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Graduated from M.A. Film Studies at Columbia University. Previously worked as Assistant Curator
at Video Art and Experimental FF in NYC, and Co-curator/Programmer at Women Make Waves

International Film Festival in Taiwan. She now works as the Curator of 2022 Women Make Waves IFF,
freelance film researcher, translator and writer.
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A film curator and researcher with a focus on Taiwanese and Southeast Asian cinema. She works as a

programmer at Women Make Waves Film Festival Taiwan and a selection committee member for the
Taiwan International Documentary Festival. Trained as an anthropologist, she looks at the cinematic
practices of making, screening, discussing and archiving film as a relational socio-technical process of
collective agency. She is developing a research project about film museums/audiovisual archives in the
Netherlands and Taiwan.
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CHO is a PhD Candidate in Cinema Studies at New York University. Her dissertation project focuses
on Taiwan Pulp, a group of understudied exploitation films in Taiwain the late Cold War period. Her
research interests include film industry studies, genre studies, media ethnography, and Chinese

language cinemas, with a focus on Taiwanese film history. She is also a guest curator for the 2019
Woman Make Waves International Film Festival, Taiwan.
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A producer, filmmaker, curator, and a professor at the National Chengchi University, CHUNG
founded Trees Music and Art, an independent folk and grassroots music record label that has
nurtured many Taiwanese music artists. She also initiated the Migration Music Festival, a platform
that embraces artistic experimentation and social activism, and New Narratives Film Festival, an

issue-oriented documentary film festival. Her current efforts include international projects that
connect Southeast Asian musicians, artists, filmmakers and academics.
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Ticket Information

( Individual Advanced Ticket )

General NT $190  PER TICKET

Weekday Matinee NT $150  PER TICKET

Disabled / NT $120  PER TICKET
Senior Citizen

at 23:59 on October 13 23:59.

( Individual Ticket )

General NT $230  PER TICKET

Weekday Matinee NT $190  PER TICKET

Disabled / NT $120  PER TICKET
Senior Citizen

Individual Ticket sales begin at 00:00 on October 14 on milopentix and in SPOT-Huashan
WMWIFF Ticket Counter.

VVIP Pass

Valid for all screenings on weekdays. Limited to 5 screenings per day. The pass grants the

nT $2,000 PER PASS

holder free access. Only one ticket for each screening can be redeemed per pass.
Please call (02)2557-5227#12 to order the VVIP Pass during office hour: 11:00-18:30 on

weekdays.

We offer up to 35% discount

G Ticket )
( roup icke for buying more than 50 tickets for a screening.

Please call (02) 2557-5227#12 to purchase group tickets during office hour: 11:00-18:30

on weekdays.

BZHE Ticket Information

Change and Refund

Tickets must be refunded three days prior to the screening date with no exception.
A handling fee of 10% per ticket will be charged.

Refunds for the tickets paid by credit cards will be credited into the accounts. If the tickets are not

(3F, No 16, Ln.10, Xincheng St, Taipei, Taiwan).
For paper individual tickets, please go to SPOT-Huashan WMWIFF Ticket Counter from October 14

onwards. Group tickets cannot be refunded.

Change of tickets will be processed as "refund.” If any change of tickets is needed, please see the

above for the process.

Please Note

The SPOT-Huashan WMWIFF Ticket Counter opens 30 minutes prior to the first screening and closes
20 minutes after the last screening of the day begins.

Latecomers will NOT be admitted to enter 20 minutes after the film begins.
Latecomers’ tickets CANNOT be changed or refunded.

Barrier-free seat availability is limited. Please make a reservation to (02) 2557-5227 in advance. Tickets
must be purchased for children taller than 100 cm and above the age of 3. Otherwise, access cannot
be granted.

Please hold on to your tickets for admission. Tickets will not be re-issued if lost or damaged.

The Festival reserves all rights to change the program schedule, any changes will be announced on our
official website: www.wmw.org.tw.

In accordance with the guideline issued by the Central Epidemic Command Center (CECC), please
wear a mask during the movie. Temperature has to be taken before entering the cinema.

Those with forehead temperatures higher than 37.5 °C and ear temperatures higher than 38°C will not
be permitted to enter the cinema, and will be assisted with a refund.

3t E N Venue Information

FE5EE LB R SPOT-Huashan Cinema

AltHPEE/N\EE 15 (FEWL1914XEIBE&-H75EE)
No. 1, Section 1, Bade Road, Zhongzheng District, Taipei City

TEL: (02) 2394-0622

[#2E] tRiasx (B
BEMRELRHOHEEFiL6REN

BZE Ticket Information




I RIR

Screening Schedule

* ABBERXZIBR Screenings with QA sessions after the screening
Y AEBQAR R ZIB Screenings with QA videos after the screening

@ AMFEIEEZIZR Screenings with introduction before the screening

0+ HiBMR
6+ fREMR

—RBTETHRE G General audience
KM EASEE NEU LR+ TR BRK AR S HERE

P: No children under 6 allowed. Children aged 6 to 12 must be accompanied by an adult.

12+ #1224k
15+ E154R
18+ R il 4%

Rm TR MG E
KT HR TG E
RmTN\BEFFEHE

PG12: No one under 12 allowed
PG15: No one under 15 allowed

R: No one under 18 allowed

SRREBRIAS EUB ARG AR E
Please refer to the announcement on website and venues for change of ratings, screenings and events.

REBEHHEIL www.wmw.org.tw

10/14
FRI (£)

0 11 12 13 14 15 16 17 18 19 20 21 22 23
13:201 15+ 15:301 12+ 19:00 1 0+ 21:50 | 0+
91min p.79 115min p.43 30+110min p.26,52 83min p.44
SeBEsE|) 1 EE AR IHIEE | pRE s+ EREZEARER
iy N The Other Side Wet Sand FRR KENILE I've Heard the
SPOL_guaShan of the| Rivar Opening Gala+Opening Mermaids Singing
LS Film: Forever a Woman
13:301 0+ 15:201 15+ 16:50 | 0+ 19:101 0+ 21:40118+
76min p.102  60min p.90 93min p.40 10+110min p.26,52 60min p.60
WEEEEL 2 B BEZR Bl IR LR | FREE+ FRRERRIREEH3
O e The Blue Soft Fiction Nelly & Nadine BARER KIERZLE | ®  Cinemini #3
SPOLf?\:\J/(a)shan Inmates OpeningGala+Opening

Film: Forever a Woman

#5/R & Screening Schedule

10/15
SAT (7%)

0 11 12 13 14 15 16 17 18 19 20 21 22 23
10:10118+ 11:40112+ 14:20 | 15+ 17:101 0+ 19:251 18+ 21:35118+
64min p.88 101min p.41 102min p.104 102min p.53 100min p.86 94min p.45
WEEEEL 1 B HBHE  BTAA X BHEA | % FIBS A A AR S EIEMBIRI 3+
SPOT-Huash BRE Our Bodies Are A Tale of Love Love Under the Variety SHRARNL
A_O:TJZS Em Vottex of Your Battlefields and Desire Crucifix Grectiings fom Aifea
it S The Watermelon Woman
10:20 | 6+ 12:00 1 0+ 13:501 12+ 16:101 6+ 19:501 0+ 21:50 1 0+
60min p.70  71min p.34 100min p.72,105  155min p.120 87min p.81 74min p.42
semEEE RS BYNE RN ERER AR | * KEEE ol
ﬁ%ﬁ%m 2 E‘% EhiE ESUE Poly Styrene: Diamond Marine World Vera Dreams How the
SPOT-Huashan Being Slienced For Your Peace | Am a Cliché of the Sea Room Felt
A Two Shorts of Mind, Make
Your Own
Museum
13:00
e 25
SPOTHieter an 2uas
p.10
10 11 12 13 14 15 16 17 18 19 20 21 22 23
10:10 1 0+ 12:101 0+ 14:30 1 0+ 16:501 0+ 19:401 0+ 21:401 6+
85min p.32 102min p.51 108min p.124 104min p.46 83min p.44 79min p.65
SemEsE| || 1 EE EAMI ARYEE WEZBRRK: TEANARELN+  ABZARER B RSEBSK
y The Moon Has HFEBERFER+ MEMNT BR |~ I've Heard the Sirens
SPOT-Huashan Risen T L R B A Comedy in Six Unnatural Mermaids Singing
A One The Return of Gods and  Acts+Thank You and Good
Ancestors:Paiwan Five Night
Year Ceremony +
Voices of Orchid Island
10:401 0+ 13:301 6+ 16:101 12+ 18:40 1 15+ 21:3010+
101min p.119 95min p.116 115min p.80 107min p.82 60min p.119
B b RELHE | * BERE Bz KEABITRAT | X BETXI*
7‘5%5%”—] 2 Ig?‘ American Girl EREEH#3 | % Imaculat Boundary: Flaming Incense Fire
SPOL_THVLJgShan Taiwan Shorts #3 Feminist Action

15 RZ& Screening Schedule




10/17
MON (—)

JEREEEL 1R
SPOT-Huashan
A One

FREEEL 2 BE

SPOT-Huashan
A Two

10/18
TUE (2)

FeREZEL 1R

SPOT-Huashan
A One

FeREZEL 2 B

SPOT-Huashan
Two

10 11 12 13 14 15 16 17 18 19 20 21 22 23
10:20 | 6+ 12:10112+ 14:101 18+ 16:00 | 0+ 18:301 12+ 21:10112+
76min p.97 88min p.77 77min p.87 118min p.78 115min p.43 104min p.76
HEERAR  HIR(R BILES #HSRBHE BB RBBRA I
Master in EE—i#E Kamikaze Soup and Wet Sand F@ck This Job
Focus #2 Sonne Hearts Ideology
10:40 1 0+ 12:401 0+ 15:00 1 12+ 17:101 0+ 19:101 6+ 21:30 1 0+
80min p.33 102min p.69 88min p.103 82min p.98 78min p.112 89min p.68
T A AR E mEEEMNREHR  BERMEEM RRRAHS BERE RSRLA AT
Lines Delia Derbyshire: Zuhal Master in EREEHL | X Sisters with
The Myths and the Focus #3 Taiwan|Shorts #1 Transistors
Legendary Tapes
0 11 12 13 14 15 16 17 18 19 20 21 22 23
10:10118+ 11:401 15+ 14:30 | 6+ 17:001 12+ 19:301 6+ 21:301 15+
64min 102min p.104 119min p.95 115min p.80 79min p.65 91min p.79
p-88 BRIER X WEGVETREE MBZSE BoRS BT ARNS
e IE A Tale of Love Kanehsatake: 270 Imaculat Sirens The Other Side of
WHRE and Desire Years of Resistance the River
Vortex of
Desire
Shorts
10:30 1 12+ 12:401| 6+ 15:5010+ 17:2010+ 19:20 1 6+ 21:40112+
85min p.55 155min p.120 60min 87min p.81 73min p.114 86min p.67
SARRRIREEHL  BRKEHR p-119 PSS+ AERE Mgz &
Cinemini #1 Diamond Marine World BTN Vera Dreams FEREEH2 X Hlfe- B\
Incense of the Sea Taiwan Shorts #2 Karen Dalton:
Fire In My Own Time

#5R & Screening Schedule

10/19
WED (=)

FREEL 1R

SPOT-Huashan
A One

FREEL 2R

SPOT-Huashan
A Two

10/20
THU ()

FEREZEEL 1B

SPOT-Huashan
A One

FEREZEL 2 B

SPOT-Huashan
Two

0 11 12 13 14 15 16 17 18 19 20 21 22 23
11:00 1 6+ 12:401 18+ 15:00 | 6+ 16:50 1 0+ 19:101 18+ 21:00 | 0+
60min p.66 100min p.86 76min p.97 108min p.124 77min p.87 102min p.51
Rz E: (=l #£H2 A HEZBRK RLES RRME
e - SPRRET Variety Master in HEBRRAESR+ Kamikaze The Moon Has Risen
Patti Smith, Focus #2 R B, Hearts
Electric Poet The Return of Gods and
Ancestors:Paiwan Five
Year Ceremony -+
Voices of Orchid Island
10:30 1 0+ 13:001 15+ 15:20 | 6+ 17:00 | 0+ 19:00 1 15+ 20:40 1 0+
102min p.69 107min p.82 68min p.58 87min p.123 60min p.90  118min p.35
ELEENREBHA FEARI T FRRRRKIREE A2 FIBERN B SRR | X
Delia Derbyshire: Boundary: Flaming Cinemini #2 Passing Through Soft Fiction Faya Dayi
The Myths and the Feminist Action My Mother-in-
Legendary Tapes law's Village
M0 11 12 13 14 15 16 17 18 19 20 21 22 23
10:20 1 6+ 12:50 112+ 15:30 1 0+ 17:10118+ 18:50 1 12+ 21:00 1 0+
119min p.95 115min p.43 | % 69min p.36  64min p.88 88min p.77 102min p.53
REIIETREE WHEE BRWES  ERKE HIRMREE—E FIISKRA
Kanehsatake: 270 Wet Sand Splinters HERE Sonne Love Under the Crucifix
Years of Resistance Vortex of
Desire Shorts
10:10 1 12+ 12:10 1 0+ 14:101 6+ 15:4010+ 18:001 0+ 19:501 0+ 21:401 0+
88min p.103 89min p.68 60min p.70  101min p.119 71min p.34 71min p.96  82min p.98
BRREN AAAEF REEH EELE BYE ERRA#L  HEHEAM
Zuhal Sisters with R American Girl ES0i Master in Master in
Transistors Being For Your Peace Focus #1 Focus #3
Slienced of Mind, Make
Shorts Your Own
Museum

15 R& Screening Schedule




10/21
FRI (F)

FREZELL 1R

SPOT-Huashan
A One

FREEL 2R

SPOT-Huashan
A Two

10/22
SAT (75)

FREZEL 1R

SPOT-Huashan
A One

FREZEL 2 B

SPOT-Huashan
A Two

1 2F BB

SPOT-Huashan
2F Forum

10 11 12 13 14 15 16 17 18 19 20 21 22 23
10:20 | 0+ 12:401 0+ 14:40 1 0+ 16:40 | 6+ 18:40 1 0+ 21:101 0+
108min p.124 85min p.32 83min p.106 79min p.65 118min p.78 104min p.46
WA EHEK: EAMI [SES B ER BSEEHTE REARHABER +
BEERAFER+ The Good Sirens Soup and BT R |
IR B, Daughter Ideology A Comedy in Six
The Return of Gods and Unnatural Acts+
Ancestors:Paiwan Five Thank You and
Year Ceremony+ Good Night
Voices of Orchid Island
11:101 0+ 13:001 0+ 14:50 | 6+ 17:00 1 12+ 19:00 1 0+ 21:20112+
76min p.102  74min p.42 95min p.116 85min p.55 93min p.40 100min p.72,105
BEZNR L= AEHE FRRRKIRBEH]  RHELERORE Y REBERENS
The Blue How the FEREEH3 Cinemini #1 Nelly & Nadine Poly Styrene:
Inmates Room Felt el I Am a Cliché
Shorts #3
0 11 12 13 14 15 16 17 18 19 20 21 22 23
10:101 0+ 12:10118+ 14:15112+ 16:401 18+ 18:30 |6+ 21:30118+
87min p.123 94min p.45 104min p.76 77min p.87 119min p.95 100min p.86
FBERH REIFEMEIRRE+ RBERE | X BOES WABDEETTINESE | X BB
Passing Through 2 I% F@ck This Job Kamikaze Kanehsatake: 270 Variety
My Monther-in- Greetings from Hearts Years of Resistance
law's Village R
Africa+The
Watermelon Woman
10:20 1 6+ 12:101 0+ 13:50115+ 15:201 6+ 17:101 6+  18:4016+ 20:20 1 0+ 22:00 6+
78min p.112  71min p.96  60min p.90 76min p.97  60min p.66 68min p.58  é9min p.36  73min p.114
BEHRE R A#L BUNR gEEAR  EmzE: EE HRNESR QEHRE
SREEH] Master in Soft Fiction Master in TaES - PRl BRORBEH2 Splinters GREEH#2
Taiwan Focus#1 focusi#2 Patti Smith,  Cinemini #2 Taiwan
Shorts #1 Electric Poét Shorts #2
13:30 19:00
BASRA BBt —
e EEIT R BEERLBER
p.10 p.10

15/R&E Screening Schedule

10/23
SUN (B)

FEREZEEL 1R

SPOT-Huashan
A One

FEBEEEL 2 B2

SPOT-Huashan
A Two

) 2F BXE

SPOT-Huashan
2F Forum

0 11 12 13 14 15 16 17 18 19 20 21 22 23
10:101 12+ 12:101 0+ 14:30 1 0+ 16:301 12+ 19:301 0+
88min p.77 110min p.26,52 83min p.44 101min p.41 30+108min p.28
EERIR AERILE EEEARER  SMABA T PR B ARAT IS
B —i#E Forever a Woman I've Heard the Our Bodies Are BAmA ZRALE X
Sonne N!err'naids Your Battlefields Closing & Award Ceremony+
Singing Closing Film: Hommage
11:101 0+ 13:101 0+ 16:00 1 12+ 18:00118+  19:4010+
80min p.33 118min p.35 86min p.67 60min p.60  108min p.28
B A AR L REERERS | W= & a5 BISER L AL I X
Lines Faya Dayi Hlff - iE1E PRIRBEH3 Closing Film: Hommage
Karen Dalton: Cinemini #3

In My Own Time

14:00

T
RREKRE
p.15

15 R& Screening Schedule



Opening Film

AAMERARKENLRE HH4EA
LB E AR 0 1953 & iR TANAKA Kinuyo
BEERHEE  BANEEER

&> RABMBAEEE—IFE

WZMEE - FERAERNE

BIBBEIZRE > BRIE T HA

ZHETNREERAE > TERAE

HAnEE R/ S BRI ERE

ZRHBRAUTEANREL M

R EBMMLEBRLEN The formidable acting career
BWNREIBFET - MBAE+% of TANAKA Kinuyo has long

ASHE > RBP4 M overshadowed her pioneering
s e status as a filmmaker. Between
RIAIEZER - 1953 and 1962, she directed
six feature films, tackling
unexplored topics such as
breast cancer and women's
sexuality. As an actress and a
filmmaker, TANAKA's works
embody the cultural changes of
Japanese society and examine
the intersections between
women's authorship and gender
discourses in modern Japan.

XFRABEANEHRS AR > BIEEBEIEREE - BRI EHRETHBORK > SRAIER
ARBMAFNDS > AEIPORS—BEFE - CABRCABHRRREEZT  HARRBHBEX
RERE S o

TANAKA Kinuyo's third film is usually considered her first truly personal work, and widely

ded her directorial t i . B d the bi hy of tank t NAKAJO
FEHRE (BEAUE) SATHIFHRRE > R UL SANERRESHRY  HEEATETE o ——— T — S R o  —— — ——

FRE > RHHBAE S LESHZEERE - ZRAFEMMRN CKIENILE) - EHhENRARET >
BUIfFE ~ ZA -~ B3 - RANSESHEILRME - &7fF - BE ~ BEER > BBRROERBICURS house. There she regularly attends a poetry circle and falls in love once more. The screenplay
A RAMREE  BERERZMENEZETRBENREENERIBY > BERMISHERRIFAERRN was penned by TANAKA Sumie, further consolidating the "films for women, by women"
MEEE - AR AHPERE=ZHHEER > EEPEER - THEZ - BEURZFANBREL » %17 outlook that TANAKA Kinuyo strived to advance. Together with its frank depiction of sickness,
AHPERARERAARE  RETEBRIBEEHEMNER » O HEBEL EDREMEMRE K H desire, and sexuality, the film evinces an audacity rare in Japanese cinema of the time, and
Z21Eo still surprises to this day.

Fumiko, entitled The Eternal Breasts, this surprisingly bold drama about breast cancer centers
on an unhappily married mother who divorces her husband and moves back to her mother's

Director TANAKA Kinuyo Assistant Director NAKAJIMA Yoshitsugu Screenwriter TANAKA Sumie Editor NAKAMURA Tadashi Lighting Designer FUJIBAYASHI Ko Production Designer NAKAMURA Kimihiko
Chief Producer MORIYAMA Yukiharu Producer KOI Eisei, SAKAGAMI Shizuo Cinematographer FUJIOKA Kumenobu Sound KAMIYA Masakazu Music SAITO Takanobu Original Story WAKATSUKI Akira, NAKAJO Fumiko




Ei

1
.I.

Sl

C

/ H-
2, ANE Hommage

FE ¥ South Korea | 2021 | DCP | Color | 108 min

* 2021 EREMER

* 2022 2R

* 2022 BFIE

#E( 18 10/23 (B ) SUN 19:30 ¢
#( 2 fE 10/23 ( B ) SUN 19:40 ¢

WERNey

1967 FR % AFHEXBEKEREER - ARBMSHAREAFHRICEIZE  BRER
PR~ MREH GRS - HRARESATONBREY » UNSHELUBR RN > TEREREE S
o BHEbRR (BHEE) ERRERTRER > (BRREIEEH) - (BEAK B
DRABEEMS ~ REEE > —RITRHBERAEE > 2017 8 (RBER) MESZLUEERR
RS > BEBRIRIZENZIERIEES -

A prominent filmmaker from South Korea, SHIN's works often center around issues of
gender, education and minority in South Korean society. Her works are recognized and
awarded at festivals worldwide. Passerby #3 and Madonna have been screened at Women
Make Waves IFF in 2011 and 2016, and SHIN has visited Taiwan as a speaker at the 50th
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Golden Horse FF.

SHIN Su-won
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Ji-wan is a 49-year-old female director. After
her third film was shunned by audiences, she
has been struggling for her fourth film. She
is put into a more difficult situation when the
investors and her husband stop supporting
her financially. Meanwhile, she is approached
by a film archive looking to restore a 1962
film made by HONG Eun-won, one of the
first female directors in South Korea. What
starts off as a way to pay the bills turns into
a passion project for Ji-wan as she tries to
restore this film to its former glory. Hommage
is a love letter to film and the female
filmmakers who continue to push to have their
voices heard.

Director, Screenwriter SHIN Su-won Producer Francis C.K. LIM, SHIN Su-won Cinematographer YUN Ji-woon
Editor SON Jin-woo Production Designer YOON Sang-yoon Seund KIM Soo-hyun Music Ryu CHAN
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BHE « B ~ FIRIE ~ 5 JRKE -~ XE -~ 2T
Paraguay, Germany, Argentina, Netherlands, France, USA, Mexico | 2022 | DCP | Color [ 85 min
2022 EERARRERE | 202 HTABRR

RERREENRIBIEEEFENERE - R ARS  SREATEIR
2 PRER ERMHRRERRIM ST —ER (Chaco) © BIRBETE
WNEERNBERME - SECIRER © BE) ~ BiE > MR ENRESE
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Eami lost her own kind during an invasion. The Asoja, the bird-god-woman
of the native culture, flies and brings the memories of the past, present and
future. Today, the Asoja is Eami. She must leave while wondering about death
and life. EAMI is a story of the Ayoreo Totobiegosode people who suffer from
forced displacement and severe deforestation. In-between the mythical and
the real, it shows the eternal love for the land and its people.

1|16 10/16 (H) SUN 10:10 | ZEL1EE 10/21 () FRI 12:40
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Born in Paraguay in 1971, her
films interweave documentary
elements and fictional plots.
ENCINA's feature debut has
won the FIPRESCI Award at the
Cannes Festival in 2006. She is
the first Paraguayan director join-

ing the Hollywood Film Academy.
EAMI is her fourth feature.

ok T AR AR

Lines
#r& k5 Slovakia | 2021 | DCP | B&W | 80 min
2021 FEFR AR RBERCH A FRREINELER - REESHER - REBSIR

NERRIBPNAIRET © 1 IR EEH AR LS —EHE
NELETHRET > AEEMNGIREBR - THR% BERER - HRE
1E——FREEIAITDY T2 IE B T AYARSR o
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BONRENTE ELRRAR - HEIRE B KB ROIN T 30 B -

Lines depicts the everyday hustle and bustle of contemporary Bratislava, a
post-socialist city whose inhabitants cope with the constant grind of urban
construction, collapsing traffic and rising housing prices, in addition to their
own woes. This visual essay is SLIEPKOVA's first feature and a love poem to
her hometown. The city of thick lines, along with the ordinary stories of the
protagonists, together shape the magical city of Bratislava.

3111288 10/17 (—) MON 10:40 | #ELL2EE 10/23 (H) SUN 11:10

S - BRFIATE
Barbora SLIEPKOVA
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A graduate of Documentary Di-
recting at Academy of Performing
Arts in Bratislava, she is regularly
involved in the creative process of
auteur documentary films. She is
now collaborating with other film-
makers on an anthology film about
ecological catastrophes in Slovakia.

Director, Screenwriter Paz ENCINA Producer Paz ENCINA, Silencio CINE Cinematographer Guillermo SAPOSNIK Editor Jordana BERG

HEREF Dissolving Background

Director, Screenwriter Barbora SLIEPKOVA Producer Barbara JANISOVA FEGLOVA Co-producer Nazarij KLUJEV, Soia HORVATHOVA Cinematographer

Maxim KLUJEV, Michal FULIER, Barbora SLIEPKOVA Editor Maté CSUPORT Music Jonatan PASTIRCAK
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BB ENMTEE
For Your Peace of Mind, Make Your Own Museum

B Panama | 2021 | DCP | Color | 71 min
2021 IDFARIUSETAS FHED R ACER R &2
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BFREX > 2RURBTENAENAFTOER > BHEHAMBEER
ME R ABRERSMMAEGNEE > HERBL —ERROLMN
B

In a tiny village in Panama dwells the ghost of a woman called Senobia. She
transformed her house into the Museum of Antiquities of All Species to exhibit
peculiar works and objects—many made from things discarded. MORENO
and ENDARA join the voices of other women in the village, weaving points of
encounter and divergence. Along with the tranquil, artistic images of Senobia's
artworks, together they create a powerful portrait of the feminine universe.

#1128 10/15 (75) SAT 12:00 | L2/ 10/20 (79) THU 18:00
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Pilar MORENO

24 - Bigh

Ana ENDARA
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FEEREM -

MORENO s a visual artist born
in Spain. She has collaborated
with ENDARA on many projects.
ENDARA is a filmmaker born
in Panama. Her works explore
issues of identity and belonging
in Panamanian society.

Director Pilar MORENO, Ana ENDARA Screenwriter, Art Director Pilar MORENO Producer Isabella GALVEZ PENAFIEL Executive Producer Isabella
GALVEZ PENAFIEL, Pilar MORENO, Ana ENDARA Cinematographer Victor MARES Editor Ana ENDARA Sound Director José ROMMEL TUNON
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Faya Dayi

XEZELE ~ 26 - K Ethiopia, USA, Qatar | 2021 | DCP | B&W | 118 min
2021 HERE | 2021 EERARE | 2021 T ERRETEE AN « BILAERETAR
2021 Hot DocsiIEABIRAZ % R L RERRAE | 2022 EEIE I AEHILILEETE AR
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Legend has it that khat was found by Sufi Imams in search of eternity. Inspired
by this myth, Faya Dayi is a spiritual journey into the highlands of Harar
immersed in the rituals of khat, a stimulant green leaf that for centuries Sufi
Muslims chewed for religious meditations and has become Ethiopia's most
lucrative cash crop. It weaves a tapestry of intimate stories of people caught
between government repression, khat-induced fantasies and treacherous
journeys.

(112 10/19 (=) WED 20:40 ¢ | 2288 10/23 (B) SUN 13:10 ¥«
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Jessica BESHIR
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A Mexican-Ethiopian director
and producerbasedin Brooklyn.
BESHIR's short film Hairat is also
a story based in her hometown
Harar. Faya Dayi is her feature
debutand has won the FIPRESCI
Award at Visions du Réel.

Director, Screenwriter, Producer, Cinematographer Jessica BESHIR Associate Producer Beth EARL, Noa OSHEROFF, Rustic CANYON, Natnael YARED

Editor Jeanne APPLEGATE, Dustin WALDMAN Sound Designer, Sound Mixer Tom EFINGER
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Splinters

FIAREE Argentina | 2020 | DCP | Color | 69 min
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On November 3rd, 1995, the emblematic industry of my hometown, Rio
Tercero Military Munitions Factory exploded. Thousands of shells were fired
against the city that had produced them. | was 12 years old, and while |
was trying to escape from the explosions, | recorded the devastation of my
hometown with a video camera. Twenty years later | found those tapes. The
threat of the industrial and military sector is still persistent at the present time.

ZE(]|1E8 10/20 (19) THU 15:30 | ZELLI2EE 10/22 (75) SAT 20:20
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Natalia GARAYALDE
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Born in 1982 in Rio Tercero,
Cordoba. She studied Social
Communication from the
National University of Cordoba.
Splinters is her debut feature, a
work retrieved and edited from
family videos about the exlosion
of a military factory that hap-
pened in her childhood.

Director, Screenwriter Natalia GARAYALDE Executive Producer Eva CACERES Editor Julieta SECO, Martin SAPPIA Sound Federico DISANDRO
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Nelly & Nadine
I8~ EEFUBS « #E Sweden, Belgium, Norway | 2022 | DCP | Color, B&W | 93 min
2022 M BHRIEARITEME | 2022 FramelineEER IEERERE | 2022 OutfestBIZHEERE R
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On Christmas Eve, 1944, Nelly and Nadine fell in love in the Ravensbriick
concentration camp. Despite being separated in the last months of the war,
they managed to later reunite and spend the rest of their life together. For
many years the love story was kept a secret until Nelly's grandchild, Sylvie,
decided to open Nelly and Nadine’s unseen personal archives and uncover
their remarkable story.

#1122 10/14 () FRI 16:50 Y | ZEWI2EE 10/21 () FRI'19:00 ¢

© CarolineTROEDSSON
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An award-winning director and
producer from Sweden. GERTTEN
has directed more than 15 docu-
mentaries for SVT and TV channels
since 1998. His films have been
screened at festivals worldwide.
Nelly & Nadine is his third film
about the survivors in WWII.
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Our Bodies Are Your Battlefields

FIHREE ~ JAE Argentina, France | 2021 | DCP | Color | 101 min

2021 BFESNERISHIEBRERS R | 2021 Chéries-ChérisBEREL (R R BT E AL
2022 Sheffield Doc/FestS SEMBFSAC IR 52
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BEMHINEENESEM - AR R IINEB R TERERET - &
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In Argentina, divided between a deep conservatism and an unprecedented
feminist momentum, the film delves into the political journey and intimate
lives of Claudia and Violeta, two trans women who identify as transvestites.
Despite the approval of gender identity law in 2012, the fight against
patriarchal violence is visceral and embodied. Convinced of their central roles
in the ongoing revolution, they redouble their energy to invent a new present,
to love and stay alive.

HELI1EE 10/15 (75) SAT 11:40 % | ZEWI1EE 10/23 (H) SUN 16:30
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Isabelle SOLAS
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A French documentary filmmaker,
SOLAS holds a degree in Anthro-
pology. Filming body as a field of
political and poetic invention has
become central to her work in re-
cent years. Our Bodies Are Your
Battlefields has won the Grand
Prix at Chéries-Chéris in 2021.

Director Magnus GERTTEN Producer Ove RISHZJ JENSEN Cinematographer Caroline TROEDSSON Editor Jesper OSMUND, Phil JANDALY
Composer Marthe BELSVIK STAVRUM Sound Designer Are ABERG, Krister JOHNSON, Jorgen MEYER, Audun RGSTAD, Katarzyna MARIA WIECZOREK

EE1E{M8% Queerious Mirror

Director, Screenwriter, Cinematographer Isabelle SOLAS Assistant Director Anna FEILLOU Producer David HURST Co-producer Lois ROCQUE
Editor Anna RICHE Sound Victoria FRANZAN, Maxime BERLAND, Victoria MARECHAL Sound Editor Martin DELZESCAUX

BEIE{A5E  Queerious Mirror
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How the Room Felt
BJate Georgia | 2021 | DCP | Color | 74 min
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In Kutaisi, a post-industrial city of Georgia, a local women'’s football club
becomes the safe space for a group of female and non-binary queer people,
who get together regularly to hang out, party, hug, and discuss existential
issues. The film skims the outer walls of this protective bubble, making
palpable the extraordinary atmosphere as the mood shifts from celebratory to
intimate and lethargic, to lively with debate.

#1288 10/15 (7X) SAT 21:50 | ZELLI2EE 10/21 (&) FRI 13:00
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Graduated from Georgia's Film
and Theater State University, How
The Room Felt is KAPANADZE's
debut feature documentary
which premiered at IDFA. Her
short was awarded for its creative
expression on the topic of do-
mestic violence.
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Wet Sand

BAE ~ T Georgia, Switzerland | 2021 | DCP | Color | 115 min
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A village at the Georgian Black Sea with friendly people believing to know
each other. One day, Eliko is found hanged; his granddaughter Moe comes
to organize his funeral. She is confronted with a web of lies and the tragic
consequences of Eliko’s hidden love life with Amnon over the last 22 years.
The truth, however, frees Moe’s capability to love and provokes the villagers
to take a stand.

SRR - FIETRIE

Elene NAVERIANI
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Born in Georgia, 1985, NAVERIANI
holds a Master's degree in Cinema
at HEAD in Geneva. Their works
visibilize the stories of which are
forgotten and oppressed insociety.
NAVERIANI's works were screened
at Women Make Waves IFF both in
2017 and in 2020.

#1168 10/14 (&) FRI'15:30 ¥ | ZEL1EE 10/17 (—) MON 18:30 ¥¢ | #ELL1EE 10/20 (FH) THU 12:50 v

Director, Screenwriter, Cinematographer Ketevan KAPANADZE Producer Salomé JASHI Editor Eka TSOTSORIA Sound Paata GODZIASHVILI

EE1E{M8% Queerious Mirror

Director Elene NAVERIANI Screenwriter Sandro NAVERIANI, Elene NAVERIANI Producer Cornelia SEITLER, Brigitte HOFER, Ketie DANELIA
Cinematographer Agnesh PAKOZDI Editor Aurora FRANCO VOGELI Art Director Ketevan NADIBAIDZE Costume Designer Nino INJIA
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I've Heard the Mermaids Singing

MK Canada | 1987 | DCP | Color | 83 min
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Structured around a videotaped confession, Polly lands a job at a Toronto
art gallery and she falls in love with the curator, Gabrielle. As she becomes
more entangled with Gabrielle and her lesbian lover's lives, she realizes
something different.... A pivotal film of early Toronto New Wave, ROZEMA's
internationally acclaimed debut feature is recognized as a classic of queer
cinema and a leading figure of Canadian indie films.

#1188 10/14 (&) FRI21:50 | #E(L1E8 10/16 (H) SUN 19:40 | ZELLI1EE 10/23 (H) SUN 14:30

RISREE - LIS
Patricia ROZEMA
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One of Canada's most daring,
versatile, and accomplished
filmmakers and a leading
figure in Toronto New Wave,
ROZEMA's works span across
film, television, and music
video. Her films I've Heard the
Mermaids Singing and When
Night is Falling are recognized as
queer classics.

Director, Screenwriter, Editor Patricia ROZEMA Producer Patricia ROZEMA, Alexandra RAFFE Executive Producer Don HAIG Cinematographer Doug-

las KOCH Additional Editor Ron SANDERS Sound Gordon THOMPSON, Michele MOSES Music Mark KORVEN

@48 Queerious Mirror
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The Watermelon Woman

%[ USA | 1996 | DCP | Color | 84 min
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Greetings from Africa
B USA | 1994 | DCP | Color | 9 min
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Made with great creativity on miniscule budgets,
Greetings from Africa is an explicitly personal
film from DUNYE's early oeuvre, in which Cheryl,
playing herself, humorously experiences the
mysteries of lesbian dating in the 90's.

E5 58 - 8852 Cheryl DUNYE

1 1 10/15 (75) SAT 21:35 | L 1 8 10/22 (7<) SAT 12:10

Cheryl, starred by DUNYE herself, struggles to make a
documentary about Fae RICHARDS, a black actress popularly
known as the Watermelon Woman. While uncovering
RICHARDS' life, Cheryl experiences an upheaval which will
soon evoke questions about herself and her future. Bitingly
funny and deeply personal, The Watermelon Woman is the
first feature directed by a black lesbian and is considered a
landmark in New Queer Cinema.

Director Cheryl DUNYE Screenwriter Cheryl DUNYE, Doug MCKEOWN
Producer Barry SWIMAR, Alexandra JUHASZ

Director, Screenwriter Cheryl DUNYE Producer Cheryl DUNYE, Mary Jane
SKALSKI, Karen YAEGER Producer Manager Karen YAEGER

EFEVHERLENNBLEIRER X ASEE » 1990 FAEBIME R BEXNEREAY - BERA

(BHRAENY) WAF—SHLEFSLESEERNTNRAFR > ER1996F—SEAZTRME
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Emerged as part of the New Queer Cinema movement of young filmmakers in the 1990s, DUNYE often set
within a personal or domestic context. Her stories foreground issues of race, sexuality, and identity. Her feature
debut, The Watermelon Woman, won the Teddy Award for Best Feature Film at the Berlinale in 1996.

B8 {A8E  Queerious Mirror
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MEBEVG > B2 (AKHAIIE1E)
Thank You and Good Night
<[E USA | 1991 | DCP | Color | 78 min
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BEY o —E A BMBWESR > BFRH] A journey that takes us through the last moments
WM BIZET » UEMEHE IS AN R E 240 before death, Thank You and Good Night ventures to

. e defeat death and never say goodbye. Narrated by a
AR EERERRANER - AR BHEE cardboard cutout of OXENBERG's scowling child self,

Eﬁﬁ.ﬁ):"  ITRE - BEiERE = OXENBERG's docu-fantasy debut is a lost-and-found

NEEBEDEE6IES > HAIFEASHF revelation and a classic of independent cinema. It
- UE%‘E o~ 'ﬂx{gh‘&%rﬁﬂ received early applause from Sundance and the IFFR in
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1991 but then remained undiscovered until recently.
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Director, Screenwriter, Producer Jan OXENBERG Executive Producer Lind-
say LAW Co-Producer Michael BERGMANN Cinematographer John HAZARD

\ BYeuR [,

FEANAFTER (AKENIIEE)
A Comedy in Six Unnatural Acts
26 USA | 1975 | DCP | B&W | 26 min
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In this witty Hollywood send-up, OXENBERG t ok RS \
satirizes a variety of film genres and the ways in ‘ - — :

which they perpetuate lesbian stereotypes, with

2 ShoeString bUdget' It invites SLsEly artists and Director, Screenwriter, Producer, Cinematographer, Editor Jan OXENBERG

friends to come along and twist the heterosexual Sound Carol YASUNAGA, Frances REID, Joan MUSANTE

abuse of mainstream narrative into humorous fun.

% - BZ5{8#8 Jan OXENBERG

© Ken BROWN
A Jewish filmmaker, producer, and screenwriter, OXENBERG was born in Brooklyn in 1950 and graduated from
CalArts. Openly a lesbian, she actively participates in feminist movements and often creates works on queer
themes. Her short debut Home Movie was recognized as one of the first lesbian feminist films of all time.

XIERIZLE Forever a Woman
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Tanaka Kinuyo (1909-1977)

As Director

1953  {Love Letter)

1955  {The Moon Has Risen)
1955 {Forever a Woman)

1960 {The Wandering Princess)
1961  (Girls of the Night)

1962  {Love Under the Crucifix)
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As Actress (Selected)

1933
1952
1953
1954
1958
1974

{The Dancing Girl of lzu)
{The Life of Oharu)
(Tales of Ugetsu)
{Sansho the Bailiff )

{The Ballad of Narayama)
{Sandakan No. 8)

The formidable acting career of TANAKA Kinuyo,
who starred in masterpieces of Japanese cinema
by MIZOGUCHI Kenji, NARUSE Mikio, and OZU
Yasujiro, has long overshadowed her pioneering
status as a filmmaker—the second woman in
Japan after wartime filmmaker TAZUKO Sakane
and the only female director active during the
post-war Golden Age of Japanese cinema.
Between 1953 and 1962, TANAKA directed
six feature films working within the mainstream
cinema produced by the Japanese studio system.
The six films TANAKA directed, while moving
broadly within the genre conventions of the
romantic melodrama to which she was mostly
associated as an actress, disrupted the dominant
representations of women in Japanese cinema of
the time. She tackled unexplored topics such as
breast cancer and questioned social issues such
as women'’s sexuality from an incisive perspective.

Her outstanding career in front of and behind
the camera not only accompanies the history and
technical transformations of cinema in Japan, from
the silent era until the late 1970s. It also embodies
the socio-political and cultural change of
Japanese society and its female members, offering
a unique opportunity to examine the intersections
between women'’s authorship, representation, and
gender discourses in modern Japan.
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BRYE (AKE{IER)
The Moon Has Risen
B4 Japan | 1955 | DCP | B&W | 102 min
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Devised by the Directors Guild of Japan, jointly written by OZU Yasujiro and SAITO Ryosuke, this film is TANAKA
Kinuyo's second directorial feature. It tells the story of the ASAI family leading tranquil lives in Japan's ancient
capital Nara during late autumn and the three daughters' enchanting love story. While she is also a member
of the cast, The Moon Has Risen successfully encapsulates TANAKA's unique strength as a pioneering female
director, adding female perspectives to the story and its characters, both male and female, which she thought to
be essential to her work.

#(11EE 10/16 (H) SUN 12:10 | #WL1EE 10/19 (=) WED 21:00

Director TANAKA Kinuyo Screenwriter SAITO Ryosuke, OZU Yasujiro Chief Producer HAYASHIMOTO Hiroyoshi Executive Producer KOI Eisei
Cinematographer MINE Shigeyoshi Production Designer KIMURA Takeo Lighting FUJIBAYASHI Ko Sound Recording KAMIYA Masakazu

HBALZMEMERTTE: HF4E The Pioneer of Japanese Female Filmmakers: Tanaka Kinuyo
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Forever a Woman Op:ring
1nm
B4 Japan | 1955 | DCP | B&W | 110 min
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Based on the biography The Eternal Breasts by tanka poet NAKAJO Fumiko, TANAKA's third film is usually
considered her truly personal work and her directorial masterpiece. This drama about breast cancer centers on
a divorced mother who moves back to her mother's house. There she regularly attends a poetry circle and falls
in love once more. With its frank depiction of sickness, desire, and sexuality, the film evinces an audacity that
surprises to this day. The screenplay was penned by TANAKA Sumie, further consolidating the "films for women,
by women" outlook that TANAKA Kinuyo strived to advance.

ZE|1F8 10/14 (F) FRI'19:00 | ZELI2EE 10/14 (F) FRI19:10 | ZEL1EE 10/23 (H) SUN 12:10

FIS KA (AKE(IE1E)
Love Under the Crucifix
B4 Japan | 1962 | DCP | Color | 102 min
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For her sixth and final directorial work, TANAKA embarked on making a period drama, a genre considered
challenging to seasoned filmmakers. Set in 16th-century Japan, this doomed romance follows two lovers—the
daughter of a famous tea master and a married Christian samurai—come to ruin for their forbidden mutual
attraction. Though distributed by Shochiku, the film was produced independently by Ninjin Kurabu ("The Carrot
Club"), a film company founded by actresses KUGA Yoshiko, KISHI Keiko, and ARIMA Ineko, who sought to
enable better working conditions for actors within the studio system.

ZE1EE 10/15 (75) SAT 17:10 | ZELL1EE 10/20 (9) THU 21:00

Director TANAKA Kinuyo Screenwriter TANAKA Sumie Producer KOI Eisei, SAKAGAMI Shizuo Chief Producer MORIYAMA Yukiharu
Cinematographer FUJIOKA Kumenobu Editor NAKAMURA Tadashi Assistant Director NAKAJIMA Yoshitsugu

AALZ M ERITE: HPLEHR The Pioneer of Japanese Female Filmmakers: Tanaka Kinuyo

Director TANAKA Kinuyo Screenwriter KON Toko, NARUSAWA Masashige Producer TSUKIMORI Sennosuke, WAKATSUKI Shigeru, NAGASHIMA
Hisako Associate Producer NAKAJIMA Masayuki Assistant Producer SHIMADA Akihiko Cinematographer MIYAJIMA Yoshio Editor SAGARA Hisashi

AALZEMERITE: B4R The Pioneer of Japanese Female Filmmakers: Tanaka Kinuyo
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Cinemini #1

BRI ERFTE )M
Joutel

MMZE K Canada | 2021 | DCP | Color | 15 min

— BN RRA R ARRRE B IMT AL T —HERXEN T
B EEBA—ERALERZ - WMARERRFREFEN
HUE/MREITIES > RIBRITEARAEIE L —E RSy
EMPIR ST EEEN RO E

Oddly affected by the discovery of a dead racoon in their
front yard, an elderly couple decides to return to Joutel, a
now-deserted town where they once spent the best years of

their lives, to bury the animal. There, they meet a mystical
being who leads them to reconcile with their inner demons....

) TUE 10:30 | 2L 2 B2 10/21 (&) FRI17:00

TERGES A
Alexa-Jeanne DUBE

A multidisciplinary artist, an actress, and a
filmmaker. Her short films Scopique and
S.D.R. have been recognised by many
festivals. Joutel was filmed during the
pandemic time in 2020.

Director, Screenwriter Alexa-Jeanne DUBE Producer Geneviéve GOSSELIN-G. Cinematographer Léna MILL-REUILLARD Editor Marie-Pier DUPUIS
Production Designer Catherine WHITE Sound Design Gaél POISSON-LEMAY Sound Recordist Francois TREMBLAY

& Cinemini
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B=RIAFEKRE

Nipple War 3
I #8 South Korea \ 2021 | DCP | Color | 23 min
2021 2| BB AR A #FBIE | 2021 BREEELIER

AERETENBRES —RLAZHLRMNE
EELEGR > SIH—BAMKREN TAEKX
B o ARREEEOBEMERERENTIER
5% FEEERNBRNERE > HEEH EEITE
HWXMIEENEEIFECRZE  FEF
BT ES MRS |

Yong, a TV producer, is ordered by her boss to
blur the nipples of a celebrity who wasn't wearing
a bra. Inspired by true events in South Korea, this
satirical comedy depicts the struggle of women'’s
role in work environment and the fight for freeing
one’s nipples in today’s world....

EY4[% PAEK Si-won

RENBREBMGEARR  TEEFHE -
BEMEERAEREA c HER (=R
FBEAE) BABZEBRTE

Born in 1984, PAEK majored in Film Directing at
Korea National University of Arts after working
as a TV producer. Nipple War 3 was invited to
several Korean film festivals including Seoul
International Women'’s Film Festival.

Director PAEK Si-won Screenwriter PAEK Si-won, YU Kyung-hun Executive Producer PAEK Si-won Cinematographer KIM Yoon-ki Editor CHO Chae-
gunl Sound HONG Seul-ki Music DONGKYOUNGHADA Line Producer KWON Sol Assistant Director SUK Jin-hyuk

B EF LR

Klimax

@

Germany | 2021 | DCP | Color | 3 min
2022 ST EIRAE R 2 RDEFAB BT

ERABENMHEHRE  BbhEBEMT
RERRRNERE S | EH0RGRNERER
’ﬁﬁ?%ﬂ: C BT RGN « FERAREM
i o ARAE I EEM BN S RPN > B
E%ﬁ@ﬁ’ﬂﬂ%mﬂl% » SR BRI &R
|l

Klimax explores the topic of female masturbation
in order to redefine the negatively connoted
image of the female sex and thus strives to create
new aesthetic associations of femininity. Our
main protagonist, Barbie, undergoes a process of
transformation, freeing herself from her stiffness
and oppression little by little. It shows how unique
and beautiful every woman'’s body is.

HEF - /%) Bea HOLLER

1989F HAEMEMF] » REFEENRS
BREEBEIEIE AHEREE -/
EEMNEZBREB 20BN ENER

Born in Austria, HOLLER received her Bachelor
degree in Information Design. She later began
her study at Film Academy Baden-Wierttemberg
pursuing her passion as a creative director.

Director Bea HOLLER Producer Jiayan CHEN Animation Mariia PROKOPENKO, Daniel LEYVA Lighting Justus SCHMIDT Music Alexander WOLF

DAVID, Chiara STRICKLAND Sound Marco DAHL

525 kIREE Cinemini

HKEAIRA
My Al Lover
ARE ~ B China, Australia | 2022 | DCP | Color | 16 min

FERTFRE > EEERZIETNRER
B EBXENAERSEEEEFT ?EA
ERSEUBREROER > AR THEZE
IRIRIESR T5—¥) BOIBHSELPRE] o TEAIRARY
BHT  BERERER  tWBHS—EEF
RGN

During their special "dates" with their artificially
intelligent companions, three young Chinese
women reflect on the uniqueness and boundaries
of such intimate relationships. This short docu-
mentary captures the richness of these bonds,
from philosophical questions, intimate moments,
to the real sense of security and companionship
afforded by these Al lovers.

PB4 Chouwa LIANG

REILR > EREBEAKRBEEBLRR - B
2008FRIELZAERIE R > ZULMERAES
FEZERRERGR > FRERAEBREZRBILN
ENMTEEIEI TR ©

A Beijing-based filmmaker, LIANG received her MFA
degree from the Univerisity of Melbourne. Her films
focus on Chinese contemporary intimate relationships
from a female perspective and have been screened in
Zhu Qizhan Art Museum and Shanghai MAM.

Directior, Screenwriter Chouwa LIANG Supervising Producer Shannon OWEN, Steve THOMAS Producer Andy HUANG, Joyce Yueyi XING Cine-
matographer Liang ZHOU, Yusen ZHUANG Editor Danfeng ZHANG, Chouwa LIANG = Sound Recordist Han ZHU

=
Pus

F%# South Korea | 2020 | DCP | Color | 29 min
2020 Z)1IE MR

BRAREMNELRE  BES LHEERY
BREEE - BMATENEERLG > —4T 8
RSO IBIRIER - RAEBBRATNM » 7
R

Eun-soo is suffering from a boil on her buttocks on
the day she's supposed to meet her ex-boyfriend
to sell him a used camera. Feeling the pain, it
bothers her that neither he nor the boil from the
past has changed at all.

£H55 KIM Ji-soo

BE-RE > TEEEHAR - -HERER
{Puerility) RIRNABEF EHRETEE
il

Majoring in film studies in university, KIM works
as a writer and a director. Her short films Puerility

won the Special Jury Prize at Asia University Film
Festival.

Director, Screenwriter, Executive Producer, Editor KIM Ji-soo Cinematographer KIM Jung-eun Sound LEE Ji-soo Music SHIN Seung-jin Line Pro-

ducer GO Gyeong-joo Assistant Director YEOM Seung-min

525 kIREE Cinemini
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Skin to Skin

FADESF Spain | 2021 | DCP | Color | 8 min
2022 BB HAE R

DBt B e WAL 2 8 > RESHAEIRE O
ERLE > HEUAERESIEER - #E
AR EE) ~ BRZIBHE IR RIRBRIAREN
TRt = AR BB 2 B EIALAS 1B ABSMN » Rz
BURFOREFO » —BOEN !

Between lines and shapes, hands touch; they

explore and experience each other, wanting to
break down the boundaries between their skin.

HSE - PIREZEZ Mel ARRANZ

FINEE « REBMEBZIEMNRIE > (FRY
LRBHEBMKEE > BERAHBERIELIIES o
BEXEERR (EEER) BDAERSHER
FR °

ARRANZ specializes in animation, video art and
sound art. She has taken part in several art exhi-
bitions and has combined her artistic work with

teaching in creative workshops. Her first animation
short Skin to Skin was screened at IFFR.

Directior, Screenwriter, Animation, Art Directior, Editor, Sound Editor, Music Mel ARRANZ Producer Ricardo DEL CONDE

Sound Xanti SALVADOR

EEEE
Here, Here
JE#2ZE Philippines | 2020 | DCP | Color | 19 min
2020 EREERE | 2021 E2LERTETEEMEETEA

MEASZZREREIR - FERWBERE
ITEMERFEFETBEREE - KRARER
SMERIBR  IRNERDFEREE - E518
MENRET > AR LSHEEEENR
i EHRBHOHERBMRETLER FHESE
B PERER B RS o

Koi returns home for the first time since leaving
for college. As he reconnects with his hometown
in slow decay, he fears the impending possibility
of losing both his father and his hearing. Part
fiction, part experiment, and purposefully blurring
the distinction, Here, Here is a visual study on
landscapes and terrains, both natural and beyond.

E%24 - tNiEERRE Joanne CESARIO
ERZRITEANBEESRES > LUST
HEFEE s TEBLHNMSETEAE > IHF
BERSIFEES T HERES o

Working across film, small press and photography,
CESARIO melds personal and collective histories
on labor, women’s issues, landscapes and spaces.
She currently works freelance in film and art while
campaigning for workers' rights in the Philippines.

Director, Screenwriter Joanne CESARIO Producer Alyssa SUICO Executive Producer Eduardo LEJANO Jr., Manet A. DAYRIT
Line Producer Quennie AQUIRRE Cinematographer Jippy PASCUA, Jhayle MEER Editor Joanne CESARIO, Celina DONATO Art Director Mitz TAYER

KITHAREE Cinemini

B Bz L E

Dawn

BH L Portugal | 2021 | DCP | Color | 29 min
2022 BB HAERE

B AR FRIBHD B BERREREEE
5 BEZNREE - B ERHABMMR > &
MEHIKNERBEORZEER AR - &
FREBTRNENBRAGREINEERE
5 HYRRBERESRONTRE > Flit
HEEEERAIHE o

Maria starts to show signs of wanting to belong
somewhere else: scales appear on her skin, roots
appear on her legs, and she hears the sound of
water—she dreams of being a fish. One day her
daughter comes across her disappearance and
reconstructs, through the memory of her gestures
and meetings with her mother, an explanation for
her escape.

B - 817X Leonor NOIVO

FERENER > WEN BHARBEBR2RE
BEEMNEE o (FRiEREBLRERISR - 1*
ZHESZIEASE o & [Terratreme Filmes) Al
WAZ—°

NOIVO  studied architecture and photography
before specializing in editing and directing. Her
works have won awards and mentions in many
international festivals. She is the co-founder of a
production company Terratreme Filmes, a platform
of filmmakers created in 2008.

Director, Screenwriter Leonor NOIVO Associate Producer ANAVILHANA Cinematographer Vasco VIANA, Paulo MENEZES Editor Mariana GAIVAO, Radl
DOMINGUES, Leonor NOIVO Sound Olivier BLANC, Rafael CARDOSO, Nuno CARVALHO

= — [ =]
seiEPBV A —5R

February 1st

4% ~ 7AE Myanmar, France | 2021 | DCP | Color | 12 min

2021 #r AN EPR2 T M BT K

BB —R—ENEE > TEGNEEEERN
FHMRRTE > AN NUBRES « EF
HEESHE - RET2021F281BNEEEE
K& o [RRFSIE MRS SR ALY
BHRMZMBRTIRE

February 1st, 2021: the military staged a coup in
the republic of Myanmar. Through the portraits
of two women filmmakers, one Burmese and
the other French, who have both witnessed
the country in a very different light, this visual
documentary explores through a travel diary their
reflection toward art, revolution and freedom.

| 4
m 0

’R} BB Mo Mo
~ % A 54 - BELH Leila MACAIRE

REAMAEEE  BEREWRGIFNAEELE B
Bl o MAEREMES AT EN SN o
Mo Mo is a Burmese director and multidisciplinary artist. MACAIRE

is a French director and photographer who defends human rights
and women'’s rights.

Director, Screenwriter Leila MACAIRE, Mo Mo Producer Angele DE LORME Graphic, Animation Alexandre BERTRAND Editor Leila MACAIRE Music ito
Sound Design, Sound Mix Emmanuel JARRIGE Archives Image Mo Mo, Maung SUN

525 kIREE Cinemini
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St 4T B S R4
Andy and the Other Women
FAPESF Spain | 2021 | DCP | Color | 17 min

2021 LREEHE |

EERE BRBRFIIWMEBNE » ZBTARKE 35 - ©fRE Cintia BALLBE

R R — ARV ERBEE > RERERZE U
BRI HRF - EHRREMEE - JONESN > R BIRERHIER - BRI EER (Uncoloured

Girl) oh > TRIEERE (Contiguo) BYEE ~ &
TEIARE

Andy plans to visit her three open relationships on
New Year's Eve. She goes from one place to another
to prove them, and to prove herself, that they are just
as important to her. She wants to cover everything and
she may not reach anything at all.

Born in Barcelona, BALLBE is an actress and a
director with extensive training and experience
in independent projects. She has directed the
webseries Contiguo and starred in Uncoloured Girl.

—ABR

A Wild Patience Has Taken Me Here

B 7 Brazil | 2021 | DCP | Color | 26 min

2022 BHEFXBTEEREEENA | 2022 BFI Flaref@HEE R

BENIRN - RENBEE > BRETEEREEN
PEEREFHSAEHCHER o EHE > it
BRETOMURENEZFEAN  AR—RER
FMEER Z iR o TAMAIRRET » XIRLEARIE »
FRRE > —EHEFRITEF AR+ !

Tired of loneliness, a middle-aged motorcyclist
goes to a lesbian party for the first time. There she
meets four young queers who share their home and

affections. This film is an encounter of generations,
a tribute to those who brought us here.

UG - EFESS Erica SARMET

DUER ~ BRMMEENSHERFERER
& BRMER (Latifundio) BREUGEE - BAI

ESHME FESBZEREE -

A Brazilian queer writer, director and researcher.
They wrote and directed short films Latifindio and
A Wild Patience Has Taken Me Here. Their company
Excesso Filmes is preparing to shoot SARMET's next
short film, Vollipya.

Director, Screenwriter Erica SARMET Producer Livia PEREZ, Silvia SOBRAL, Erica SARMET Cinematographer Cris LYRA Editor Clarissa RIBEIRO, Bem
MEDEIROS Art Martim CHARRET Sound Mariana GRACIOTTI Music Natéalia CARRERA Hairstyler, Makeup Artist Andrea JOVITO

Director, Screenwriter, Producer Cintia BALLBE Cinematographer Lali RUBIO Editor Alejo LEVIS Art Roser CLOTET Sound Blai BARBA Music Daniel
LUMBRERAS Hairstyler, Makeup Artist Xenia SENDRA Costume Design Paula KAZORLA FX Xisco Diaz SALAMANCA

m KITHAREE Cinemini

HRAEERE

Warsha

JRED ~ B2 France, Lebanon | 2022 | DCP | Color | 16 min
2022 BERETEREREERAIEER

EERSEAEZNEER TERE  BERE
ABERIITRE  EERBEMERRA - EESE
WA MR LUERE S IR A E M &
MehlEm ARERTHERE MEREE) B
RS e

Mohammad is a crane operator working in Beirut.
One morning he volunteers to take on one of the
tallest and notoriously most dangerous cranes in
Lebanon. Away from everyone's eyes, he is able to
live out his secret passion and find freedom.

FHREEE - B Dania BDEIR

REMEMEREEBHRRR > FRLUREER
AER > REGSZBENRIIERER o REE
(HAVEESEIE) ABE2019F MM RMiRE »
ERttESEEERER (Pigeon Wars) ©

BDEIR is a Lebanese-Canadian award-winning writer
and director who has been selected as a Berlinale
Talent with Warsha. She is currently based in Dubai
developing her first feature film Pigeon Wars.

Director, Screenwriter Dania BDEIR Producer Coralie DIAS Co-Producer Pierre SARRAF Associate Producer Carine RUSZNIEWSKI, Mohammed FAKHRO
Cinematographer Shadi CHAABAN Editor Ali J. DALLOUL Sound Design Régis DIEBOLD, Mathieu Z’GRAGGEN

525 kIREE Cinemini
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Sirens

EE ~ ZEM USA, Lebanon | 2022 | DCP | Color | 79 min
2022 CPH:DOXEFAFAIREIRAZER A #2/& | 2020 FramelineEE £ LLIEER R
2022 BFI Flarefa B & &R

FARBME—HER—HNE2ZMEESELE MSlave to Sirens] * F&
BZFRMBERNEURGTHNELRE BEIETESLERT2E
B -BExBURERASRENIRE  ANUEEUNBRBEZEHINBEES
B% (Thrash Metal) 7EEIR -ERSRT » SBIHARAKERZTLEH
Glastonbury Festival/& it » AMELRE— & SEMMPIRIAL - EHRA
IR ~ RO ERFE SR REBLENERHE - BEREREETEZN
BESIERR -

TR MER SR T REENMRER  BALYHNESRAGHEBREN
HERN > ERFEEBENEERIMNE SMFFMANBH S L > AR
HEIEM A Z BRI BORRRIAL ~ RIPEUSHL - BEBERRIREZH - BEK
EERNETH

On the outskirts of Beirut, Lilas' band, Slave to Sirens, has big dreams but few
opportunities. When its appearance at a UK music festival isn't the life-changer
they had hoped for, Lilas comes home on the brink of collapse. Sirens tells
the story of the Middle East's first all-female metal band whose bandmates
wrestle with friendship, sexuality and destruction in their pursuit of becoming
thrash metal rock stars.

© Jeremiah HAMMERLING

BRiE - BigiEa
Rita BAGHDADI

8 ~ 1BEA0 0 llady & Bird
Films) BAERATAIMA o 189
F—&4ixER (My Country
No More) #2018 Big Sky
LRATERERR o  AFF
BEIFL R AB B MR GE
gl e

An award-winning Moroccan-
American documentary filmmaker.
Her bold, character-driven work
has been supported by Sundance,
Tribeca, Netflix, and many more.
BAGHDADI is also dedicated to
empowering women and girls of
color. Her latest film, Sirens,
premiered at the 2022 Sundance
FF.
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#8875 CHUNG She-Fong

BN REA > REBRASRERZREIHR. ERIREBE TAAESLESR) &

DR RELE ) BIA  BEZE TEANETR) BRBA > UERHZHRHLE
| HTEIESEETE - ARES (ERBBEWES) A\BREERERE  1ES0145 5 EE
Bt RaERERR

=\ |1 10/16 (F) SUN 21:40 | ZE(1E 10/18 (=) TUE 19:30 | ZELL1EE 10/21 (%) FRI 16:40

Director, Cinematographer Rita BAGHDADI Producer Rita BAGHDADI, Camilla HALL Editor Grace ZAHRAH Location Sound Tatiana EL DAHDAH
Music Para ONE Supervising Editor Lindsay UTZ Co-Producer Tatiana EL DAHDAH, Jeremiah HAMMERLING, Jennifer TIEXIERA
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RERZ5F . 1A% - BEHH
Patti Smith, Electric Poet
JAE France | 2021 | DCP | Color, B&W | 60 min

2022 IndieLisboa B H#i A& 17 2

1967THEX > 20MMH%E - ERFTHMAXESBMRSE - REZM - F
2 XBRFRERIREMNIIT0ER » EEITEMMN > BRNKEES
tt AFRAAZE - RBSARERM - LORZUE A RISITHAERIESR » AR
R UERHAE  AIEHEBREBERNAELHER - ESHEERNTES
5o TLMUBR—RHEARRE—FNE - EREEPRERREE—B
T FEGHETE > EiREERRER —BAA 0 KERIMEE -

FRFFAEBRLCHEATEN U REE—ERNSFERNS - L8H—
BERNBKSEREFKRR  TREMS HEMXOEANFERRE
—WXAE B EHARERER o AR KRERES-—RNEHARGE
REEEERE > BREREH EREREESA « [RRHAE) F
FEPATBSRE R IR S » BRERAEIZABANESRZ

Summer 1967, Patti SMITH left her rural home for Manhattan, with the dream of
becoming an artist. Landing upon the ashes of post-hippie culture, she upsets
all existing codes: cliché rock'n'roll, prosaic poetry, and the restrictive idea of
gender. She creates her own mythology without compromising. Gathering rare
archives and legendary concerts, Patti Smith, Electric Poet traces the journey
of a word lover who became an iconic artist of our time.

#1188 10/19 (=) WED 11:00 | ZELL2EE 10/22 (7<) SAT 17:10

% - WRE
Anne CUTAIA
BIE - (MRS
Sophie PEYRARD

MR RE R EMAEE o
RBLETHE > RA
MrefEafE e (B M
- L) AMAERIAR
HEMER - MIRERERES
BRARE > BRTEEAHER
& (ARTE) BEHETREEL
Fo RERAFERXE /&
My~ LT REEM o

CUTAIA is an experienced editor
and director who has worked on
many musical projects. She has
a long collaborative relationship
with PEYRARD. PEYRARD worked
asadirectorin ARTE. Recently she
has focused on documentaries
in order to explore her favorite
subjects—counterculture, art and
feminism.

K22 : &G - EIE
Karen Dalton: In My Own Time
%E USA | 2020 | DCP | Color, B&W | 86 min

2020 DOC NYCAR#AVAC 8% R S | 2021 CPH:DOXEIATAIREIR iR R & @ | 2021 S ABERE
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MR RZUEARLE - BEFENZTHEREEFETE > B - K (Bob
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RURECERRERE > BARCERRIERE - 2AMERRT TR
BE®G > UK - BEBANGRANMLIE - FXNFIFAATHARE
FRFFAMAELRE > MEARZREUETRFHFAERE > R BE
FHEEAIUEERSE -

Blues and folk singer Karen DALTON was a prominent figure in 1960s New
York. Idolized by Bob DYLAN, DALTON discarded the traditional trappings of
success and led an unconventional life until her early death. Since most images
of her have been destroyed, Karen Dalton: In My Own Time uses her dulcet
melodies, interviews with the loved ones and newly unearthed materials to
build a rich portrait of this woman and her beautiful voice.
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Richard PEETE
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EER o

YAPKOWITZ began his career
working in the prop department.
Karen Dalton: In My Own Time
is his documentary feature
debut. PEETE is the founder
of Neighborhood Watch, a New
York-based production company.
He was a prop master until
changing his focus to producing.

Director Anne CUTAIA, Sophie PEYRARD Author Sophie PEYRARD Producer Virginia SUBRAMANIYAM Cinematographer Emma NOWAK, Caroline BLACHE
Editor Anne CUTAIA Sound Mixer Matthieu DENIAU, Bruno LAGOARDE Production Assistant Inés ESTEFANELL Colorist Mathilde DELACROIX

D) oumnensaoure

Director Robert YAPKOWITZ, Richard PEETE Producer Traci CARLSON, Richard PEETE Co-Producer Abby HORTON, Conall JONES, Elliott COLEY
Cinematographer Alex GALITANO, Sam WOOTTON, Kevin PHILLIPS, Joe ANDERSON, Gabe ELDER, Ryan DICKIE Music Julia HOLTER
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Sisters with Transistors

FE ~ JAE UK, France | 2020 | DCP | Color, B&W | 89 min

2020 Sheffield Doc/FestBIEMEIFRAC % A 2R

2020 CPH:DOXSI A IR B 4CE% A 2B HURESE | 2020 SXSWHE R RS BR8N

MARTREL ? EFELRTASTHERZ —?HMBUAENER
?'_%H'EF]U » REE MR o AR BEEBRBSHEA - BITKER -

7% (Laurie ANDERSON) #F= R » #HHuU L MEFFHLRIE
aﬁf?ﬁ c BFIESHREABH  MMHBEERESBEROHAES
BREANBRBEEREN  BEBAATE THSRENRESENS
= o

rﬁ'l!iLE’\J}EEE—E%})T@kE’\JEEE s EEREE EthAREISN o) REFS
LLAVRE S > hilisRE r?&ZEEJ WS » HERERERMPIRNEGRLE
HEFNREANEENALE PEHRBEFIHENER -

A remarkably untold story of electronic music's female pioneers and composers
who embraced machines and their liberating technologies to transform how
we produce and listen to music, Sisters with Transistors maps a new history of
electronic music through 10 visionary women whose radical experimentations
redefined the boundaries of music. Narrated by avant-garde composer Laurie
ANDERSON, the film uncovers these fascinating and enigmatic musical
geniuses and their peculiar way of hearing the world.

#1288 10/17 (—) MON 21:30 | ZELL2[E 10/20 (FH) THU 12:10

B - Bk
Lisa ROVNER

REEREER - 213 RER
o HRIFERE? - BRUE
ERBEREM > BEAREES
RERERT - (ESREEFT)
EEERCERRR (R o

A French-American artist and
filmmaker based in London,
ROVER's projects are strung
together by a fascination with
archives and sound and her
aspiration to transform politics
and philosophy into cinema.
Her films have been presented
internationally. Sisters with
Transistors is her first feature
documentary.

Director, Screenwriter Lisa ROVNER Producer Anna LENA VANEY Executive Producer Ashleigh ARRELL Editor Michael AAGLUND, Mariko
MONTPETIT, Kara BLAKE Narrator Laurie ANDERSON Co-Producer Marcus WERNER HED Associate Producer Elizabeth BENJAMIN

EBEERER SHO)UT UP
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Delia Derbyshire: The Myths and the Legendary Tapes
FEE UK | 2020 | DCP | Color, B&W | 102 min

2020 R | 2021 SXSWE R fRE R &IAdam Yauch Hornblowé#

2021 AR RBRACHEA ER

EEREENETAEHONT - RLEOYERETAI S i
ERINABBCHGESHIAE  AEFTRHFERIEN  HEET
IRRRREBUEHIBAES » BRAANNEBICHNOTE (i
19:£) (Doctor Who) BT < WK LS HTIBH I RIS
S > It BN ER BTN RERSE > BEE
HYARWERE o
AR BRI - ZESTRS > (25 BEREELENGE £ 2
AEREBLESROEBREBL  WUHS INETRAREERY
s IS SRR AEE RGNS BRELENES - BEEERY
R WA SR ERY |

A pioneer of electronic music in post-war Britain, Delia DERBYSHIRE worked
at the BBC's Radiophonic Workshop where she created the iconic Doctor Who
theme tune, for which she remained uncredited in her lifetime. Consisting
of artist Cosey Fanni Tutti's manipulation of DERBYSHIRE's lost samples,
interviews of renowned musicians, and director CATZ's fantastical reinvention,
Delia Derbyshire traces the acoustic pathways of DERBYSHIRE's legendary life
story.
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Caroline CATZ
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An English director and actress,
CATZ is best known for her
television role in Doc Martin. Delia
Derbyshire, her debut feature, is
inspired by her visit at the Delia
Derbyshire Archive in 2008 and
developed from a short she made
in 2018.

Director, Screenwriter Caroline CATZ Executive Producer Eric HARWOOD Production Manager Emma BERG, Georgia ROBSON, Jenny SUTTON
Cinematographer Nick GILLESPIE Editor Luke THOMPSON Production Designer Felicity HICKSON Costume Designer Jo THOMPSON
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Forbidden to See Us Scream in Tehran

S£[E USA | 2020 | DCP | Color | 18 min
2021 EEFILEER B RELEA | 2021 SENEBF BLEMBRERIRE A

19794FHE » FERBES BIHE R AT > WL LU ARISAEIE c 1T 88 - FMELF
ERAETIEAEAT SEATRALSLENEEY  AEE LRy oI ARDERI
HMERSREE - AMERTHFAMERBZESLR > th AN ER TEKs  FREE G BFEREE
SRR E o AT ERETH R EENES ARG ? B - S S R RIS
28 HEREREBRBRE AR
B EEEY > GEFEEET
BRERE - RREXEEEER
FABINBTLIFRE ©

Following the 1979 Islamic Revolution, popular music was outlawed in Iran and
women were not allowed to sing or perform solo. Shima, lead singer of a death
metal band, plots to call the police on her underground concert, hoping the
raid will help her flee Iran and seek asylum in another country. However, her A o ) -

X X . X n Iranian director, writer residing
getaway plan also entails abandoning her deaf, teenage sister, Sherin. What inthe US. ARDEBILI is a Sundance
will Shima choose, freedom or loyalty? fellow whose films have won

awards at festivals, including
Montréal du nouveau cinéma,
Fantastic Fest and Cleveland
International Film Festival.

FEERRE
Prestige
fREA Iran | 2020 | DCP | Color | 15 min

2022 EREAERHHRERBR

BREOBIFABS THENWESHEIGE
BRF o FHBHTE L BIEKNREBHER
B - AMBEMHHUEBRHER > AKRA
BRAMNSR > SUERFMAKIREE > ththmE
BRARRBHNEE - BEFFREBZFSEZ
i > WA {ATEREE 2

ALEHHL - FIER Zahra AHOOEI

20094 FRIBIRESCE ~ IREBRXFIIFE
RN E « RESMSEEE - 2014F B 75

Prestige is about the double life of Mahsa, a
woman who is stuck between two desires. People
see her as a typical presenter. However, being
an anonymous Instagram singer gives her the

opportunity to freely express things which are left Hila| BRESRB|BEBRUBEETIF - (TFHE
unsaid. As a result, Mahsa faces a challenge during HRE) AithE =80 R Fm ©

one of her shows. She needs to decide between

. . . AHOOEI started as a journalist within social,
leaving the country and loosing her job....

scientific and cultural realms in national press.
She directed her debut short in 2015. Prestige
is her third short film.

Director Zahra AHOOEI Screenwriter Zahra AHOOEI, Marva BAGHERIAN Producer Arash ASHOURINIA, Zahra AHOOEI Line Producer Samin
MOHAJERANI Cinematographer Behrouz BADROUJ Editor Haleh ABEDIN Sound Mixer, Sound Designer Hossein GHOURCHIAN

Director, Screenwriter Farbod ARDEBILI Producer Soroush ARAYESH, Viktorija RAZEVSKA HILL Production Manger Soroush ARAYESH, Ashkan HOORSUN,
Hasan VALIKHANI Cinematographer Masud AMINI TIRANI Editor Farbod ARDEBILI, Peng WANG Sound Designer Ailin GONG
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fREA Iran | 2020

| DCP | Color | 26 min
2021 1R) | B B4R

[EARFRETE S EIN1980FMK > FRAKSHE
ORI ES L SHEABIEE > YR
BMRRX|TEFRZITEMARDEMR - 8+
FiBE > BA -2 ) YRFEENERS
IASERIE AR > HEBEAPRE--

After years of separation, Ava finds her terminally-
illed father, who is one of tbe artists who suffered ULy - -EFISK Sasan KARIMI
from mental breakdown in the 80s when the

revolutionary extremists harassed artists and most ‘

EFRMEEEERKRSMREZLSE - o

of the art activities, especially music, were banned. W\ TRAEIUERER » WERBRIREA o thevE
Ava, an artist with a great voice, faces the even & (The Daydreamer) ABIZIEEE > ©FF

greater challenges as a woman. FICMARCHNEhHE S T 246 o
Having 15 years in Iranian film industry as an
assistant director and sound recordist, KARIMI
has also produced, written, and directed four
short films.

Director, Screenwriter Sasan KARIMI Production Manager Ali SHIRMOHAMADI Producer Leila BOLUKAT, Saeed DADGAR Cinematographer Mehdi
GHEISARI Editor Mastaneh MOHAJER Composer Nima AZIMINEJAD, Ali SHIRMOHAMADI Sound Consultant Reza DELPAK
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Poly Styrene: | Am a Cliché

FEE UK | 2021 | DCP | Color | 100 min

2021 FEFS AR | 2021 CPH:DOXEIAMIREIFRACER A FR | 2021 HEBII KRR ELER I

BRI

MEEABSNZEEZRER » MIFRER - BRRDA..... BERE | &
REY 1 ) & ERUREA - #EK (Poly Styrene) BIEAEH ARFHIEZ T &

TRSELLE) > RAEFENNRRESEET > TERE -

i B HEE R RALE TXSHRIRR 1 (X-Ray Spex) IS » h2EIUA
BAELE SR ERELE RN IRTF - WA SRIERMNE
REER NEREY > BFE1990F AR LR (Riot Grrrl) SISEMIER L EH
EE) o AMMBHRNERES » WKRBBRIENFRERIKS » Bithx
RBREEFME > R BRI B HREG - ARBERERAHE &
RFEEFR > BBUERAFNEABLER S  EMBREIRTEN
FLR% > BT &R TRA R

Poly Styrene, the lead singer-songwriter of the British punk band X-Ray Spex,
was the first woman of color in Britain to front a successful rock band. As a
mixed-race woman from a working-class background, Poly had to navigate
scrutiny throughout her career. Her story is made into film by her daughter
BELL, who sets out to explore her mother’s legacy—the life of a true pioneer
of punk.

(1288 10/15 (75) SAT 13:50 | L2088 10/21 (%) FRI21:20

EXREyS - BE

Celeste BELL

k&

Paul SNG

ERMBRHEERF R E
B REFBAMRS o HFEEF
RHASHCH I RNIERERE
BET > ARRUMMERER
1B © ok B EFEM IR EE
BRAEIEE - FR > i@
FEAEEERS - hBIRERK
WA E G > FSEERTE

BHENZTEE -

BELL is a UK singer, writer and
filmmaker. She manages her
mother's artistic estate. Poly
Styrene is her debut feature
documentary. SNG is a British-
Chinese Singaporean filmmaker
and writer whose works strive for
inclusivity in people and subjects.

© Alicia BRUCE

Director Celeste BELL, Paul SNG Screenwriter Zoé HOWE, Celeste BELL Producer Rebecca MARK-LAWSON, Matthew SILVERMAN, Daria NITSCHE
Executive Producer Nikki PARROTT, Natasha DACK OJUMU Cinematographer Nick WARD Editor Xanna WARD DIXON
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Lightness of Bein
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E ~ #E UK, Germany | 2021 | DCP | Color | 104 min

2021 IDFARIISETAS FHEIRRACE% R 2 | 2021 DOC NYCAR&VACER A &2

ARBIRBHIRE—RBIULERERE RER (Dozhd TV) AIFEEE
Bt WREAIMAEYS - FBERE (Natasha SINDEYVA) MR
HEMIRIE c EEEABHEEHBAMA » BLUFARBIRER B BRES—
B RESRAVER 4T 0 Bh S EoikiE/ NE R B BB UN A SF AR R GBS R
RAERERPEEEFNGE > 2EEDPHAPIN A2 IES © RIt
24 BREANGEENARELERENRERT D » HECHRE T B
TR BUARE R ELE M AREEMARN T g EE) > MEEENENAE
BIFAHECAERHAODIAR A REIREESHHHENIE
EERBWE -

REBREERATEZEUAITE > 2022FHBR AR S RHE - EAth5]
BT REGF > BUTHIREAREREEETSEES BEH > RBRERN

EZAERFL > MItALHER RAAFIEIHE RS RRME SRR RER
0 o

Natasha, a newly rich, successful woman who is looking for fame, reputation
and dreams to come true, has decided to launch an independent TV station,
the Dozhd TV, in Putin's Russia in 2008. It is the only independent news TV
station that has survived Putin's rule. Little did she know that she would fight
on the frontlines of the war between truth and propaganda and lose all her
money....

=18 10/17 (—) MON 21:10 ¢ | ZEWL1EE 10/22 (75) SAT 14:15 ¥¢
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Vera KRICHEVSKAYA

Btk R R A EE > HE
BREIGTRE—RBIBEHRE
IREBRINVFEREAIHEA 22018
£ (Delo Sobchaka) HHES
HEEE—(REMR  ET
TREMTR R PRI ARFER] - R 1A
% (Anatoly SOBCHAK) » %78
BEHEFEGolden Unicorn
Awards R fE4CEER ©

Russian producer, director, and
a co-founder of the only
independent TV channel in
Russia, the Dozhd TV. Her 2018
documentary Delo Sobchaka, a
film about Saint Petersburg's first
democratically elected mayor,
has won the Golden Unicorn
Awards for Best Documentary.

Director Vera KRICHEVSKAYA Screenwriter Vera KRICHEVSKAYA, Paulina UKRAINETS Producer Mike LERNER, Vera KRICHEVSKAYA Executive
Producer Jess SEARCH, Barbara BIEMANN, Sandra WHIPHAM Cinematographer Danny SALKHOV, Aleksandr SHELAPUTOV

LR A2 2H The Unbearable Lightness of Being Her

sEER{RFITE—IE
Sonne

B FI Austria | 2022 | DCP | Color | 88 min
2022 IMMERREESNEY

=EXEZ FERBERE > TEEEXEREHFBEMY - MK
EXRAE > wHEP— A LERYouTubet® » BINSIERE > Bk HE
TERB ML BRI ATIRDE - ZAZhH—ERERRESRAEEH
EHEEMRILZME - OPBEEEMERNEE > TINEEMECH
XEHRBBRAR  AMEETREmE -

FRERREEESRHREREANRER » LM RARNFE
R ~ #R ~ MR« BRDEFREIMEMAIIERE - EIGEAFEY
ROERREAS > EMBEFELZEEHNRA  ERERNARZ
RIREREARE R - BT B IEEE T SRR o

In a moment of ordinary madness, three teenage girls decide to shoot a burga
music video. They soon become famous, especially among Kurdish Muslims.
Yesmin, the only one who is Kurdish, begins to distance herself from her cul-
ture. Inspired by true events and the director's personal stories, Sonneis a film
about young people caught between social media, self-discovery, gender, and
refugee issues. It is a story about rebellious young women.

WE - WA

Kurdwin AYUB
RAIRFEEE ~ HBE © 1990
FHERFAI > ARLBEE
Bl BRAUNERSHES
B AEMAY o By E A B
&F (Paradise! Paradise!)
EfEDiagonale Bt FIE B R
F@E > BHEHABEERAR
(ERIREIE—IE) FRiaME
BUERGM > TEBRESI
&R o

Born in Iraq in 1990, AYUB
currently works as a filmmaker
and screenwriter in Vienna, Austria.
Her first documentary feature
Paradise! Paradise! won the Best
Cinematography at the 2016
Diagonale. Her first feature Sonne
won the Best First Feature
Award at the 2022 Berlinale.

=188 10/17 (—) MON 12:10 | #EWL1EE 10/20 (F9) THU 18:50 | ZELL1EE 10/23 (H) SUN 10:10

Director, Screenwriter Kurdwin AYUB Producer Ulrich SEIDL Production Manager Steven SWIRKO Producer USF Georg ASCHAUER Associate
Producer Veronika FRANZ Cinematographer Enzo BRANDNER Editor Roland STOTTINGAER Sound David ALMEIDA-RIBEIRO

EHPARAIAZ 2 The Unbearable Lightness of Being Her
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Soup and Ideology

B~ #%2 Japan, South Korea | 2021 | DCP | Color | 118 min

2021 FIFRDMZEIMACER A R REIRER AL | 2021 LLIFZEIM ACERR %2

FAEET EREEFREEA - RELBKRE LIRS KBt AP ER
HERBREFE » AMEABMANZEUTANABHE - ¥EEER
BHRZIBR - BB MR > EEERRR - KIRBEFENSH ; B
EHBHERTRBALEIE  ERNSREASIERME - RE - &
i EE o AR SRAERRICH AR - AMRA—BETE - EEATNERGES
1948 FE MU= FHEFERHNER - R T ORI o

20184 » WEA Y KREFRATEE NS S IEMNO=FHHT70BFIES
X AMBRELB MR AT - BRRIEEEMF EREFE LB RERN
RAZBIRZERERR » XA T SR IRRIEEE -

Yong-hi visits her mother in Osaka every month after her father passed away
in 2009 leaving them alone in Japan. Unlike her father, the mother happily
welcomes her Japanese fiancé in the house, preparing the soup for them while
setting "different ideologies" aside. One day, her mother suddenly revealed
an old-time buried secret happened back at hometown, the Jeju Uprising, a
memory the daughter never knew about....

(18 10/17 (—) MON 16:00 | #LL1EE 10/21 () FRI 18:40

RIYE

YANG Yong-hi
BABBERFR - (RE
BY ) FEBF -+ AR R AT 8%
DR AE KRR R T IEmD M
WRELE > RERBAE
BE-RER (RANEE)
BEF6E (BEXBR)
BABETETES B >
WAKRBAAZF2013FRE

REHEHREIIFRIE

As a second-generation Korean
in Japan, YANG's works often
explore diasporic experiences
of Korean an Japanese families.
She has also published one novel
and three books related to family
stories. Her films are recognized
by festivals including the Berlinale
and the Oscar.

Director YANG Yong-hi E ive Prod ARAI Kaoru Producer, Editor YANG Yong-hi, Baekho JJ Cinematographer KATO Takanobu, YANG Yong-hi,

Baekho JJ Sound KIM Hong-jung, KIM Hyun-seung, KIM Su-yeon Music CHO Young-wuk Colorist CHOI Sek-won
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AR

The Other Side of the River

7B ~ %8 Germany, Finland | 2021 | DCP | Color | 91 min

2021 BUNEERAE AR | 2021 CPH:DOXEIAMAIR BB 4 8% 52

2021 REREIIRAHA FRVFFACER R RUFEE | 2021 EE B S EERRIELHR

195R Y 4 R B S\ B it Z HEBOIRIR > 1EISISIEERIRIFI SR th 2 L2
T EAUEABBEREE > MARERBAE+SEAERENER
TR BB o BISEDIARE Al A it OB EERR - ERGIRERE IR AEE
ERHAERENET BHREBSBE - ERMWEERRRE - it
RREIZIRF > HEERIGGAINSE  REEERNBEREE -

BB URRTANBROLIZRA » 2k TERES T — BRI
B ERFDEMELENFARK » BEREGRIERERERZERY
MR ERRRNEREEEZNAEE ? TR B XE
FRETERLR ? B EE PRI E ? LHBRE21I MR ARIENE
FEzd o MEKHER ?

In order to avoid a forced marriage, 19-year-old Hala finds shelter across the
Euphrates at a Kurdish Women's Protection Unit. Learning how to fight, she
gets inspired by the promise of freeing more women. She finds herself ready
to fulfill the dream—to free her sisters from their father. This documentary is
KILIAN's own reflections on being a feminist and cultural outsider when the
term "militant feminism" is understood quite literally.

(18 10/14 (£) FRI13:20 | #EWL1EE 10/18 (Z) TUE 21:30

SRIEE - BfI%E

Antonia KILIAN

BEBY 0 RR - HAFR
BERBEZEM - THMBH A
SEBREEEEBNE
B TEEEEBAmNTER
THRBR - HEBBREBEFH
EMBERSBEBEERR ©
CIREKAE) AEEBLCHK
‘AR

A director, cinematographer,
and producer, KILIAN lived in
the Northeast Syria for over one
year shooting her documentary
feature debut The Other Side of
the River. She currently lives and
works between Kassel and
Berlin and manages her own
production company, Pink
Shadow Films.

Director, Cinematographer Antonia KILIAN Screenwriter Antonia KILIAN, Guevara NAMER, Arash ASADI Producer Frank MULLER, Antonia KILIAN,

Guevara NAMER, Merja RITOLA Editor Arash ASADI Music Ameen KHAYER, Thorben DIEKMANN

EHPARAIAZ 2 The Unbearable Lightness of Being Her
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#E 258

Imaculat
Z&BESE Romania | 2021 | DCP | Color | 115 min
2021 ERHTRRARZAN « BRI ARER A ~ BUEHTH405 U T RIELRE

WEFERARE > FEMEF DR XIIREPIETAR - MR
BREEMRE o EFNGEENT FRMANNFHE - BREFEN - £
Hth ABRPIEHREVEMAR » AMERFSREBITE - ENDRERE
MENEEEEE SRR IECS2HNN » B —IHRENEH
R BEMEHNOBE » MBHERE ARNBRIOBEGER -

FRREERNREEE - TEATENAEFIRET » EF R —
£ RE[/EALOEBHRGE - EMRELBERFTEFERTLR
BHMRABR - K ATPABFRAEG AR ZEE OE > 8T —
TEWPAAM A A BIRBVER o BEF A B ERIZRIMIVELE » MERHAT
B R R RAVE M B RETVEEMATIZEBIE -

When her junkie boyfriend ends up in prison, Daria is taken to rehab to
quit heroin addiction. Inside the clinic, Daria's unwavering loyalty to her
boyfriend makes her exceptional in the eyes of other junkies. Being desired
yet protected, she feels special for the first time in her teenage life, until the
arrival of a new patient. Trapped between everyone's clashing expectations,
Daria must face her desire and find her path.

#1208 10/16 (H) SUN 16:10 | #LWL1EE 10/18 (=) TUE 17:00

HIEE - Wi
Monica STAN

Bk - HEEE

George CHIPER-LILLEMARK
BN SEREITIELE » B
ERLEOIRE o (HE23R) B
MBERSEE  hRE SRS
WEIBERR  EERIRESA
PR > SFREERIRETAN > FER
YE& (The Palm Lines) EIE
REEMEEE AR ER

STAN has been working as a
screenwriter for many years. This
film is both a personal story and
her directorial debut. CHIPER-
LILLEMARK is a photographer and
director living in Copenhagen.His
short The Palm Lines was screened
at Locarno and Rotterdam IFF.

Director Monica STAN, George CHIPER-LILLEMARK Screenwriter Monica STAN Production Designer Ana GABRIELA LEMNAR Cinematographer
George CHIPER-LILLEMARK' Editor Delia ONIGA Sound Filip MURESAN U Costume Designer Sonia CONSTANTINESCU, Anca MIRON

LR A2 2H The Unbearable Lightness of Being Her

KEEE

Vera Dreams of the Sea

X ~ LEHE ~ [ EE T Kosovo, North Macedonia, Albania | 2021 | DCP | Color | 87 min

2021 FEHTEE | 2021 RRERERIFERRIAE

MERIE RIFRT BB A —ERRENTRRES - RENEHEEH
IRERIRIAE - TIERDBET » R L RNERNEHER - (FaF
BOES > HRUSX THEARE) AIRKECHE  FEEENATETF
B EHARMHEEZMNAREH THERERRFRERA ? RERESE
MHNREBRDERF THFRATE » BBENEAKREEES &
REERRARIL GG o

IR UBRNAEBEEERAYNE » SEREERREGEHA
MABTR  BEREERFENREFAEG « EhHER R R
FNEEGE - THh TERERIRNET > AREREE—HARERZX
LHFTEH T EIEE o

After the unexpected suicide of her husband, Vera's serenity is disrupted
followed by a menacing parade of relatives who claim to have ownership of
their property. Fear and mistrust force Vera to take the family's fate into her
own hands. Steeped into an ominous atmosphere, the film portraits women's
situation facing deeply-seated gender issues that prevail in our times,
meanwhile disclosing the social problems in post-war Kosovo.

ZE128 10/15 (75) SAT 19:50 | ZELLI2FE 10/18 (Z) TUE17:20

{

© Vera films

FESEM - TS

Kaltrina KRASNIQI

HAERBZKR  EEHEEHE

BY > BHRM A
2o mhfiEFERFAOM
ELEHAH TKosovo Oral
History Initiativel BIBIMEA
& BN ~ Bk R
OMtEsS o (RE=E) AH
BERRE®

An award winning Kosovo-based
director and researcher working
in film, television and digital
humanities. She is a founding
member of Kosovo Oral History
Initiative—a digital archive where
people's stories are recorded
and published. Vera Dreams of
the Sea is her first feature film.

Director Kaltrina KRASNIQI Screenwriter Doruntina BASHA Producer Shkumbin ISTREFI Co-Producer Ognen ANTOV, Klajdi PAPADHIMITRI, Kaltrina
KRASNIQI Cinematographer Sevdije KASTRATI Editor Vladimir PAVLOVSKI, Kaltrina KRASNIQI Costume Designer Albulena BOROVCI

EHPARAIAZ 2 The Unbearable Lightness of Being Her



7|

.7 \51
ad_/ P

-

= EEIFAM

Boundary: Flaming Feminist Action
E%2 South Korea | 2021 | DCP | Color | 107 min
2021 FERRDMZEIRRACER R R ESREIACER A | 2021 ETBILEE | 2022 KIRTENERE

2016 FMEEE—EIRUBHRAREELS > 2017TEXERENS
EEBURE > —ERFFRELRESHARIEE - TEEMANEE
T fe#MeToo ~ RIEIAME » BEIRERED) - BRNSES > WREHH
RBMAAE > B0 G LUHBERENEN\ANREER > ALK
REEBEZIRG - Stz EREEEN MR ESRE A AINER
IR —I8ITFTE ©

POeERT » BEEE NBBATGLZEEERIEZES (Flaming Feminist Action) »

ST ~ BUa2E - BRIZIAED Ty %5 UHSBERERE
RUPIR Z M ERGH o AR LULIBEEREA T > WL EAS ARSI
HE > S8R N E R ER AN R EE IRIGE IR O MEURT
RAFEHRS  &iH > BAEREA > AHAETENERZ1E

After the Gangnam Station Murder Case in 2016, my friends and | started a
campaign by establishing the Flaming Feminist Action to address the issues
of female body and sexuality. We lived as feminism activists since then, and
now we are opening up the diary which is passionate, dreadful and soggy like
a summer. It captures closely from the inner circle of a feminist organization,
recording the activist spirits, as well as the friendship between them.

#1128 10/16 (H) SUN 18:40 % | #ELL2/EE 10/19 (=) WED 13:00

Director, Cinematographer, Editor YUN Ga-hyun Producer MA Min-ji, LEE Na-yeon

AP AE 23 The Unbearable Lightness of Being Her

&0 Kamikaze Hearts
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VbﬂexofP
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ire

FEE

YUN Ga-hyun
FHEASTTLEY > BHH
MALBENRTFEEE
WEHZMEEFEEREE
ArEREERES (Flaming
Feminist Action)BY4H %k
T8 MMB-_HLRERER
(AW EM) TREDMZE
Ridiz R R BEERERRL
BRRHE o

She worked as an activist for the
Part-Time Workers' Union, and
later became a member of the
Flaming Feminist Action. Her
second documentary feature,
Boundary: Flaming Feminist
Action, won the Best Korean
Documentary Award at the 2021
DMZ International Documentary
Film Festival.

e
1, ’

43
RETHEFEE RN RN EMAEARARZRENA Y > BME(ERBTES > SEHARIBET »
Y IBEE s BN RE ~ MRERESR (gendered gaze) Z BIHVEIE AR » ER B BRI EPIVE(FIL T 58
%o BILEREFEER N2/l MK
MR - RERBANRAE R REBENREME » HERRMRARE
BRA AHBRR—REGHNEREEZEE o

o et EXIEANHEER > REEZENBEARI HEZEH0
WJ/QIJIL

58 0 EIEE T BN




FEFREE . NiERiER) P ER

MBS HRRMRRRR > BIFEES
B BRI S RAR R LR RERRIEN
EREE > EEEH TRLMBEE  FEHHE
HER MAE TETIEE) | 2—BERSE
ihim 0 BEEEERMEEESRE B BREET
o

BREAMRATEE  XWNARNERETE
e 201TERMEREU TEGRE  REKN
HE 2R BR—RINCERBAR > BEHOK
BT EREERY (ILK.U.) B (B&RO) - BEER
MR E > BEFmEWREAE TRIERNE
& ABHBATENRAMESR » BRRET
BBAERN (BHRETEZGEL - RE 5%
B EEEHR  NERREREFESHR
B> BIRFTEENRERELBEFR) - 5L
EETEmMMARBIREM - Wi in B B @R
BfRZER > HERS —AEBUERIBE 1
BERLT AE TRk E) BruhE -

EREFERU THE) ARERSNE > & My
EEEFBERS LW > SEABRENES TR
EM > BIR—PEFENEEKS (mechanism)
By BEBEREFEER T2 BKRE (in-
between state) > i @15 15®) B TH
E/ BRI NEFRNIRETERONME - &
RUIFRAMBEERE > MER L ELTREFR
BEMAES] - HEES|IEM > WRRERS—
HEBES > EMERAZEF > RE—EES
TERIGEER ©

BB E (BeEkR) » —EEIBRN
R HEERRRRENRAZE - —2HxE

X/ BRERR (REA)

NEERTF  WWERE - &3l > BESAFRE
BRMEE - ZESHETN—E—F) > thREL
RER IFEZR (k) RIETHER =~
Fo AMEBBEFERBUERRERBLERR
ERBABEEIREE - (BFaik) FstEX
STHRE > EREAEEZRNBERN > AEE
Bt ERmIMRIERREM SR - UREHFEH
FAIREBREAN - ERLFLEEREZR
SIRAFVDBANER  AMBHEH R —ER
8 AEEBHRTZERE - T B EISFTRE
TR BBEEEE—BNEMERT > BRER
MHRBERIGET AT~ BERE > AFEME
BUREHHNAXBERE  EERE—TER
MRS M WEERREFBILEMRENEE
W o i (EBNEES - BEUS TERIRE MR
ENEEXRBBACH  USBEZBNIRES
EEBHIBITREL > MRE —REAE
FREBRIERE - ERBRMBERMS > it
BIMRRZ IR ©

EEBBEEENTH > (ROER) RRERFE
IRE BEEETUBREXNREBREG 2
1R (voyeurism) E2RJE (exhibitionism) BYIL
B 1% T8E) (spectatorship) ERE ML o
RIRBLEEFR  NEERX (Tign) BFAERA
AN BIEEESEDEE - KUIHE (Sharon
MITCHELL) ER—HEMUERE > ARh—FEZ
RXGKTBNES > THEEFNRESATR
WG (kP » S—FHEtEE TEHE
EEEEENBANMEREIMILTIRRK » K
MEHA TEENAKLE - RXNBARAREF
NEMABRERDENSR » FERBRIEERNE
4 EENSRERMIER  BREIRERE

FREENZEEERIT ERIE » BRIANEFH
BLHIEASR > —EEIRATFT RIBHERE - 8138
SRRREZERRESS  RETH T ERRY
£ MABERUSRIZEREE (RFT) >
RENBEARE—HRBBELETE LRI
MBERETBNMALR BN IS E LSRR
SRS o TEIRIES - REMEETENET > H
BENZK » TMEBRHEFEEEREZRABIR
NEANE - ZEBI B > BERRER
ARG > AMERANRRPERZS -

75 - HSEEN (BUhiR) MR BRI PR
AEBIEFAEE (softcore fiction) » TR
REMEEEE (softly fictious) » BREIE
WLERAVEERR DR o (BUNR) B LIEmBIES
BYER UERFEAR (BHESARMEE
BRI ERER) > BRERXARAS LXSHF
W BREAZMEERBERNAKE > FEEER

MgEpitsR) > MEE Ntk BREERRE
NEERRE > TERANRELREAER -
BEEL > EEEREUNNEERERREES
B IRRE S 1RR o BMASRTASES 0 NIkBH ERE
%o EZBRERMERMA ? ZDERE > 20
HE?RAENTS > ERHERNREERE >
BEEAUNER?BISESZW - IEERET
(Johanna DEMETRAKAS)  BEE® - B
(Hedy SONTAG) NEFEERKEME ? R > &
B - S HENZIB BTN TE5E
Hl o EEEENRRTERS > EEREE
BEATHNEIERAR o (BNR) RBELLKE
B BREBEBEENES CRENFR - REE
REVEEIE > M EEE « RETETNREAIE

BRE 58 Huei-Yin CHEN

BRTA -

FRSIFAER ERBRI NEREERS -
BUEERMBEGETNZES > TREEBR
RALZERY  EEEHEEZNERRR -
BRNENLZ T > FTEFERRREMMRE
B T2/ 88BN TZ2E1 SRR &%
F MZE) BHEBN TEERE o tNttizk > B
RELREEBEMMIEERER - tBMUEE
At & FNEIESE (train ride) 2EE (horse ride)
E—1TEFRNREES o

BER TZ2M) (EBREM > BABERGEAE
REFAERINESESER > FERRHELHM
AHESF (FELARETHNAIE 2% - BRA
BAZEM) o Hf (AZAX) UOumAH
BREERLIR K8 BEEEREIORT - LR
(Dorothy ARZNER) BI&ERREMm > ERA LM
(BB ~ (BuhiR) EEEETRERMG o
€1-94) ~ (RAE) -~ (BRR) MERERER
R’ MEEBENNTALTTE  BBBEAIENF
IR* > mEEENHE  BERELRUERCERN
BELEERIFIBRE  BUEFTHEELR BEL
ERERE s RERAR - THEBRENBH o

AR T2 - 3EF NiEAKE) ExaE
EHMNRE > TIFSKEUEIINS —BEM
(alternative space) * INIEBBEEBEICNEES
FHEH > ME—F Tspeaking from withing B9
AR EMRAEER - BE - F5 0 REKR
B~ T8~ B BULEEFREBIIN—1) > &
i

BUBHMRE « BRA - XFIFE > REGEREIEZEREA - BENMBNSHRILEAS
BRMRPN » SEVAEFFRNSRGHERA CRDERBARMAPITR « EFESHTEESY
SRREAMT ~ LIERANRAS 15!

% o XEHEM (Film Comment) - (KBIR) Lrhiasg




R (BAEE)
Variety
% USA | 1983 | DCP | Color | 100 min

1984 HFZ R | 1984 M

BAORREREE S - AEEENECERTE D5 ERANE
Ko —IFRESELTRI—BESH I'VarletyJ R ABFRERITT
THESIRE R  $HEEIBETEEEK « B 0 RRBEREMEEBN -
TRABRE  XEEBRERRER EEF%?Z’EI%%%T’E%ERE <X
55 (Kathy ACKER) %681 » 4% - %5 (John LURIE) el » FSERR
ERANMTIEENNEAMEESEF » A4AL1980FRBUEFH
BEZE - RELFIEEY (neo-noir) FEEMEZERXMHAGHNERL]
o KENEERZETIRENHRGE FERBLCEEANEARER
BN EHESEEEEEN c AATWRAFEER (KRR
50) WS EEENRR ©

Christine, a bright and unassuming young woman, takes a job selling tickets
at a porno theater near Times Square. Instead of distancing herself from the
dark and erotic nature of this milieu, Christine soon develops an obsession that
begins to consume her life. Through this sexually-charged tale of a woman's
journey of self-discovery, Variety challenges common notions about feminism
and pornography.

#1168 10/15 (7X) SAT 19:25 | ZEWI1EE 10/19 (=) WED 12:40 | #EWI1EE 10/22 (75) SAT 21:30

B# - X8
Bette GORDON

FEBUSFRAE AEN
NEERTERBES,
(No Wave Movement) H7%
BERKXRENEIESE  (FmE
MEREZREBBL S HH
BONBR KXRERE

F(BEBER) ~ (Empty
Suitcase) ~ {Luminous
Motion) %> BB AN EE
SHfatbE KRB E R

A pioneer in American Inde-
pendent Cinema and one of the
most notable filmmakers from
the "No Wave Movement" in the
1980s New York, GORDON is
known for her bold explorations
of themes related to sexuality,
violence and power.

Director Bette GORDON Screenwriter Kathy ACKER, Bette GORDON, Jerry DELAMATER, Peter KOPER Cinematographer Tom DICILLO, John FOSTER

Composer Pat IRWIN, John LURIE

Vortex of Desire

#&’L"ll‘\ll—" (gif—l-ﬂzﬁ)
Kamikaze Hearts

%E USA | 1986 | DCP | Color | 77 min
1987 2@ %2R | 1988 FramelineEE £ ILEERE R | 1990 BEAFHMERREZRRIESBER

ERETE  BEER %E BUEARNERR LI BEXRUR(E— & » VB
BEEENRANMEREE ? FREMBRIRE - XEERH S DIREE

BERRZ)? %—W%ﬁﬁ%%’%)ﬁ & ARTBOE » MR RN EE
DU EREFE ?

FRBEERRX (Tigr) BMZIFEESIVE - K (Sharon MITCHELL)
NEBEZEEG  UFBLCHFBEBNTN  HRDRTREHRERE
IR - ERRNBESERFANEERER - B8H > BELREAR
Ao MEEAINBIFRESLEBEXNAEETRE > —EEREFHK
2~ HH - RACHBEYERBER > —EFUFZRHNTEEE TENR
Gt OB URRAZRZONEEKRSE -

A quasi-documentary plunge into the 1980s porn industry, Kamikaze Hearts
looks at issues of misogyny, drug abuse, and exploitation via the story of two
women in love—the naive newcomer Tigr and her partner, the magnetic,
imperious porn veteran MITCHELL. It records pre-gentrification San Francisco's
X-rated underground and an intense, searing love story, offering a disturbing
glimpse of the modification of bodies, feelings, and lives.

BB

Queer
Hightlight

RRE - BEH

Juliet BASHORE

HAER L1956 FINEEEE
0 EERAFIBREM o (@
%LX?E?%HT?ETEE%T’E i K
EERENLERG > EMHE
ABREABMNER  UEE
‘R (ROER) AP
MR AERBIRAUE -

Born in 1956 in California USA,
BASHORE received her MFA in
Directing at the Conservatory
of the American Film Institute.
Her works were largely filmed
in guerilla styles that exposed
the intersections of fiction and
non-fiction, and of representa-
tion and authenticity.

#1118 10/17 (—) MON 14:10 | ZELL1EE 10/19 (=) WED 19:10 | ZELL1EE 10/22 (7X) SAT 16:40

Director Juliet BASHORE Screenwriter Juliet BASHORE, Tigr MENNETT, John KNOOP Producer Heinz LEGLER, Sharon HENNESSEY, Bob RIVKIN

Cinematographer David GOLIA Editor John KNOOP Production D

igi Hans FUSS Comp Paul M. YOUNG, Walt FOWLER

eI Vortex of Desire



ek SRR 8 Vortex of Desire Shorts

AZAX

Anybody's Woman
6 USA | 1981 | DCP | Color | 24 min

REZEBAEA - 24 (Dorothy ARZNER)
NWREEZRA R BRBEEREGNNEZEA
HTERNZERAS ATAGHEEBAR
®MUENEREE MORSEIE) AR
DUESABNEEREEEAIREGERBRE
B> Bk TMNBBEERRNERIRR £
RETE®R - XBEARNAIFER > MMH
(BERER) BB -

Named after Dorothy ARZNER's 1930 feature,
GORDON's adaptation brings in her unique voices.
The recently-restored Super 8mm film features
Wooster Group members Spalding GRAY and
Nancy REILLY talking about their erotic fantasies
and thoughts on pornography. It represents
GORDON's shift into narrative filmmaking in
the 1980s while not totally abandoning her

experimental film roots. It became a precursor to
her feature debut Variety.

H% - ¥% Bette GORDON

EEBUBELE > ARNNTER TER
EEH ] (No Wave Movement) AEERER
HEWEIEE » FREMERERRIER - B
NSRBI o

A pioneer in American Independent Cinema
andone ofthe mostnotable filmmakersfromthe
"No Wave Movement" in the 1980s New York,
GORDON is known for her bold explorations
of themes related to sexuality, violence and
power.

Director, Screenwriter, Cinematographer, Editor Bette GORDON Music Bush TETRAS, Marianne FAITHFUL

1-94

%6 USA | 1974 | DCP | Color | 3 min

1970 EEHTEFREXBHED R
ABETNER - XBERETHEEEN - ME
BIEEHBERER  EEZRANTEAER
iR ~ ME ~ FEEEM - FRBEBKXS
MRF% HHE2RVEBUNTERE > @
IR i ¥ 58 B S B A PRI AV R 1B R » S
E#AIRE TEREME) AUSREMEE o

While still a film student in the University of
Wisconsin-Madison in the mid-1970s, Bette
GORDON colloaborated with James BENNING on
several experimental projects, using structuralist
approaches to tell the stories of landscape,
metropolis, and eroticism. I-94 uses optical printing
effects to create intercourse between two people

who never appear on the screen at the same time,
exploring sex and male/female identities.

Director Bette GORDON, James BENNING

JE@KIE Vortex of Desire

HF - % Bette GORDON
f=UBYf - HIZ James BENNING

FIRET - MEAMSEEE IR EE BHER  BFLE
BEMN+2F > FREELEENMRHE > TLURE R
FABBRAAMA > AEEBRELERFETE

James BENNING is an important independent filmmaker, he

is legendary for his formal rigor, structuralist approach and
landscape mastery.

#1111 B8 10/15 (75 ) SAT 10:10 |

Sh A
=
Fuses

26 USA | 1967 | DCP | Color | 30 min
1969 I B

ATERREENRAERERERA > 8
# - FESHBE-FNEEBRREE > UR
HNBRERAZRMENENHRERRE > TR
MR ERRREEL GOSN HE - E
B WMULER R ~ BUB DR - BIBEET
PR BRI BRE 5 IER K ERE) » #EFE S KM
fEmZ—°

In order to encapsulate the visual experience
and sensual intimacy, Carolee SCHNEEMANN
took three years to film and produce Fuses.
It is captured from a cat's perspective the
lovemaking between SCHNEEMANN and her
partner, attempting to reproduce the experience
as a subjective phenomenon. Fuses was claimed
to have sprung huge controversies when it was
screened at the Cannes Film Festival. This self-
shot erotic film remains one of SCHNEEMANN's
classics.

© Joan BARJER

Director, Editor Carolee SCHNEEMANN Cinematographer Stan VANDERBEEK

1B 10/18 (=

+38F - ®FEE Carolee SCHNEEMANN

WEALMFRTAEMN - FREM -~ 27
FEEIITSThR » (EMRIEEE « | ~ B~
ZEBEMEEM > REZUBEE5BELE
BRREREZEETER A" +HHERYER
BREINEBMERZ— o

Known for her multimedia works on the body,
narrative, and sexuality, SCHNEEMANN is

a pioneer in performance art and one of the
most influential artists of the late 20th century.

Bi%

Removed

XM ~ #£FAS USA, Mexico | 1999 | DCP| Color | 7 min
2000 EEfS AR | 2000 HIEHTR B

BRRERPEE - REE1IIT0FANLI6Mm
BEBER £ —HBIBEREINK > HEHHRIEG
BREARLNZMSE  REBELRAK
EUM SR TRREMRSS) MEZEE > Fit
EES—EBeYG——EYUSIBLRTE
MR RUET > BN (1) THECRERA
AT ? TR AR (TEXRRE ?

Removed is an experimental short made up of
pictures from pornography. The naked woman,
who is an object of desire, is removed from the
image with bleach and nail varnish, creating a
unique erotic image. When the naked female
bodies are erased from the image, what does it
entail?

—

P

WPEXE - B2 Naomi UMAN

EEERRERE  REENR - (FRASEN
HE o BREAEENTF IEZETRESH
i R~ BRI  (FRERE R
EAE  BELERN - RESEAYHEES
M o

An American experimental filmmaker, UMAN is
interested in handcrafted techniques. Her films
often concern subjects including women's
social roles, ethnography, and portraits.

Director, Screenwriter, Producer, Cinematographer, Editor, Sound Designer Naomi UMAN

eI Vortex of Desire



R (BfIE18)
Soft Fiction
[ USA | 1979 | DCP | B&W | 60 min

(BUhiR) ERERBUEERT 197T0ERRZMERBENEEER
BHERER - R EN AL ERRFHIMEREREE - U TRItE
B ARE ZURRAZ BEFRREZKEINEERSERNE
> BULHELAREE AERERZENAG > BXEEMmE =
B 418~ B RIBEREE - —Y) EHEEAGRETREL - BE
PREERS SR —ER D

H hAEHEREAMEMASHEINNENES - SEEEEERISHREE
tb%%ﬁ?%ﬁ%“ﬁ%ﬁﬁ’:‘fﬁﬁﬁﬁﬁ)\mﬁ’\]f%ﬁﬁi*ﬁﬁ o (BhR) BOHUR

EEEE C REEEG > HIBERFEULESTROER > M—BRAR

ERBIEREE; HD—EEE RESCHEESHEBENERTGS

A personal documentary that portrays the survival power of female sensuality,
Soft Fiction combines the documentary approach with a sensuous lyrical
expressionism. Chick STRAND focuses her camera on people talking about

their own experience, capturing subtle nuances in facial expressions and
gestures. It evokes the soft line between truth and fiction and suggests the
idea of softcore fiction, which is appropriate to the film's erotic content and
style.

22 10/14 (£) FRI15:20 | W2 10/19 (=) WED 19:00 | 2112/ 10/2

Director Chick STRAND

BXE Vortex of Desire

R - AnemE
Chick STRAND

(EE RERE

R = TR A1960E
1970&&?\“{
tPfrin i

990&&@
EREAY TR SRET M R RSSO S
AR

An American experimental
filmmaker, STRAND is a pioneer
in women's experimental cinema.
Her films explore notions of
objective reality and philosophical
questions of the theory of the
mind, and tackle themes of
gender and sexuality in an
attempt to deconstruct unequal
power relations.
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SCHIYEHR - BiR

Alanis Obomsawin

1971 {Christmas at Moose Factory) 2000
1977 {Mother of Many Children) 2002
1977  {Amisk) 2003
1984 (Incident at Restigouche) 2005
1986 {Richard Cardinal: Cry from a Diary ofa 2006

Métis Child) 2014
1988 {No Address) 2016

1993 (Kanehsatake: 270 Years of Resistance) 2019
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BE > BLEEGHIFERKED 28 [5—KiK) (First
Nations) BI#EE ° 19605 » BiAHRURFZ HEILEEM
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{Rocks at Whiskey Trench)

{Is the Crown at War with Us?)

{Our Nationhood)

{Sigwan)

{Waban-Aki: People from Where the Sun Rises)
{Trick or Treaty?)

{We Can't Make the Same Mistake Twice »

{Jordan River Anderson, the Messenger)

A member of the Abenaki Nation and one of the most
important Indigenous filmmakers of all time, Alanis
OBOMSAWIN was born in 1932 and grew up in the
Odanak Reserve, northeast of Montreal. She has
made over 50 films during her almost-five-decade
career. Also a singer, an artist, and an educator, she
devotes her life to Indigenous activist movements,
defending the rights of the First Nations people.

In the 1960s, OBOMSAWIN was touring around
North America, sharing Indigenous stories in the
language of Abenaki as a singer. Since 1967, she has
been working as a consultant of Indigenous cinema at
the National Film Board of Canada. In 1971, her short
Christmas at Moose Factory marks the directorial
debut of this legendary Abenaki director.

OBOMSAWIN's films empower the characters and
the subjects by letting them tell the stories in their
own language. Her focus on the rights of Indigenous
people, cultural heritage, and environmental
consciousness makes her a passionate and productive
filmmaker. Her works cover themes including cultural
practices and oral histories of Indigenous people,
human and non-human relationships, traditional
territories, and unjust capitalist and colonialist
constructs. She is often at the front line of social
movements, recording the story of her people.
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Kanehsatake: 270 Years of Resistance
PME K Canada | 1993 | DCP | Color | 119 min
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In July 1990, a dispute over a proposed golf course to be built on Kanien'kéhaka (Mohawk) lands in Quebec,
set the stage for a confrontation that would grab international headlines and sear itself into the Canadian
consciousness. OBOMSAWIN spent 78 days behind Kanien'kéhaka lines filming the armed standoff between
protestors, the Quebec police and the Canadian army. Released in 1993, this landmark documentary has made
history at the Toronto International Film Festival, where it became the first documentary ever to win the Best

Canadian Feature award. This powerful documentary is seen as a "watershed film in the history of First Peoples
cinema."

#1188 10/18 (=) TUE 14:30 | ZELL1EE 10/20 (7H) THU 10:20 | ZELL1EE 10/22 (75) SAT 18:30 %

Director, Screenwriter, Narrator, Reseacher Alanis OBOMSAWIN Producer Wolf KOENIG, Alanis OBOMSAWIN Executive Producer Colin NEALE

R A CHIIRHT - 248558 Master in Focus: Alanis Obomsawin
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Mother of Many Children

ME K Canada | 1977 | DCP | Color | 58 min
1978 BN L B EimfEF 4287

B RN B LCEERABERF LA « RE
BHRENEERERBEZE > BAHEEE
B ERRE DORESRRGE - 155kEA
# o BEARAENERZ TEHRAMESR
RVZ EXERIE o REREHALARERE
2t BYIRGRMPIRNSE  REBtFINE

= In her first feature-length documentary, OBOMSAWIN

N EAREL R BEER (R S honors the cerﬁtral place of women within Indigenous
cultures. The film portrays matriarchal cultures that for

5 REHNEE > UZEAARRE KK centuries have been pressured to adopt the standards of

£ 258 A #2 Master in Focus #2 ZE(0)1 B8 10/17 (— ) MON 10:20 | ZELL 1 B8 10/19

Yk SR ER 4 15

My Name Is Kahentiiosta

PMZE K Canada | 1995 | DCP | Color | 30 min
1996 EBEENH 2 T ENENH L2 4087 7 $RAT

1990%F ' MEABLERENFEEFRFEEZEER
IVEESF (Kanehsatake) ELEEH (Oka) >
AWABBEARKSNEEFZ > BEEH
BMEBETKA (Mohawk) REMEZBENL
MPBEE o SrHEHREMH > LHEH - B
BRBMEHEBEEAERARAMERN
(RIBPEFTMEL) > FEMBEBEBELFER
YERVEE £ POEREY (The Oka Quartet) ° 2/ Bl
AECIEE > NARBELUHEEEIREH
IR AL » WRERFEMFE PR IREAR

Kahentiiosta, a young Kahnawake Mohawk woman, was
arrested after the Oka Crisis' 78-day armed standoff in
1990. She was detained 4 days longer than the other
women, because the prosecutor representing the

(First Nations) tRIB B LE « BIEHMEER

the dominant society. Tracing the cycle of the women's
lives from birth to young adulthood, maturity and old

BRNANERER - BEZHEERNEAREE 4 .

- o~ SOELEER = 1m age, it reveals how they have fought to regain a sense
Sng  RECESHEME > NENERE of equality, instilled cultural pride and passed it on to
FHNERABRAETRE - new generations.

Director, Screenwriter, Producer, Narrator Alanis OBOMSAWIN Executive Producer Don HOPKINS, Douglas MACDONALD Cinematographer Don
VIRGO, Bob RIDDELL, Laval FORTIER Animation Cinematographer Jacques AVOINE, Simon LEBLANC Editor John LAING

EBRWE i FEETS KRR EHIFRERIR Quebec government did not accept her Indigenous

Ho BHEEMAZHSETIOR > SRS RE name. The film chronicles the arrest and detention of
N — - a those who revolt against the army, and presents the true
EBHMRERZF ©

revolutionary spirit of Mohawk women.

Director, Producer, Screenwriter Alanis OBOMSAWIN Executive Producer Don HAIG Cinematographer Jean-Claude LABRECQUE, André-Luc DU-
PONT, Susan TROW, Roger ROCHAT, Zoe DIRSE, Sylvain JULIENNE, Alanis OBOMSAWIN Editor Ruby-Marie DENNIS
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Christmas at Moose Factory

PIZ A Canada | 1971 | DCP | Color | 13 min

1973 ZfRERUFR
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MEX TENEZEBER WRIARE » LB
#RFARRBY 5 A H eI 2 A RAY ) \dm ©
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BRABRMTTERR (Cree) ZFPILBEIE)
IO FEETH - LB CHES S B SR
o

When the dreamy snowflakes and cold air announce the arrival of Christmas—the most anticipating season of
the year for most children and families—the festive vibes implies the beginning of colonial ideology. This lyrical
short documentary marks the beginning of OBOMSAWIN's career in filmmaking. Filmed at a residential school
in northern Ontario, it is composed entirely of drawings by young Cree children and stories told by the children
themselves.

Director, Screenwriter Alanis OBOMSAWIN Producer Wolf KOENIG Executive Producer Robert VERRALL Photographer Ben LOW
Animation Cinematographer Raymond DUMAS Sound Jacques DROUIN Sound Editor Bill GRAZIADEI Re-Recording Mixer Roger LAMOUREUX

m FEE A LHIYRHT - BAAY5IR Master in Focus: Alanis Obomsawin
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Incident at Restigouche
MZEA Canada | 1984 | DCP | Color | 46 min
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The Quebec Provincial Police raids on the Restigouche Reserve in 1981 as part of the efforts of the Quebec
government to impose new restrictions on Native salmon fishermen. Released in 1984, this groundbreaking
and impassioned account of the police raids brought OBOMSAWIN to international attention. The film features
a remarkable on-camera exchange between OBOMSAWIN herself and provincial Minister of Fisheries Lucien
LESSARD, who'd ordered the raid.

Director, Screenwriter, Narrator Alanis OBOMSAWIN Producer Andy THOMSON, Alanis OBOMSAWIN Executive Producer Robert VERRALL, Adam
SYMANSKY Cinematographer Roger ROCHAT, Savas KALOGERAS Editor Alan COLLINS, Wolf KOENIG Sound Yves GENDRON, Bev DAVIDSON

I A ZHIPRHT - BFATSE Master in Focus: Alanis Obomsawin
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Amisk
PME X Canada | 1977 | DCP | Color | 40 min

RESMEBRNIEZRERERSZFE > RRASHANKOARZES » UL #iF - WBIBMRET
I BIERER (Cree) FTHERNMFREIR @ HILMEEBINERETE SR EREREE « BRI
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sLix N EE - EIFEAHT (Gordon TOOTOOSIS) ~ i%48 - #E52#% (Tom JACKSON) ~ #15e - BFEETE (Duke
REDBIRD) ~ Bk - H8& (Willie DUNN) ZEZAUEZHRERNICARNSR o

In 1977, the James Bay Festival took place over nine days in Montreal. This one-of-a-kind event of music,
dance, and performance was held in support of the James Bay Cree whose territory, resources and culture were
threatened by the expansion of hydro-electric dams. First Nations, Métis and Inuit performers came from across
North America to show their support in an act of Indigenous unity and solidarity few people in Montreal had
ever witnessed. Amisk portraits OBOMSAWIN as a singer and shows some rarely seen early performances by
legendary Indigenous artists including Gordon TOOTOOSIS, Tom JACKSON, Duke REDBIRD, and Willie DUNN.
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Richard Cardinal: Cry from a Diary of a Métis Child
PMZE K Canada | 1986 | DCP | Color | 29 min

1986 EEIENM 2 BR AR ELCE R
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Richard died by his own hand at the age of 17, having spent most of his life in a string of foster homes and shelters
across Alberta. In this short documentary, OBOMSAWIN weaves excerpts from Richard's diary into a powerful
tribute to his short life. Released in 1984—decades before the Truth and Reconciliation Commission—the film
exposed the systemic neglect and mistreatment of Indigenous children in Canada’s child welfare system.

Director, Screenwriter Alanis OBOMSAWIN Producer Alanis OBOMSAWIN, Marrin CANELL, Robert VERRALL Executive Producer Andy THOMSON
Cinematographer Roger ROCHAT Editor Rita ROY Sound Raymond MARCOUX Sound Editor Bernard BORDELEAU, Jackie NEWELL

Director, Producer Alanis OBOMSAWIN Executive Producer Wolf KOENIG Associate Producer Dorothy COURTOIS Cinematographer Bob CHAR-
LIE, Buckley PETAWABANO Editor Jeanette LERMAN, Buckley PETAWABANO, Daniel WAPACHEE, Judith MERRITT Sound Albert CANADIEN

m R XHIYeHT - B4A5 R Master in Focus: Alanis Obomsawin
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Sigwan
PIZ A Canada | 2005 | DCP | Color | 13 min
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Sigwan tells the touching story of a young girl who is comforted and counselled by the animals of the forest and
the magical time they spent together. OBOMSAWIN applies simple theatrical elements to address the issues
of exclusion and prejudice that exist within many communities worldwide. Visually breathtaking and in high-
definition, it is a simple yet transformative parable of acceptance.

Conceptor, Director, Screenwriter, Producer Alanis OBOMSAWIN Executive Producer Sally BOCHNER Cinematographer Philippe AMIGUET
Editor Alison BURNS Location Sound Raymond MARCOUX Sound Editor Leopoldo GUTIERREZ Foley Artist Stéphane CADOTTE

R A LHIPEHT - A5 R Master in Focus: Alanis Obomsawin
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The Blue Inmates

REM Lebanon | 2021 | DCP | Color | 76 min
2021 El Gounal& R th#%
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The film follows the inmates from Roumieh Prison in Lebanon who produce
a therapeutical play about their fellow prisoners who are perceived as "mad
and possessed" and are forgotten behind the bars for life. The Blue Inmates
attempts to destigmatize the mentally-illed and provide an empathetic look
at the inmates’ situation. The screenplay was based on the conversations
between the filmmaker and the inmates. It also exposes the problematic
judiciary system in Lebanon.

#1288 10/14 (&) FRI'13:30 | #EWL2/E8 10/21 (£) FRI11:10
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HEEEHNER © (12 Angry
Lebanese) EithEZBHK
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{Scheherazade's Diary) 8l
B MR EE BTG
LR EIMBIBMER

A director, drama therapist, and
thefounderof Catharsis-Lebanese
Center for Drama Therapy, DAC-
CACHE's works give voice to
the marginalized communities in
Lebanon, incluing the prisoners
and the oppressed women.
The Blue Inmates is her third
documentary feature.

Director Screenwriter Zeina DACCACHE Cinematographer Karim GHORAYEB Editor Miriam GEAGEA Sound Raed YOUNAN Music Andrea SALVADORI

Mo W HEZR B PRI ESTE  Reclaim the Frame x International
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Meow. Meow. Meow. When lonely hard-working lawyer Zuhal hears a cat's
meowing somewhere near her flat, suddenly nobody believes that it may be
possible. Everyone starts whispering rumors and gossip about a crazy cat lady.
While Zuhal eagerly waits for an arranged romantic date after a long break,
she goes mental to find the mysterious cat. But what if there is no cat after all?
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A Turkish filmmaker who received
a Master's degree from University
of Utrecht in the Netherlands. She
has written and directed three
short films, Trust Me, Later, and
The Horse and the Nightingale.
Zuhal is her debut feature.

Director Nazli ELIF DURLU Producer Anna Maria ASLANOGLU Screenwriter Nazli ELIF DURLU, Ziya DEMIREL Cinematographer Sebastian WEBER
Editor Selda TASKIN, Bugra DEDEOGLU Music Yusuf TAN DEMIREL, Alexander LAWRENCE Sound Fatih RAGBET Art Director Osman OZCAN
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A Tale of Love and Desire

J&BE France | 2021 | DCP | Color | 102 min
2021 R | 2021 2fREERE | 2021 BELUEE
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18-year-old Ahmed, French of Algerian origin, meets Farah, a young Tunisian
girl, at the university. While discovering a corpus of sensual Arabic literature,
Ahmed falls deeply in love with Farah, but he tries to resist it. Through the
romantic encounter of Ahmed and Farah, A Tale of Love and Desire challenges
the clichés on Arab culture imposed by colonial regimes and pays tribute to
18th century Arab erotic literature.
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A Tunisian director who graduated
from La Fémis in Directing. Her
first feature As | Open My Eyes
portraits women's situation under
the political climate before the
Tunisian Revolution. A Tale of Love
and Desire is her second feature
film.

Director Leyla BOUZID Screenwriter Leila GEISSLER, Leyla BOUZID Producer Sandra DA FONSECA Associate Producer Bertrand GORE, Nathalie MESURET
Cinematographer Sébastien GOEPFERT Editor Lilian CORBEILLE Original Music Lucas GAUDIN Sound Nassim EL MOUNABBIH
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Poly Styrene: | Am a Cliché

FEE UK | 2021 | DCP | Color | 100 min
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Poly Styrene, the lead singer-songwriter of the British punk band X-Ray Spex,
was the first woman of color in Britain to front a successful rock band. As a
mixed-race woman from a working-class background, Poly had to navigate
scrutiny throughout her career. Her story is made into film by her daughter
BELL, who sets out to explore her mother’s legacy—the life of a true pioneer
of punk.
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BELL is a UK singer, writer and
filmmaker. She manages her
mother's artistic estate. Poly
Styrene is her debut feature
documentary. SNG is a British-
Chinese Singaporean filmmaker
and writer whose works strive for
inclusivity in people and subjects.

Director Celeste BELL, Paul SNG Screenwriter Zoé HOWE, Celeste BELL Producer Rebecca MARK-LAWSON, Matthew SILVERMAN, Daria NITSCHE
Executive Producer Nikki PARROTT, Natasha DACK OJUMU Cinematographer Nick WARD Editor Xanna WARD DIXON
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The Good Daughter

&7 Taiwan | 2019 | DCP | Color | 83 min
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A portrait of the marriage between Long, a disabled Taiwanese man, and
Azhe, his Vietnamese bride. Through an arranged marriage, Azhe migrates to
Taiwan in order to support her family in Vietnam. As they pursue the dream of
a happy family, conflicting values and a tyrant mother-in-law come between
them. The Good Daughter is a heartfelt and complex documentary that tells
the story of a foreign bride and the immigration culture in Taiwan.
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An editor, producer and director
based in the US, WU began her
career by collaborating with
David SUTHERLAND on his
Frontline series, Country Boys,
which aired on PBS. She worked
as a documentary producer
since 2013. The Good Daughter
is her first documentary feature.

I - B 2H0% B David SUTHERLAND, Paul TAYLOR #BEZ4E!E hisE Bo% 5508 - 1288
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Members of First Jury
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Members of Final Jury
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TSAI Hwa-Jen has a PhD in Cinema
and Media Studies from the University
of Chicago and is currently an
assistant professor at the Institute of
Social Research and Cultural Studies
at National Yang Ming Chiao Tung
University. Her research specialties
are cinema and media studies, the
Frankfurt School, globalization and
migration studies, theories of gender
and sexuality, and affect studies. Her
recent publications are anthologized
in The Oxford Handbook of Queer
Cinema, Film Appreciation Journal,
among others. Her experimental film
has won the Golden Harvest Film
Award in Taiwan.
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A film curator, producer and critic. He
is a Berlinale Talents alumni, working
as a film international sales for many
years. He was on the competition
jurors for many film festivals including
South Taiwan and Kaohsiung
Film Festival. He founded a film
production/curatorial collective with
friend Ge-stell in Taipei which has a
special focus on moving image, artist's
film and experimental cinema. Their
first short film production "SAPPUKEI"
has its World Premiere and received
the FLASH Competiton Prize at
FIDMarseille.
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A social worker and a member of the
Taiwan Women's Film Association.
HUNG has run the Purple Ribbon Film
Festival, a platform that advocates
against intimate relationship violence
and gender-based violence. She is
also a producer and screenwriter and
has often collaborated with director
She Wei CHOU. Their films were
nominated at the Golden Bell Awards,
Taipei Film Festival, and Women Make
Waves IFF. She is now an active social
worker based in Taichung.
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WANG received her PhD from the
Cinema and Media Studies at the
School of Cinematic Arts, University
of Southern California and is currently
an associate professor in the English
Department at the National Dong Hwa
University. She was the Director of
the TFAI, the Chairwoman of Taiwan
Women's Film Association, and the
programmer and a jury member for
many film festivals, including TIDF,
Taipei FF, etc. Her scholarly expertise is
on the representations of gender and
sexuality. Her publications appear in
journals such as the Journal of Chinese
Cinemas, and in book chapters of
critical anthologies such as Perverse
Taiwan.
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KUO Ming-Jung has spent much of
her career in film festival management,
programming and distribution. She
worked as the Programme Director for
Taipei Film Festival (2014-2018), during
that time she introduced Produire
au Sud Taipei, curated extensive VR
screenings, exhibitions and forums. She
served as the Artistic Director for the
Singapore International Film Festival
(2019-2021) and advisor to Locarno
Film Festival Open Doors (2019-2021).
KUO has served on several juries
and selection panels including Taipei
Golden Horse, Hong Kong, Busan and
Rotterdam IFF.
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A Swiss film director, producer and
screenwriter. After receiving a degree
in Arts from University of Geneva,
NICOLLIER finished her Master's
degree in Sociology in Kyoto and
graduated from New York Film
Academy. Her experience of studying
and traveling in many countries
allows her to create films of different
cultures. NICOLLIER's works include
TV reports, fiction, and documentaries,
and she specialises in comedy. In
2003, NICOLLIER co-founded REC
Production and has since worked there
as director and producer.
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FREIEREE #1 Taiwan Shorts #1
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The Hostess

&7 Taiwan | 2021 | DCP | Color | 48 min
2022 ISR ARELRA | 2022 AIEEREH
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Xia hai (go to the sea) is often used to describe
women who are involved in hospitality industry,
falling into a socially unrespectable profession.
In the social frame, these mistresses are seen as
aphasiac. The Hostess recorded the authentic
faces of the three mistresses while working, and
how they provoke destigmatization and organize
a union, in terms to communicate with the society.
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##ER Ruo-Tong CHAO
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Graduated from the Department of Communication,
National Chung Cheng University, CHAO is a
director, photographer, production designer, and
producer. She tries to fuse various photography
techniques to establish a distinctive style. Now she
works as a freelance videomaker.
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Eating Grapes Without Spitting Grape Skins
&% Taiwan | 2021 | DCP | Color | 21 min
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Wei-Wei wants to be a voice actress, wishfully
thinking that everyone will fall for her voice. Sadly,
she is the only one who thinks so. Without a job,
she is barely living. Unexpectedly, she discovered
that someone owed a considerable number to her
deceased father. She is getting the money back
by all means.
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Born in 1988, LIN is an award-winning commercial
director who is committed to researching and
creating comedy. Eating Grapes Without
Spitting Grape Skins is her MFA graduation
production at National Taiwan University of Arts.
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A homeless guy laid his eyes on a pair of most
gorgeous scarf that he has ever seen. What would
he do? This short brings the audiences around the

streets of London, which gives a nod to Charlie
CHAPLIN's quirky cinematic style.
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Graduated from National Taiwan University of Arts
and currently studies in London Film School. She
focuses on LGBTQ and female issues. Her first short
film Ruby and Bin-Bin was officially selected in the 6th
Taiwan International Queer Film Festival.
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Blossom

&% Taiwan | 2022 | DCP | Color | 6 min
2022 BEFE | 2022 myfonefTBIRAIEEEINER 4%
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It is the hottest day of a year. Ting and Jieh are
planning for their trip after summer.

EZ 3 WANG Yan-Ping
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Born in Shalu, Taichung in 1996, WANG currently
lives in Taipei. Graduated from the Department of
Filmmaking at Taipei National University of the Arts,
she is now a freelancer specializing in directing.
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Can You Hear Me?

&7 Taiwan | 2021 | DCP | Color | 36 min
2021 SIEBRE | 2021 HREERE

MEER—BER > FHRESET - EEKX
AMFRREBMHNSEE > —KABZRE—
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Jhong wakes up finding himself dead. He watches
his wife and children dealing with his death while
they speak their thoughts over breakfast. Absurd
incidents begin to happen: Jhong's spirit starts
nagging by his own corpse; the son is afraid his
mother will be charged with manslaughter; the
policeman is terrified seeing the spirit. Although
his wife couldn't hear him, she comprehends
what’s on his mind.
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An experienced writer, editor, and director, LI was
nominated for the Best Editor at the 47th Golden
Horse Awards. Her directorial work Hebei Taipei

won the Best Documentary at Taipei Film Festival
and was a competing film at YIDFF.

R BIREE e BRI FFHHE  F3E BN REE - EHME NAA ERR STHA RAZ BIER 2R MR 20 RYYsE RTR
NS SRS AeiEE hRE RS FEN RREY 220 BREE Bk MES B H0E BRIMERT T5% @ BXE

a2

The First Memory with You
&%+ %E Taiwan, USA | 2022 | DCP | Color | 5min
2022 EFEECRAR

ERAANELR > @ENEEYS? ASHNE
BN AR T RN ISP - RARB R
HER—F > HPHERETEMNEF - AR E
TER  BRMSFENSHARNE—ER
B lRTRHENE  WESRETEETEAR
B2 o BB AEMIRE > QMR —RWIETH
:I%’: o

Could a memory exist if no one remembers it?
This film is made with a set of Polaroids my mom
took in Dallas, 1987, the year before | was born.
The Polaroids collide with hand shadow puppetry
and the optical path of Polaroid SX-70 to explore
the memory from various perspectives. The hands
of the mother's and the daughter's bridge the
past and the present, conjuring the physical and
inherent memory.

iR B BIE HEX BE HEX - JudyKIM
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#E ¥ Hsuan-Kuang HSIEH

BEREMREREEIFEE  RREEBREY
# o BIFESEERRA ~ BIBRT R BT
IRREE - FRBENEBERTERERE
Mo HREE  BREBENEREE - BRE
REERTRES -

An artist and filmmaker born in Taiwan, HSIEH
currently lives in LA. Her practices cover
experimental film, photography, installation,

performance and projection art. Her works have
been shown in festivals and galleries worldwide.

E£HEE
Oh So Convenient

B EI)ET Taiwan, Estonia | 2022 |

DCP | Color |5 min

R ER

World
Premiere

—IEFEELERENBEABEF/ENERERS
X - SRREERNIBEEEWUIINE - 5
ERAFBREEENERREERBR - TFE
TR F > BILE EN—EMEt R ERZE
B! EEEFIRERNSE > FHNFRSHET
REANRY > FiB - BEEN | REZHE
SRR R |

#E2¥2 Red HUNG Huei-Jen

A man has a unique way of using toilet paper after
pooping. A couple always order food delivery
because they don't like to put on clothes. A family
has a way to avoid washing dishes. A woman likes
her table to be sparkly clean. Too much waste?
Flush them down to the toilet!

EDETEMBRHBMAMEE BL2ULY
BUBHEE R LIEESHEN BB BEBRHR
XfitRst - BREGTEEN B 2F%E
Nfte

Interested in stop-motion, 2D, After Effect
animation and motion graphic design, HUNG
graduated from Estonian Academy of Arts. She
searches the absurdities and vexation in life, then
creates weird stories and characters with a tint of
sarcasm and humor.

AR HERS - BUIE - BT - BIERE HZY BKR Katie CHEN B4 Nikita SHISHKOV, Katrin KVADE, Raimond MAGI

e 5 Ehv it e
Swimming in the Dark Hightight
&% Taiwan | 2022 | DCP | Color | 27 min

2022 BAEBREN | 2022 BAEETEIREE TR

BOXEEBER > DR XEFEENED 0 &
BRmTRENRR - @22 TR0
ZHRE I MM - BHXERH LA
15> BEEE—BRL > AME—ROFEEL -
Al PRt R -

When the swimming competition is coming, Wen
is under a lot of pressure, which makes it a gloomy B S Pin-Ru CHEN
summer. Ann, who is inseparable from her, found
1993F4ER G » 8 ItEMASEBE RIS EE
AR - EMZ UL - BEAE  ERBRR
BIER > WFE(bRRBRES o

Born in Taipei in 1993, CHEN studied in Taipei
National University of the Arts. Her explored subjects
are mostly gender-oriented, and she is good at
capturing emotional flows and turning them into
aesthetical images.

out something different. To confront Wen's closure ¥l
and trauma, Ann decides to get closer with Wen.

But everytime she does so, they were pushed
further apart.

B R RRFE REA FTER A 2 BEEY ERTR QITRR 9917 £ERA 2HE WU van SRS B8R RINIES K50
BIE THR 188 F 5% 26 R EFH Wb SxsF 8% I5%  §iFH  CEA RBE - RIHAWME HEE HANE =25
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1/5400 - Eig5Hdh
Flight and Frame
&7 Taiwan | 2021 | DCP | B&W | 10 min

2022 EXiISE REFR B R E R &

E—REBRERERNERE > BR—REEN
FIER - EERITREIRE BMATENRER
BZEEFNSmMEBEARS » BEHZREHEER
16mmiEREREE - RREIRFEE » UBRMNEEH
STERITT - HFAE > HR BB T

An 8mm & 1é6mm film experiment made during
the year of Covid-19 around the time | moved
back to Taiwan from Japan. | shot 8mm footage
during the state of emergency in Japan and just
after moving back to Taiwan. | then spent several
months cutting and pasting each 8mm frame onto
16mm film. Sometimes the daily fragments were
too sentimental, but the film gave me shelter.

TUEA R - HRR - BIR - BE RER

IRE# Johan CHANG

1990F 4 > 6 A - HELEAERE &
H ~RETIMF o fBZ&Image Forum&d
EREXE > BREARNZRAIE -

Born 1990 in Tainan, CHANG's work as a
producer In Memory of the China Town has
been screened at YIDFF. From 2019 to 2021,
she participated in Image Forum (Tokyo). Now
she is trying new methods of moving images
expression that cross media boundaries.

-1

One Woman
&% Taiwan | 2021 | DCP | Color | 15 min
2021 SonyZE ABERAH

R EHR

World
Premiere

—FEI BN SRR INEEE > AR E—IRLAS
&> MREFL > LERFBREANWER
A MARIHEERR SR~ BE - GEE
B—I5TENHEE > PHEHREAEREURE
RPN » MRE—K > EIT—HE
ENBERRIE
Two women make a conversation in a café. One
just lost her husband, and the other is the "third

person." Their dialogue is about resentment, guilt,
confession, and self-forgiveness.

BE#XE Qui-Rong GONG

PMEBEEILAEEMARELREAL > Fa%
HEXERFENBRSEMARBR - Fa
(FIRIfR) (2015) BAEEIBEEEREE
HEREBIBA -

Studying MFA in Filmmaking at the National
Taiwan University of Arts, GONG's works
sensitively depict the separation and reunion
of families. My Brother was nominated for the
Best Fiction in the student category of the 38th
Golden Harvest Awards.

BE RUE Y 25T RA PRE B OEES BR WL BIEOUEE 8RB 8K TR i FRE ik ET B Hos

E RS B SITHE HERH BT SRR SRR RER

BEMRE Taiwan Competition

=HE t B
Zhen Zhen pcrcs

&7 Taiwan | 2022 | DCP | Color, B&W | 10 min

20215 ARIERIRERS - RBERERRE—
5K > ERTECABR > AKRETIRE
HRFEBREEEENIRIE © 2 FKE%HHFEIIEI
EERANER > FRFFRAENAR
BISEER ? BRI > X rfﬂ?%DLEFa‘iEiE
ETEMRS 2 ) EERRIVEH 0 BERFRM
FIRvERSE

Before the pandemic, | did a series of street shoots
in Wanhua, a place out of my comfort zone. Then,
| got Covid-19. During the quarantine, | looked
back at the photos, wondering if the people are
doing well or not. | seemed to have a shared
time with them, so | returned to Wanhua with the
question: Do you know where is Zhen Zhen now? |
let the residents tell their stories.

RIEA - (BE  WR  BIR - BT - iR 5T

H ) SUN 13:30 % | ZELI2 1( %) FRI14:50

#FIE YANG Tzu-Hsuan

2000F ARG E » EXNRBEIUGILEMARE
T % o BFRMA BRI —ER I > SBHR R
BEVEIREIAE ° SETEAT LB -

Born in Taiwan in 2000, YANG graduated from Taipei
National University of the Arts. She takes pleasure in
strolling, and her art medium isn't limited to just one,
as she is always looking for possibilities in life and
images.

BX > HiEH T EEMAYE
She Doesn’t Care

&% Taiwan | 2021 | DCP | Color | 33 min
2022 B1CERAT | 2022 SEETERRRE - RIEES

EENE > R NEMBIEMRIK o AFRTE
EBEMRFEET - BX > mAKRERERIBEL
MWBREENES £ > BRE T FKELRS
SRR RERBIM AR o 5—ERN/NEEIRA

EREHNABRTZES » RO ERE
178 !

In a coastal town, a self-centered girl Xiao-Chun
lives with her mother Shui in the room of the
landlord Kaos. One day, Mrs. KAO threw all her
rage upon Xiao-Chun. This act triggered Shui to
plan something for her. On the other hand, after
Xiao-Chun realized whom Hao-Hao fell for, which
is not her, she also decided to take action....

9

ZfiXt4 CHAN Xin-Yi

HERRABEEEMAEE < WILHENTEE
AN o REFZFEMRFREERME » KRB
HABREEMF - G2RAFEMEEFR (FF
F) REERAEELERE (BBRSEZ) =i -

Graduated from Chao Yan University of Technology,
CHAN is inspired by director LEE Yi-Shan and LEE
Chia-Hua. She worked as Art Designer in LEE Yi-
Shan's short film Sisters’ Busy Hands. This film is her
graduation work.

B s RIEA BT MR RTE IR AN BE SRR BN R Rl T2 MRE BE E BITRA 2N B8R aEE
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ER55RYH

Her and |

&% Taiwan | 2021 | DCP | Color | 19 min

2021 AILERAEN | 2021 BIEERERS « RERY

1TmRR - BETHNAERGIHECHA
ENE > BEMEEIECHTARMERMR
B A AR B EFIRBRBIZHE ©

Her and | is a story about an adolescent girl's
mistake in pursuit of love. She eventually realizes
her decision will cost her everything she thought
she had. Through witnessing the birth of a newborn
child, she finally recognizes what she lacks.

#1112 B 10/16 ( B ) SUN 13:30 % | 2L 2 f§ 10/21 (& ) FRI 14:50

P28 E Shao-Chun CHEN

10NFEREE » BERGILBMASER
7 FEBRE B - EEBRBEAREKERT
f£E > BIEULBERESHTREBHE » BILEYR
S RENEBNEE o

A Taiwanese filmmaker born in 1992, CHEN
graduated from Taipei National University of
the Arts. Working as a freelance filmmaker, her
work is introspective. Through filmmaking, she

establishes connections between herself and the
world. Her and I is her first short film.

B BIR TERE WA MBI R B EIENR 20s2 B T 15 EiaT I BT BE 285 BB B SRR KT T

b REW BRE T

Mg
PA DA

&% Taiwan | 2021 | DCP | Color | 8 min

NERBEER > RRBIBEDZESREBKRE
EHRRER > BEEREESREEERE
AR ER 0 AKX LIER T4
KBS —MTS o

After school, Xiao-Ci wants to talk to her mother
about what happened in school today, but her
mother was too busy looking for the evidence
to prove Xiao-Ci's father is still smoking secretly.
Xiao-Ci's mother was sure that, last night, she
heard the sound of a lighter: "Pada!"

ZFEHEA Ll Hao-Yue

FENIURBYERXE R - BARERSE
BMTAREBRFN - RABIUREIRFTHEE -

Graduated from Beijing Film Academy, LI is
currently pursuing her Master's degree at the
Department of Motion Picture, National Taiwan
University of Arts.

B RN RS TER MR AR IR TR IR 8UE BUTRA A RIASEER] RIZR BIER D% 18 Qs MREKR £3G5
BRI RER SHEN AT BT 22 REHE HITE  (EF RE 2 WX 2%
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BETAX

Incense Fire
&7 Taiwan | 2022 | DCP | Color | 60 min

EE= 13

World
Premiere

BT BRERANRAE » FEIRRT L5
REHE TBTA -~ ERTIEHNETAE
St A FREIREE - REFRBNFH
WABRELSR - BRERMEEH » RIEFE
% R ABEEERFEEHRE » BIBENK
RUAFELERE - FRIGUWIE—HHER
ERLEEEIRERNERBRN—8 > 8
FEE AR FRRIERRE
Situated in the middle of a traditional three-section
compound, "tang ha" is the shrine where the
Hakka worship their ancestors. The tang ha fire
burns all night everyday, leading generations of
offspring home—except for the married daughters.
As responsibilities are passed on to the younger
generations, some Hakka clans have begun to

relax the restrictions, although there are still many
hurdles to overcome....

211208 10/16 (B) SUN 21:30 % | ZELL28E 10/18 (=) TUE 15:50

B3E1% CHENG Hui-Ling

EENRBUYSREMARSRICHRMER > B
AIABIEEIIEE - FRBESSEE
BXbRRFEHRERE > R AEBREE
B NHKEAE s RERREXEROILELEH
%o

An independent filmmaker graduated from Tainan
National University of the Arts, CHENG's works have
been awarded with the Golden Harvest Awards and

nominated by the Prix Jeunesse and Taipei Film
Festival.

WEA R - BE M BERN ASR WE LA TR BEK BE 210 - mEn SR R BRER =00 RITRIESER  BER

EEZZ

American Girl
&% Taiwan | 2021 | DCP | Color | 101 min
2021 RRERFRE | 2021 £FREBENHES/NIEALE

BREELFNFFERHEMELZSE
SRECHEREAE > AR OBSHTRSR
EER - SEEPXERMEER > REASH
B EELEZ - —LDBERENSRUES
WRERTE - RERBZHNERRGR > BE
SARSZ BB REIZIE

Uprooted from the U.S. after her mother is stricken
with cancer, Fen struggles to adjust to life in Taipei
amidst the SARS epidemic. Being called the
"American girl," she struggles with her new life
and her relationship with her family got worsen. It
is a story about identity, family, and the experience
of diaspora. It depicts a Taiwanese experience
particular to many people.

#1112 10/16 (B) SUN 10:40 % | #ELL2EE 10/20 (1) THU 15:40

BRElf& Feng-1 ROAN

FEBTEMR(AF)EEERELT HREER

(Iheh) BERRERERHRERRRRRS
ZEERTREE - HERA R (FELE)
BAREFAIE » TES20212FERIEAE o

Graduated in Directing from the AFI, ROAN's works
explore female experiences. Her short film Jiejie won
the HBO Asian Pacific American Visionary Award. Her
debut feature, American Girl, won four awards at the
58th Golden Horse, including the FIPRESCI Prize.
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fE Rk 57 BWEBR I
Diamond Marine World . )r% JE\ ﬁH -'% %

&g Taiwan | 2022 | DCP | Color | 155 min

Remembering Hu Tai-Li
aEBRE MMM IR EEDERERZENS
BstEEF L& > tZMAEEEEEFT
MR MR /N8R > BARMRFE ST E 2 -
AREEBIRRE20F IR B AR T AL
B STRRINEBIE - EE/ VLS EERARE
ZEBHN—ERS > UREENIRIE

After surviving a Ponzi scheme resulted from an
information gap in Myanmar, a Taiwanese shrimp
farmer, Du, collaborates with a local Chinese-
Burmese, Su, to keep his shrimp business going. It BE MERT BT MEE EREISE
is a story about how they work from the beginning om0 )0154ENE FURELHE | BB BE
to the end. BRI R T E - R4 A B
R Z ERE g ©
A freelance filmmaker who focuses on women
and rural issues. In 2015, supported by the
Wanderer Project, HUANG traced the Mekong
River across countries, filming the rise and
transformation of the ASEAN countries.

18 HUANG Hsiu-Yi
ARMEMABRERLCBMEE > ETEER

#1128 10/15 (7X) SAT 16:10 % | L2 10/18 (=) TUE 12:40

HE EHS WY TRF R EES BE Rl SREEX

UMFRA0I4FEEESENERER > WRIK 2

2
SHE > UEBAELEERTEERENE 56 Q S ¢
HEREREA0ET  BEETARRAEEERE \
WEE | Ihsh - SEGRENEEEIBESHARE » §
ALl [FE) RAS [ERHARASS )' \ |
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RERBERAE - RFAEERS - NAIEER
R EaF > ZMRAP—EARRE - KBRS
MY EML > EMEABTEBFNES > —X2
(RN - —&RE (REME) o EMWHE
WEE GREMEM - (FERSERMEES
MTEVRI NG > RAESIHEEZ RIS - MEH
EYR T BT RRTEMAEE B2 o BIREE
REEERNHRZ —EMRE - KEMBET
B9 (IRmAFT) - BRI BBRBEALERE
BERMNEMHG > BETROVERE -

BEZRMUANERZESILRE > FF7T AERE
F29h > (RERHARBETERXHENR > DR
BEFHAELIE > RA (BARZHR) -~ (48
ZERR BHEREER) LEANER AR
BORFCER ENCERRESE » REEE
RGBT QENER - Bk TUERERENM
Bl ERUROHBRREST » M —EES
BRIE > ABRBRLMREEGHIRLIL  REEH
RERUTR > TR 2RINAZEN—8 >
M@BRERM—E  HERREREEERANE
# o WMEERNREMRN2EMEMRENS T
BRIt D ZETRECERR (FRERN) BRE
BB IR BB ©

LERGEERABRGETHNIIFENEREEAE
EMERAER > BEEERFENRRP G EERM T
ER - BBEHR SEARCEXTHENNEE
B ~ fRANATEERIEERF > ER—RIBEN
Hhe > ERFHRREPZAEBHR - BEHEL

=EEH

(=772

X/EEH (E MR AREGER)

FHERSHE  RE—F-ENFEFHER > T
BRORENSEENE » BEMRNKBTRHAZ

L) o

BIBINALDHNPREZEROESELMEE
% BMI=ENRBINAMPINEERE » &
EXBI A S SR EE o BBRIRITHNR K
RAUNE | BRIFERIEAKTE » RAAEE
YIEERS > (REERTEIREMTNAE NS »
EMRNFETE > —RRRPEZENRT > IR
FHREEZ/NETF > (MAECHARNKEEZRE
By R RN o

BERBORE > METREMER > A
oMY A ERESTEEGT  AMTR
GREER > BRRARKEEENERNE > &
FUMRREERIMBONKS » HHEMZ
ENNE > FRABREH  hEGBEENRR -

A —EMIEEER  EHRIEEZE
ERAREARRE T MRNEERE - RAWAE
BRIENFERT KGR > R T ZAE3|EL
EA - ZARBE > iRABERERN - WBIRE
DREBARENBE > AR LHEERthE—
KB ER | ERAEDHNM—BROEA—R
ZENNE -

BRME T —ERZETEE > LR 8
frey (FIRERE) -~ (BERHHEHE) - (FHE
2) ~ fRAYRRA !

BYER  BUAKBAEFEXREE  BOABBEHRL - 193FAXEHERRAZ KA
ERBETIE > (FRBIEERER  SBRESE - BEEREFBEARAEA - BHEMTK
BEGBMBHRAE > REBNKEARERSN - G2HELUTR - BATENA

SASRE HU Tai-Li (1950-2022)

Pxo

o

HEEY K

1984 (#HEZBERK : BHERAER)

1988 (RARZH;) 2003 (BREH - $AFF)
1993 (BIREREL) 2004 (HEF)

1997 (FIBERHN) 2006 (FiBE&)

2000 (EEBEEEH) 2012 GEEZEIX)

ANEBE - ERRBA  FR - LHRAEE - HEERSHEE -
BERECERESZEEGNESR  IRUERESEZRINEE
EHERTZRIRE - BETHRRERSMEFRMESLRER > B
EADANESMEMBEBRKREGELMZGETEEE - RY
RERKSTEAE > TRESH IR RER - BE
ITHEHRE > ERAEEREZARA - AR BERINE A
A DULEES « MIEANRIRYE SE2BE
HEERBRTCEEL —RFMER - XETRERSEER
FEFRMERNBEEZF > EBMARE - HIRERFEANS
% BERIRSHPHaEEM -

An anthropologist, curator, writer, professor and a documentary
filmmaker. HU was a founding member of Taiwan International
Ethnographic FF. She was a research fellow at the Institute of
Ethnology, Academia Sinica, and a board member of Taiwan
Women's Film Association. Her works centre on themes of women,
indigenous people, veterans, and the land, and have won numerous
awards worldwide.

FBREXRN

Passing Through My Mother-in-law's Village
&% Taiwan | 1997 | DCP | Color | 87 min

1998 A IFIE ERERF /R | 1998 EES T iRER RIASSR
1998 E 7V E SRR ERACE A NERETR

HaRERLZEFMNERE > 2%
FRILSME BIRBMEANSE —EAEZEH
FoREZEFFE-LENRE > BTXER
& MR TAERNNEBAE  tES

L EEARHSBEBRNZGUMZIE -
TRAEMEABER TR S ELHR
Eo

HU returned to her mother-in-law's village Liu Ts'o, where she did anthropological research from 1976-78, to
preserve images of transformation and life forever. An attempt to reavel the Taiwanese way of facing drastic
social changes, Passing Through My Mother-in-law's Village is the first documentary in Taiwan to have a

commercial theatrical release.

(11208 10/19 (=) WED 17:00 | ZELL1EE 10/22 (7<) SAT 10:10
SR WA D08 B RV 22 DIESAE  BREA SERHSAE  THE TR
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#1118 10/16 ( B ) SUN 14:30 |

IS ER 2L

Voices of Orchid Island

&% Taiwan | 1993 | DCP | Color | 73 min

1993 £ BRRELBERER | 1994 HifsTERREFZE
1994 ZISTEIRR B R IRIEEE | 1994 HATBRE

HHXXEE  BRARBEE E=-E5HH
A—EBRRZEESHE - HEERNG
RRRE - EAANEREE > BRFE2RFE
BMAGR  EMBHERNEERR -2
R RBRR R RE R L AR - EERIXER
B FE - BAERER > ABRREBRIIRE
Rt o

Through the interviews from three identities—the Tao people of Orchid Island, a Bunun doctor based at the
medical centre, and a Han anthropologist, Voices of Orchid Island shows disparate views as they speak of their
way of life and the threat of its destruction. It reflects the complex relationships the people of Orchid Island
face towards the past and the future.

MIBZEREK HEERALER
The Return of Gods and Ancestors:
Paiwan Five Year Ceremony

&% Taiwan | 1984 | DCP | Color | 35 min

1985 ARAVISIE BRENF

WFx 2 B THESR] (Maleveq) 267
HEBGHERERK REAREENRE
KEEETFREMEZENER > L2EHR
HIRANRE » BEESHITIERENNERD
ZEEE - KREEMUERRAT WS ARE
I AREeEE—HEERKSLERRA B
RHEGR R ENEBIESHERITENE
B>t EEeEEsREREERIAESE
#h o

The five year ceremony "Maleveq" is the largest ceremony of the Paiwan perople. On the one hand, they
expected to receive blessings from the gods and ancestors; on the other, they tried to prevent any harm

caused by evil spirits. It also celebrates the meeting of tradition and modernity. The Return of Gods and
Ancestor is the first ethnographic film made in Taiwan.

B RFBERM SO BR PoE - 8FS BT BNl XS PoE RAFHE PRS- @8 B BEE BAK BN
MCE ~ BBEF ~ fOE

tAE R Remembering Hu Tai-Li
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Pyramide International
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Here
—BAER
Freak Independent Film Agency
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clifford@beringpictures.com

98  Amisk
Pk B S
Eric SEGUIN
National Film Board of Canada
E.Seguin@nfb.ca
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Freak Independent Film Agency
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5o KIEMILE (4K Bififet)
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NIKKATSU Corporation
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mME
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BERE
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ERiEE
Joanne CESARIO
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28 Hommage
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Eric SEGUIN
National Film Board of Canada
E.Seguin@nfb.ca
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Justine BAILLARGEON
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