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勲պ⼦ⴕ〫剤չ瑠墂պ莅չhappeningպ㖈
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꟦䧴荈격䰞ⰅⰦ⚥♧ず偒鱲偒偒鱲鱲湬
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껷⯓꬗ぢ䕧〷㖈㔐佞涸麕玑⚥僽や聃鋅
麕⿡䖰劢岤䠑ⵌ涸耫갉痧��㾂㥏䚍䕧㾝㼟
⟃歊⚥窲➿涸շ宕䚻涸✌䨼ո䬘Ꟛ䎸䍌鱲
鱲논䓅♧♴麕⿡绢⟃捀䌢罜♶荈錏ꓳ娦涸䟝
⫹歊⚥窲➿涸㼬怵欰巆〫腋僽㥠涸꬗➃
欰⡲捀傈劥䕧㠢痧✳⡙㥏䚍ꨶ䕧㼬怵歊
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㥏䚍㼬怵剤Ꙥ倴姽劥㾂䕧㾝鋊ⷔչ傈劥

㥏䚍僦歙⯓遤罏歊⚥窲➿The Pioneer of  

Japanese Female Filmmakers: Tanaka Kinuyoպ�
㋲⯋䋞ⰶ腋诔姽玖玖չ姻そպ⛳鑑㕬鼩⾲歊
⚥窲➿㖈䕧〷♳䥰䖤⚂刿捀用넓涸㢵꬗ツ植
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傍劍ꯓ㕜㥏㼬怵魨䕧捀겗涸շ㥏䕧➃欰ո䕹姽僦
撑䵩䒊ⴀ騗馊➛僓涸㼩鑨瑠꟦
歊⚥窲➿㛂㼬⡲ㅷ⚥涸䠦䞕侃✲⟃稣芵涸䞕筱
䲾䷮焥鍸㥏䚍妝劆涸㢵珏䕎隶莅⛓ㄎ䥰涸չ恜
底鶵䞕� Vortex of Desireպ㋲⯋⵱鷴麕ⷜ䞕
私ꏗ㻜뀿晚湱✽❜毕ⴀ歲箁垸祎涸䛇䞹㖒䌟
⚛㼟妝劆㾝怵♴䱳荛չ䚍պ涸㜥㚖䭫饱䞕䣦㥶
⼪窣蠝籀瑭馊歋Ⳗ鋕奚⸂㾝怵魨넓䠮濼籗
醳管籽罜䧭涸筅㺙穡圓诔姽偒ⴀ䚻䌢♴㟛涸恜
底䠑韍
⛳㈔剤魨贖Ⱖ⚥䩞䖤⟃鋷凊䠮「㢵ꅾ陾겗❜籽
䨾䌟⢵涸ꅾꆀ
չ欰ㄐ⚥♶〳䪭「⛓鋷 T h e  U n b e a r a b l e 

Lightness of Being Herպ䒂糵麕䖃㼩倴㥏䚍湱
ꡠ陾겗涸㢵⯋䱳程⟃䚍ⴽ捀饱럊⛳騗馊雊䚍
ⴽ鋕錬䧭捀〥♧珏湨럊涸〳腋䚍㼟鍸錬仍⿻耷
㜥停纈獵字㕜㹻鱲㘗姻纏鎊锸荈歋
爢剚麌⹛㻜驏瘞陾겗꬗ぢ㼟㢵⯋겗勞涸竸ざ꬗
ぢ䌟Ⰵ魨ꤴⰦ⚥䩞䖤⟃捀⛓涸涮耫箻绢罜耫갉
涸琎噲ⱄ鸤莅涮耫鸁䖜涸鷆㼦刿僽娝穡ⵌ㥏䚍
䕧㾝娜䎃⢵ꡠ岤爢剚陾겗䲀鹎涸⦸陾넓颶
傂搭僽鸤耫涮耫⟃耫Ⰵ겗荈搭㼱♶✫㖈갉
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⼾䏭⟿�
CHO Ting-Wu

秣秉㣐㷸ꨶ䕧灇瑖⽈㡦⦬鼇➃㼠耷䕧⫹〷灇瑖鐱锸莅ⶾ⡲⽈㡦锸俒䱳鎣䖕Ⲉ䨞儘劍〵抓ꨶ
䕧涸欴噠嶋顥鱲隶莅爢剚㻨㻜晚涸莇饱灇瑖⚺겗⺫䭍❏崎ꨶ䕧겳㘗晚涮㾝〷ꨶ䕧欴噠灇
瑖莅〡鶤娜〷剎倴秣秉❏崎䕧㾝❏繡䕧㾝䊨⡲���� 䎃〵抓㕜ꥹ㥏䚍䕧㾝㹐䏠鼇晚➃瀊晚
շ99 ♶㹆ո栽俒⻋鿈ꨶ䕧瀊晚鰊㼬ꆄⰅ㕠 ���� 䎃ꆄ琝栁慍崎〵抓䕧㾝㕜ꥹ瀊晚畹飓㋲⯋
CHO is a PhD Candidate in Cinema Studies at New York University. Her dissertation project focuses 
���/>�Ü>��*Õ�«]�>�}À�Õ«��v�Õ�`iÀÃÌÕ`�i`�iÝ«���Ì>Ì����w��Ã����/>�Ü>���Ì�i��>Ìi�
��`�7>À�«iÀ��`°��iÀ�
research interests include film industry studies, genre studies, media ethnography, and Chinese 
�>�}Õ>}i�V��i�>Ã]�Ü�Ì��>� v�VÕÃ����/>�Ü>�iÃi�w�����ÃÌ�ÀÞ°�-�i� �Ã�>�Ã��>�}ÕiÃÌ�VÕÀ>Ì�À� v�À� Ì�i�Óä£��
Woman Make Waves International Film Festival, Taiwan.

꤫䢵琐�
CHEN Huei-Yin

栬用ꨶ䕧灇瑖罏鼇晚➃俒㶶䊨⡲罏植⟤〵抓㕜ꥹ㥏䚍䕧㾝瘼㾝➃殗噠倴〵抓㣐㷸㢫㕜
铃鎊㷸禺秣秉ㆥ⧍嫲❏㣐㷸ꨶ䕧灇瑖䨾剎⟤ 7"&'' 秣秉ꏗ⫹莅㻜뀿晚䕧㾝⸔椚瘼㾝➃Ⱟ灇
瑖㛂遤Ꟁ〵抓㕜ꥹ㥏䚍䕧㾝⼿ず瘼㾝➃鼇晚➃❠䖰✲ꨶ䕧灇瑖荈歋之珳➃暟鏞锓⿻缺
陼鵜䎃㢵ꡠ岤仍䒂ꨶ䕧ꏗ⫹谁遯㥏䚍䕧➃腠窄䚍ⴽ陾겗⿻竤䌢形ⴀ䕧〷鎣锸䧴⡙贖㢵
ꅾ鼹箔涸䕧〷䱳㼦俒畎侕鋅倴շFilm CommentոշFaꨶ䕧妇颣ոշ佞僦鹋㜡ոշNew�
Bloom MagazineոշAsian CinemaոշBIOS monthlyո瘞⚥薊꧹钟莅䎂〵
Graduated from M.A. Film Studies at Columbia University. Previously worked as Assistant Curator 
at Video Art and Experimental FF in NYC, and Co-curator/Programmer at Women Make Waves 
International Film Festival in Taiwan. She now works as the Curator of 2022 Women Make Waves IFF, 
vÀii�>�Vi�w���ÀiÃi>ÀV�iÀ]�ÌÀ>�Ã�>Ì�À�>�`�ÜÀ�ÌiÀ°

闒⟃蠩�
Ruby HSIEH I Hsuan

䖰✲ꨶ䕧瘼㾝鐱锸莅灇瑖ꡠ岤殹➿匌⽂❏ꨶ䕧莅鋕錏谁遯⟃⿻䕧㾝ㄤ䕧⫹堥圓⡲捀♧俒⻋
濼陏欰欴涸㜥㚖二⟤〵抓㕜ꥹ㥏䚍䕧㾝鼇晚➃�����❠捀〵抓㕜ꥹ私ꏗ晚䕧㾝TIDF❏
崎莅㕜ꥹ畹飓ⴲ鼇㨽㆞����剎⿮莅〵⻍ꨶ䕧眏呠㕨ꨶ䕧眏瘞䕧㾝鼇晚湱ꡠꨶ䕧鐱锸
䱰鏞俒畎侕鋅ぐ谁俒㯯넓捀〵抓䕧鐱➃⼿剚䧭㆞⛓♧❠捀շ私䊨㜡ո⚺管植假㾀꣚㨗倛暶⚸
鹎遤䕧갉墂呪堥圓⛓灇瑖锅叆鎙殥倴շFaꨶ䕧妇颣ոⴚ暟竤斊剤㼠奌չ窍滚椕⚆➿涸⪔䘎ꏗպ
Ƃ�w���VÕÀ>Ì�À�>�`�ÀiÃi>ÀV�iÀ�Ü�Ì��>�v�VÕÃ����/>�Ü>�iÃi�>�`�-�ÕÌ�i>ÃÌ�ƂÃ�>��V��i�>°�-�i�Ü�À�Ã�>Ã�>�
programmer at Women Make Waves Film Festival Taiwan and a selection committee member for the 
Taiwan International Documentary Festival. Trained as an anthropologist, she looks at the cinematic 
«À>VÌ�ViÃ��v��>���}]�ÃVÀii���}]�`�ÃVÕÃÃ��}�>�`�>ÀV��Û��}�w���>Ã�>�Ài�>Ì���>��Ã�V���ÌiV���V>��«À�ViÃÃ��v�
V���iVÌ�Ûi�>}i�VÞ°�-�i��Ã�`iÛi��«��}�>�ÀiÃi>ÀV��«À��iVÌ�>L�ÕÌ�w����ÕÃiÕ�ÃÉ>Õ`��Û�ÃÕ>��>ÀV��ÛiÃ����Ì�i�
Netherlands and Taiwan.

醢⡲➃瘼㾝➃植⟤佟屛㣐㷸⫄久㷸ꤎⶰ來䱇瘼ⷔ㢵⦐갉坿眏䕧㾝ㄤ㕜ꥹ㾝怵Ꟁ劍⚮鸮
匌⽂❏ⶾ⡲罏⿻㷸罏���� 䎃ⶾ用갉坿䑖晦չ㣐㣐埠갉坿㕬⫹պ⡲ㅷ䌢栽㕜Ⰹ㢫갉坿栁갪⿻坿
鐱肥㹁���� 䎃ⶾ鳵չ崩嵠⛓姐갉坿眏պꟚⶾ俒⻋陾겗莅耫갠㻜뀿䎂〵剎二⟤㢵㾂չ殹➿侃
✲䕧㾝պ瘼㾝➃㉬⹛匌⽂❏栬用ꨶ䕧锸㠢չ♧鿈ꨶ䕧♧⦐假玑պ⚛⚺䭰㢵갪匌⽂❏谁遯遤
⹛騗㚖鎙殥剓倞瘼㾝⡲ㅷշꬌ麉鎹ո栽〵倞谁遯栁䲿そ私ꏗ晚շ鼹歲獵⹛Ⰽ涰䎃ո䱳㉏⽫䏞
來⚺崩爢剚♴螠➃魨⟨钢ずⰅ㕠侸⦐㕜ꥹ䕧㾝⚛栽䖤����䎃〵抓㕜ꥹ㥏䚍䕧㾝〵抓畹飓ꆄ栁
A producer, filmmaker, curator, and a professor at the National Chengchi University, CHUNG 
founded Trees Music and Art, an independent folk and grassroots music record label that has 
nurtured many Taiwanese music artists. She also initiated the Migration Music Festival, a platform 
that embraces artistic experimentation and social activism, and New Narratives Film Festival, an 
issue-oriented documentary film festival. Her current efforts include international projects that 
V���iVÌ�-�ÕÌ�i>ÃÌ�ƂÃ�>���ÕÃ�V�>�Ã]�>ÀÌ�ÃÌÃ]�w���>�iÀÃ�>�`�>V>`i��VÃ°�

꓃黠蔊�
CHUNG She-Fong
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䫪虍䬪騟涸Ꟛ騟罏翕聃㐵耫莅嶋갉⛳聃鋅鑑
㕬遼灶卼ꓳ嵶鷴欰ㄐ涸ィ㊮莅姐㈖刿僽㼩�
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Change and Refund

• Tickets must be refunded three days prior to the screening date with no exception. 

• A handling fee of 10% per ticket will be charged.

• Refunds for the tickets paid by credit cards will be credited into the accounts. If the tickets are not 

purchased on , please get the refunds from the original buyers.

• For electronic tickets and the tickets that have not been printed out, please apply for refunds on the 

website or go to service center with valid ID and the order number at least three days 

prior to the screenig day. Refunds can also be applied by email or fax.    

• For paper tickets before the festival starts, please go to ÃiÀÛ�Vi�Vi�ÌiÀ��À�7�7�����vwVi�

(3F, No 16, Ln.10, Xincheng St, Taipei, Taiwan).

• For paper individual tickets, please go to SPOT-Huashan WMWIFF Ticket Counter from October 14 

onwards. Group tickets cannot be refunded.

• Change of tickets will be processed as "refund." If any change of tickets is needed, please see the 

above for the process.

Please Note

• /�i�-*"/��Õ>Ã�>��7�7����/�V�iÌ�
�Õ�ÌiÀ��«i�Ã�Îä����ÕÌiÃ�«À��À�Ì��Ì�i�wÀÃÌ�ÃVÀii���}�>�`�V��ÃiÃ�
20 minutes after the last screening of the day begins.

• �>ÌiV��iÀÃ�Ü���� "/�Li�>`��ÌÌi`�Ì��i�ÌiÀ�Óä����ÕÌiÃ�>vÌiÀ�Ì�i�w���Li}��Ã°

• Latecomers’ tickets CANNOT be changed or refunded. 

• Barrier-free seat availability is limited. Please make a reservation to (02) 2557-5227 in advance. Tickets 
must be purchased for children taller than 100 cm and above the age of 3. Otherwise, access cannot 
be granted.

• Please hold on to your tickets for admission. Tickets will not be re-issued if lost or damaged. 

• The Festival reserves all rights to change the program schedule, any changes will be announced on our 
�vwV�>��ÜiLÃ�Ìi\�ÜÜÜ°Ü�Ü°�À}°ÌÜ°

• In accordance with the guideline issued by the Central Epidemic Command Center (CECC), please 
wear a mask during the movie. Temperature has to be taken before entering the cinema. 

• Those with forehead temperatures higher than 37.5 °C and ear temperatures higher than 38°C will not 
be permitted to enter the cinema, and will be assisted with a refund.

NT $2,000   PER PASS

Valid for all screenings on weekdays. Limited to 5 screenings per day. The pass grants the 

holder free access. Only one ticket for each screening can be redeemed per pass. 

Please call (02)2557-5227#12 to order the VVIP Pass during office hour: 11:00-18:30 on 

weekdays.

VVIP Pass

We offer up to  35% discount  
for buying more than 50 tickets for a screening.

Please call (02) 2557-5227#12 to purchase group tickets during office hour: 11:00-18:30 

on weekdays.

Group Ticket

Individual Ticket sales begin at 00:00 on October 14 on and in SPOT-Huashan 

WMWIFF Ticket Counter.

Individual Ticket

General

Weekday Matinee

Disabled / 
Senior Citizen

NT $230
NT $190

NT $120

PER TICKET

PER TICKET

PER TICKET

Individual Advanced Ticket sales begin at 13:00 on September 17 on and ends 

at 23:59 on October 13 23:59.

Individual Advanced Ticket

General

Weekday Matinee

Disabled / 
Senior Citizen

NT $190
NT $150

NT $120

PER TICKET

PER TICKET

PER TICKET

飑牱须鎝��Ticket Information ��飑牱须鎝��Ticket Information��
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魨罜捀➃ | ӹ
Our Bodies Are 
Your Battlefields

102min p.104

䠦䣦岁⵱ | ӹ
A Tale of Love 
and Desire

102min p.53 

꣚へ㣐➃
Love Under the 
Crucifix

100min p.86

䞕蒀䨡ꤎ
Variety

94min p.45

⢵荈ꬌ崎涸㉏⦬
㼦䪪銯檘㥏
Greetings from Africa＋

The Watermelon Woman

83min p.44

⿡聃繡➃눴㈖姐 
I've Heard the 
Mermaids Singing

19:40 | 0+ 

10:10 | 18+  11:40 | 12+  14:20 | 15+  17:10 | 0+ 19:25 | 18+ 21:35 | 18+

101min p.119

繡㕜㥏㷛 | ӹ� 
American Girl

95min p.116

〵抓畹飓
瀊晚鱀�� | ӹ 
Taiwan Shorts #3

115min p.80

秫涯⛓縢 
Imaculat

107min p.82

挂攨涸䧮⦛ | ӹ
Boundary: Flaming 
Feminist Action

60min p.119

䑼♴抡 | ӹ� 
Incense Fire

85min p.32

&".*
102min p.51

剢傻暟铃
The Moon Has 
Risen

108min p.124牟牏⛓꫙娝⢵�䱖抓停❀䎃牺�貽䉞錚럊
The Return of Gods and 
Ancestors:Paiwan Five 
Year Ceremony＋
Voices of Orchid Island

104min p.46♶荈搭涸Ⱉ䍌㋐ⷜ鋷䠦涸㥘㥘儻㸞 | Ӻ
A Comedy in Six Unnatural 
Acts＋Thank You and Good 
Night

79min p.65

䠦娦ꆄ莅嵳㦣
Sirens

10:10 | 0+  12:10 | 0+ 14:30 | 0+  16:50 | 0+ 21:40 | 6+

10:40 | 0+ 13:30 | 6+ 16:10 | 12+ 18:40 | 15+ 21:30 | 0+

10:20 | 6+ 12:00 | 0+

13:00  

13:50 | 12+ 19:50 | 0+ 21:50 | 0+16:10 | 6+

䁰ེᤒ�  Screening Schedule 䁰ེᤒ�  Screening Schedule �� ������



⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

10/18
TUE (✳)

⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

MON (♧)

⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

10/198&%�	♲


10/20
THU (㔋)

10/17

10:20 | 6+  12:10 | 12+ 14:10 | 18+ 16:00 | 0+  21:10 | 12+  

10:40 | 0+ 12:40 | 0+  15:00 | 12+ 17:10 | 0+  21:30 | 0+  

18:30 | 12+

19:10 | 6+ 

19:20 | 6+

76min p.97

搋럊䕧➃��� 
Master in 
Focus #2

80min p.33

㙹䋑❀箁陗
Lines

88min p.77

铪騈⡹ず㖈♧饱 
Sonne

102min p.69

䗞嫲㢚涸殯갠⚆歲 
Delia Derbyshire: 
The Myths and the 
Legendary Tapes

77min p.87

媹䗱搂䗻
Kamikaze 
Hearts

88min p.103

聃鋅頥㖈〭
Zuhal

118min p.78

ꧽ弔莅䠑陏䕎䢀
Soup and 
Ideology

82min p.98

搋럊䕧➃��
Master in 
Focus #3

115min p.43

尪抂䞕✲  | Ӻ 

Wet Sand

78min p.112

〵抓畹飓瀊晚鱀�� | ӹ 
Taiwan Shorts #1

73min p.114

〵抓畹飓瀊晚鱀�� | ӹ 

Taiwan Shorts #2

86min p.67

⟃㥠⛓そ⳯⧍麥갾 
Karen Dalton: 
In My Own Time

87min p.81 

㣟耫陼铃 
Vera Dreams 
of the Sea

104min p.76

⢵䎍ꨶ鋕〵 | Ӻ
F@ck This Job

89min p.68

锅걽㨱㨱⦛
Sisters with 
Transistors

10:10 | 18+  11:40 | 15+

10:30 | 12+  12:40 | 6+ 

14:30 | 6+ 17:00 | 12+  19:30 | 6+  21:30 | 15+ 
64min 
p.88

恜底鶵䞕瀊晚鱀
Vortex of 
Desire 
Shorts

155min p.120

ꚽ瀖宐停⚆歲� 
Diamond Marine World

85min p.55

瀊瀊鶵⡹纈�� 
Cinemini #1

102min p.104

䠦䣦岁⵱ | ӹ 
A Tale of Love 
and Desire

119min p.95

㖿齡尪㝝㣼䫒昰〷 
Kanehsatake: 270 
Years of Resistance

115min p.80

秫涯⛓縢�
Imaculat

79min p.65

䠦娦ꆄ莅嵳㦣
Sirens

91min p.79

屎䁘䕹倰 
The Other Side of 
the River

60min
p.119

䑼♴抡� 
Incense 
Fire

15:50 | 0+ 21:40 | 12+17:20 | 0+

11:00 | 6+ 

10:30 | 0+  13:00 | 15+  15:20 | 6+  17:00 | 0+  19:00 | 15+  20:40 | 0+  

12:40 | 18+  15:00 | 6+  19:10 | 18+  21:00 | 0+ 16:50 | 0+ 
60min p.66

륔⯘⛓鑘
䋪裦〷㺙倛
Patti Smith, 
Electric Poet

102min p.69

䗞嫲㢚涸殯갠⚆歲 
Delia Derbyshire: 
The Myths and the 
Legendary Tapes

107min p.82

挂攨涸䧮⦛
Boundary: Flaming 
Feminist Action

87min p.123

瑭麕㭊㹻勠
Passing Through 
My Mother-in-
law's Village

60min p.90

鮿㼭铞� 
Soft Fiction

118min p.35

⽓㝝衞儘⯕�| Ӻ
Faya Dayi

68min p.58

瀊瀊鶵⡹纈� 
Cinemini #2

100min p.86 

䞕蒀䨡ꤎ
 Variety

76min p.97

搋럊䕧➃��� 
Master in 
Focus #2

77min p.87 

媹䗱搂䗻
Kamikaze 
Hearts

102min p.51

剢傻暟铃
The Moon Has Risen

108min p.124 牟牏⛓꫙娝⢵�䱖抓停❀䎃牺�貽䉞錚럊
The Return of Gods and 
Ancestors:Paiwan Five 
Year Ceremony＋
Voices of Orchid Island

10:20 | 6+ 

10:10 | 12+  12:10 | 0+  14:10 | 6+  15:40 | 0+  18:00 | 0+  19:50 | 0+  21:40 | 0+ 

12:50 | 12+  15:30 | 0+  17:10 | 18+  18:50 | 12+  21:00 | 0+ 
119min p.95

㖿齡尪㝝㣼䫒昰〷
Kanehsatake: 270 
Years of Resistance

88min p.103

聃鋅頥㖈〭
Zuhal

89min p.68 

锅걽㨱㨱⦛
Sisters with 
Transistors

60min p.70 

㐵䗻⟻剽瀊晚鱀� 
Being 
Slienced 
Shorts

101min p.119 

繡㕜㥏㷛� 
American Girl

71min p.34 

蠝暟鼍騋繡遯긭� 
For Your Peace 
of Mind, Make 
Your Own 
Museum

71min p.96 

搋럊䕧➃��� 
Master in 
Focus #1

82min p.98 

搋럊䕧➃�� 
Master in 
Focus #3

115min p.43 | Ӻ
尪抂䞕✲ 
Wet Sand

69min p.36

烱鄭涸괐兞
Splinters

64min p.88

恜底鶵䞕瀊晚鱀
Vortex of 
Desire Shorts

 88min p.77 

铪騈⡹ず㖈♧饱
Sonne

102min p.53 

꣚へ㣐➃
Love Under the Crucifix

䁰ེᤒ�  Screening Schedule 䁰ེᤒ�  Screening Schedule �� ������



10/22
SAT (Ⱉ)

10/21
FRI (❀)

10/23
SUN (傈)

⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

⯕럊螠㿋���䑼
6327�+XDVKDQ

$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23

⯕럊螠㿋���䑼
6327�+XDVKDQ

$�2QH

⯕럊螠㿋���䑼

⯕럊螠㿋���䑼

6327�+XDVKDQ
$�2QH

6327�+XDVKDQ
$�7ZR

  10       11     12     13      14       15      16     17     18      19      20      21     22     23
10:20 | 0+ 

11:10 | 0+  13:00 | 0+  14:50 | 6+  17:00 | 12+  19:00 | 0+ 21:20 | 12+ 

12:40 | 0+  14:40 | 0+  16:40 | 6+  18:40 | 0+  21:10 | 0+

10:10 | 0+  

10:20 | 6+  12:10 | 0+  13:50 | 15+  15:20 | 6+  17:10 | 6+  18:40 | 6+  20:20 | 0+  22:00 | 6+  

12:10 | 18+  14:15 | 12+  16:40 | 18+  18:30  | 6+  21:30 | 18+

10:10 | 12+ 

11:10 | 0+  13:10 | 0+   16:00 | 12+  18:00 | 18+  19:40 | 0+  

12:10 | 0+  14:30 | 0+  16:30 | 12+  19:30 | 0+ 
108min p.124 牟牏⛓꫙娝⢵�䱖抓停❀䎃牺�貽䉞錚럊

The Return of Gods and 
Ancestors:Paiwan Five 
Year Ceremony＋
Voices of Orchid Island

76min p.102 

뇓话⛓㔉� 
The Blue 
Inmates

74min p.42 

➮⦛涸䨼꟦� 
How the 
Room Felt

95min p.116 

〵抓畹飓瀊晚鱀��
Taiwan 
Shorts #3

85min p.55 

瀊瀊鶵⡹纈�� 
Cinemini #1

93min p.40 

ꠀ垜♳涸猽㺙 | Ӻ� 
Nelly & Nadine

100min p.72,105 

䧮涸륔⯘罉㱙
Poly Styrene: 
I Am a Cliché

85minp.32&".* 83min p.106꣚稙
The Good 
Daughter

79min p.65

䠦娦ꆄ莅嵳㦣
Sirens

118min p.78

ꧽ弔莅䠑陏䕎䢀
Soup and 
Ideology

104min p.46♶荈搭涸Ⱉ䍌㋐ⷜ鋷䠦涸㥘㥘儻㸞 | Ӻ  
A Comedy in Six 
Unnatural Acts＋
Thank You and
Good Night

87min p.123 瑭麕㭊㹻勠
Passing Through 
My Monther-in-
law's Village

78min p.112 

〵抓畹飓瀊晚鱀��
Taiwan 
Shorts #1

71min p.96 

搋럊䕧➃��� 
Master in 
Focus#1

60min p.90

鮿㼭铞� 
Soft Fiction

76min p.97

搋럊䕧➃��� 
Master in 
Focus #2

60min p.66

륔⯘⛓鑘䋪裦〷㺙倛
Patti Smith, 
Electric Poet

68min p.58

瀊瀊鶵⡹纈�� 
Cinemini #2

69min p.36

烱鄭涸괐兞
Splinters

73min p.114

〵抓畹飓瀊晚鱀��
Taiwan 
Shorts #2

94min p.45 

⢵荈ꬌ崎涸㉏⦬
㼦䪪銯檘㥏
Greetings from 

Africa＋The 

Watermelon Woman

104min p.76 

⢵䎍ꨶ鋕〵 | Ӻ 
F@ck This Job

77min p.87 

媹䗱搂䗻
Kamikaze 
Hearts

119min p.95 

㖿齡尪㝝㣼䫒昰〷 | ӹ
Kanehsatake: 270 
Years of Resistance

100min p.86 

䞕蒀䨡ꤎ
Variety

88min p.77铪騈⡹ず㖈♧饱
Sonne

80min p.33㙹䋑❀箁陗
Lines

118min p.35⽓㝝衞儘⯕ | Ӻ
Faya Dayi

86min p.67

⟃㥠⛓そ⳯⧍麥갾 
Karen Dalton: 
In My Own Time

60min p.60

瀊瀊鶵⡹纈�� 
Cinemini #3

108min p.28

ꟗ䍌晚㥏䕧➃欰 | Ӻ
Closing Film: Hommage

110min p.26,52宕䚻涸✌䨼
Forever a Woman

83min p.44

⿡聃繡➃눴㈖姐 
I've Heard the 
Mermaids 
Singing

101min p.41

魨罜捀➃ | Ӻ  
Our Bodies Are 
Your Battlefields

30+108min p.28

ꟗ䍌冸갼栁Ⱙ狲�ꟗ䍌晚�㥏䕧➃欰 | Ӻ
Closing & Award Ceremony+
Closing Film: Hommage

䁰ེᤒ�  Screening Schedule 䁰ེᤒ�  Screening Schedule �� ��

螠㿋��'�谁俒䑼
6327�+XDVKDQ
�)�)RUXP

㤹厣蛏影涸
麉娜鹎遤刼
p.10

ꠗ뜩㕼㖒��
䧃䙂罉剦⿼脌〵뜩
p.10

13:30  19:00

螠㿋��'�谁俒䑼
6327�+XDVKDQ
�)�)RUXP

䊨⡲㖷
䧭卓涮邍剚
p.15

14:00  

����



幀「ㄤ姐꧌շ㋩㣟✌䨼ո鑘➃⚥㙹俒㶩䨾㉬涮劥晚⟃㥏鑘➃涸⫄鎹佦✲捀ⴀ涮럊⚛鼝锞歊⚥惶寐二
⟤管ⷜ䧭㽠ⴀ傈劥䕧〷♳껷鿈歋㥏㼬怵㛂㼬㥏管ⷜ管㻨罜䧭涸շ宕䚻涸✌䨼ո㖈ㄐ麌涸괐凐⚥
ⶾ⡲罏㥏➃嫢鋷氻➃涸㢵ꅾ魨⟨㖈姽❜籽氭氻䟝劆䞕䣦⻽翹鷴麕䞕䠮涸門菛鱲⻋⟃⿻魨
넓竤뀿涸稣芵䯲䯝㼟豪巒귄怏㥏䚍妝劆莅⚺넓䚍涸⾲欰⸂ꆀ䲀ⵌ噲荞搂歷㖒⺠⹗ⴀ殹儘⵹䨾劢鋅涸
侃✲瑠꟦劥晚捀歊⚥窲➿痧♲鿈㛂㼬⡲ㅷ꧌穡剢⚊㣆騟喀꧉⛓衞㿋葻✳瘞➃涸礶䕙怵ⴀ鄄鋕
捀歊⚥窲➿剓Ⱘ⦐➃暶蒀剓腋㸤侮邍植⡲罏錚럊涸⡲ㅷ⛳鄄隘捀Ⱖ㼬怵欰巆⚥谁遯䧭㽠剓넞涸竤Ⱙ
⛓⡲

TANAKA Kinuyo's third film is usually considered her first truly personal work, and widely 
regarded as her directorial masterpiece. Based on the biography of tanka poet NAKAJO 
Fumiko, entitled The Eternal Breasts, this surprisingly bold drama about breast cancer centers 
on an unhappily married mother who divorces her husband and moves back to her mother's 
house. There she regularly attends a poetry circle and falls in love once more. The screenplay 
was penned by TANAKA Sumie, further consolidating the "films for women, by women" 
outlook that TANAKA Kinuyo strived to advance. Together with its frank depiction of sickness, 
`iÃ�Ài]�>�`�ÃiÝÕ>��ÌÞ]� Ì�i�w���iÛ��ViÃ�>��>Õ`>V�ÌÞ� À>Ài� ����>«>�iÃi�V��i�>��v� Ì�i� Ì��i]�>�`�
still surprises to this day. 

傈劥䕧㠢剓Ⱘ➿邍䚍涸㥏怵㆞
㥏䚍㼬怵⯓뀝���� 䎃㥠♶
곃ヰ黩⿾㼩耫갉㛚对㛂饱㼬怵
瘳䧭捀껷⡙傈劥䨞䖕㈔♧崞鬪
涸㥏䚍㼬怵⛕溏屡欽䌢鋅涸䠦
䞕鸒⤺ⷜ卺圓㻜⵱䮋䨞✫傈劥
㥏䚍ꨶ䕧涸傂㹁騟箁♶⫦焥鍸
Ⱖ➮⡲罏噲㼱嶍⿻涸ⶾ⡲⚺겗
ツ植ⴀ騥膨⟃䖃瓀荮涸ꋓ䍌㥏䚍
䕎韍⛳⚺⹛ㄤ㥏䚍ꨶ䕧䖰噠➃
㆞㥶管ⷜ歊⚥惶寐ㄤ歊㢚⼧瘞
➃ざ⡲㖈넓ⵖⰉ鋷䩛䩧鸤㥏䚍
꧌넓ⶾ⡲瑠꟦
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� TIF�EJSFDUFE�T J Y � GFBUV SF � G J MNT 
 � UBDL M JOH�VOFYQMPSFE� UPQJDT � TVDI� BT�CSFBTU� DBODFS� BOE�XPNFO 'T�TFYVBMJUZ��"T�BO�BDUSFTT�BOE�B�G J MNNBLFS
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傈劥�+BQBO��]�������]��%$1�]��#�8��]������NJO
螠㿋 � 䑼��������	 ❀ 
�'3*���������
螠㿋 � 䑼��������	 ❀ 
�'3*���������
螠㿋 � 䑼��������	 傈 
�46/�������

歊⚥窲➿�
5"/","�,JOVZP

Ꟛ䍌晚 0QFOJOH�'JMN
宕䚻涸✌䨼 'PSFWFS�B�8PNBO

俒㶩㔔⵹媯㭶㪟涸㣟侁魨䗱⥡氕ꨆ㭶䖕䵦㔐㫟㹻㾀⡞鸏媯劍꟦꬗㼩莅㷛㶩ⴕꨆ涸汥鑘姐ⶾ⡲䧭
捀렽莻㥠ぢ⵹涸⹛⸂尝䟝ⵌ⽿鵔⢵〥♧⦐㐽罳㖈✌浓娦❗㪮腙涸筝筝㽵ꦑ⛓♴㥠纏搂⿾곃㖒ⱄ妄
䫏魨倴䠦䞕⚥

Director TANAKA Kinuyo Assistant Director NAKAJIMA Yoshitsugu Screenwriter TANAKA Sumie 
Chief Producer MORIYAMA Yukiharu Producer KOI Eisei, SAKAGAMI Shizuo Cinematographer FUJIOKA Kumenobu 

Editor NAKAMURA Tadashi Lighting Designer FUJIBAYASHI Ko Production Designer NAKAMURA Kimihiko 
Sound KAMIYA Masakazu Music SAITO Takanobu Original Story WAKATSUKI Akira, NAKAJO Fumiko
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Ji-wan is a 49-year-old female director. After 
�iÀ� Ì��À`�w���Ü>Ã�Ã�Õ��i`�LÞ�>Õ`�i�ViÃ]�Ã�i�
has been struggling for her fourth film. She 
�Ã�«ÕÌ� ��Ì��>���Ài�`�vwVÕ�Ì�Ã�ÌÕ>Ì����Ü�i��Ì�i�
investors and her husband stop supporting 
�iÀ�w�>�V�>��Þ°��i>�Ü���i]� Ã�i� �Ã�>««À�>V�i`�
by a film archive looking to restore a 1962 
film made by HONG Eun-won, one of the 
first female directors in South Korea. What 
starts off as a way to pay the bills turns into 
a passion project for Ji-wan as she tries to 
ÀiÃÌ�Ài�Ì��Ã�w���Ì���ÌÃ�v�À�iÀ�}��ÀÞ°�Hommage 
i s  a  love let ter  to  f i lm and the female 
w���>�iÀÃ�Ü���V��Ì��Õi�Ì��«ÕÃ��Ì���>Ûi�Ì�i�À�
voices heard.
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A prominent filmmaker from South Korea, SHIN's works often center around issues of 
gender, education and minority in South Korean society. Her works are recognized and 
awarded at festivals worldwide. Passerby #3 and Madonna have been screened at Women 
Make Waves IFF in 2011 and 2016, and SHIN has visited Taiwan as a speaker at the 50th 
Golden Horse FF.
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Director, Screenwriter SHIN Su-won Producer Francis C.K. LIM, SHIN Su-won Cinematographer YUN Ji-woon 
Editor SON Jin-woo Production Designer YOON Sang-yoon Sound KIM Soo-hyun Music Ryu CHAN
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Director, Screenwriter Paz ENCINA Producer Paz ENCINA, Silencio CINE Cinematographer Guillermo SAPOSNIK Editor Jordana BERG
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Eami lost her own kind during an invasion. The Asojá, the bird-god-woman 
of the native culture, flies and brings the memories of the past, present and 
future. Today, the Asojá is Eami. She must leave while wondering about death 
and life. EAMI is a story of the Ayoreo Totobiegosode people who suffer from 
forced displacement and severe deforestation. In-between the mythical and 
the real, it shows the eternal love for the land and its people. 
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Born in Paraguay in 1971, her 
films interweave documentary 
elements and fictional plots. 
ENCINA's feature debut has 
won the FIPRESCI Award at the 
Cannes Festival in 2006. She is 
Ì�i�wÀÃÌ�*>À>}Õ>Þ>��`�ÀiVÌ�À�����-
ing the Hollywood Film Academy. 
EAMI is her fourth feature. 
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Lines depicts the everyday hustle and bustle of contemporary Bratislava, a 
post-socialist city whose inhabitants cope with the constant grind of urban 
construction, collapsing traffic and rising housing prices, in addition to their 
own woes. This visual essay is SLIEPKOVÁ's first feature and a love poem to 
her hometown. The city of thick lines, along with the ordinary stories of the 
protagonists, together shape the magical city of Bratislava. 

殗噠倴䋒䬘䲿倛䬘檳邍怵谁遯㷸
ꤎ私ꏗ晚㼬怵㼠噠湡⵹䫏魨倴
ꨶ䕧⿻ꨶ鋕私ꏗ晚ⶾ⡲姻硁⪔
倛峫⠄⯘荈搭欰䢀担㹳涸㢵媯䒭
私ꏗ晚
A graduate of Documentary Di-
recting at Academy of Performing 
Arts in Bratislava, she is regularly 
involved in the creative process of 
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ecological catastrophes in Slovakia.

蓺⽈䬘倛ⵃ叕㪳
Barbora SLIEPKOVÁ

Director, Screenwriter Barbora SLIEPKOVÁ Producer Barbara JANIŠOVÁ FEGLOVÁ Co-producer  >â>À����Ħ1�
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For Your Peace of Mind, Make Your Own Museum
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怵淼䬘晋蜓ꨮ開ㄤ㸞㫫䛸麨䬘⟃尐ꬆ涸䕧⫹䯲䯝飓開嫲❏⡲ㅷ栬
暶涸꫙⯕ツ植㥠㣔꼛遤瑠涸ⶾ鸤⸂莅㣼䎑⚆歲刿诔歋㥠涸傈鎹
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In a tiny village in Panama dwells the ghost of a woman called Senobia. She 
transformed her house into the Museum of Antiquities of All Species to exhibit 
peculiar works and objects—many made from things discarded. MORENO 
and ENDARA join the voices of other women in the village, weaving points of 
encounter and divergence. Along with the tranquil, artistic images of Senobia's 
artworks, together they create a powerful portrait of the feminine universe.

淼䬘晋蜓ꨮ開
Pilar MORENO㸞㫫䛸麨䬘�
Ana ENDARA

Director Pilar MORENO, Ana ENDARA Screenwriter, Art Director Pilar MORENO Producer Isabella GÁLVEZ PEÑAFIEL Executive Producer Isabella 
GÁLVEZ PEÑAFIEL, Pilar MORENO, Ana ENDARA Cinematographer Victor MARES Editor Ana ENDARA  Sound Director���Ãj�,"��
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MORENO is a visual artist born 
in Spain. She has collaborated 
with ENDARA on many projects. 

 �Ƃ,Ƃ� �Ã� >� w���>�iÀ� L�À��
in Panama. Her works explore  
issues of identity and belonging 
in Panamanian society.
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Faya Dayi
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邆程嫲❏⫄铞⚥⟻倛貽來豤螧崣걆郜鷆㼦宕䚻儘涮植✫⽓㝝衞�
(khat) 「姽⫄铞㉬涮㼬怵悦銯⽓頺䋞晋䌟걆錚滞鹎Ⰵㆁ⹗晋넞⾲
넓뀿〢罉涸⽓㝝衝⭑䒭㾝Ꟛ♧媯牟猽涸礶牟⛓假⽓㝝衞剤ⵞ慨牟竤
涸⡲欽䎙⦐⚆私⟃⢵豤螧崣琁倛卌ꬒㄔ㓑鸏珏笃衞⢵鹎遤㸻來ⱪ䟝
㸐⛳僽邆程嫲❏ⵄ情剓넞涸竤憘⡲暟㖈晚⚥⽓㝝衞涸❜僒㹄蕰♧꬗玱
ꖏ䫔㼙ⴀ♧媮媮猙㺙佦✲诒姼溏鋅齡❉㖈佟䏎凐⸂㠺鶗♴㼩⽓㝝衞
♳涗⚛ⱎꦖ馊㞯涸➃⦛⛳捀錚滞䩧Ꟛ✫♧䩐璭鹎Ⰵ齡❉硱縟㖈㼠ⵖ佟
奚ꤥ䕧♴䎃鰋➃涸㣆
Legend has it that khat was found by Sufi Imams in search of eternity. Inspired 
by this myth, Faya Dayi is a spiritual journey into the highlands of Harar 
immersed in the rituals of khat, a stimulant green leaf that for centuries Sufi 
Muslims chewed for religious meditations and has become Ethiopia's most 
lucrative cash crop. It weaves a tapestry of intimate stories of people caught 
between government repression, khat-induced fantasies and treacherous 
journeys. 

㟯酓邆程嫲❏㼬怵醢晚�
䧭Ꟁ倴邆程嫲❏匌鿈〢罉涸㿋�
㙹ㆁ⹗晋UCLAꨶ䕧灇瑖莅�
俒㷸禺殗噠植㾀䋒뉓⯘卌�
Ⱖ私ꏗ瀊晚շHe Who Dances 

on Woodո⿻շHairatո剎Ⰵ鼇
傈莻䕧㾝Hot Docs瘞㕜ꥹ䕧
㾝⚛栽鏪㢵栁갪շ⽓㝝衞儘
⯕ո僽㥠痧♧鿈Ꟁ晚
A Mexican-Ethiopian director 
and producer based in Brooklyn. 
	
-��,½Ã�Ã��ÀÌ�w���Hairat is also 
a story based in her hometown 
Harar. Faya Dayi is her feature 
debut and has won the FIPRESCI 
Award at Visions du Réel.

Director, Screenwriter, Producer, Cinematographer Jessica BESHIR Associate Producer Beth EARL, Noa OSHEROFF, Rustic CANYON, Natnael YARED 
Editor Jeanne APPLEGATE, Dustin WALDMAN Sound Designer, Sound Mixer Tom EFINGER 

悦銯⽓頺䋞晋
Jessica BESHIR
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On November 3rd, 1995, the emblematic industry of my hometown, Rio 
Tercero Military Munitions Factory exploded. Thousands of shells were fired 
against the city that had produced them. I was 12 years old, and while I 
was trying to escape from the explosions, I recorded the devastation of my 
hometown with a video camera. Twenty years later I found those tapes. The 
threat of the industrial and military sector is still persistent at the present time.

����䎃ⴀ欰倴꣚呏䒄ꅽ㤹暶晋㝱
繏乩剤爢剚⫄久㷸⡙劥晚捀
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Born in 1982 in Rio Tercero, 
Cordoba. She s tudied Social  
C o m m u n i c a t i o n  f r o m  t h e  
 >Ì���>�� 1��ÛiÀÃ�ÌÞ� �v� 
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Splinters is her debut feature, a 
work retrieved and edited from 
family videos about the exlosion 
of a military factory that hap-
pened in her childhood.

Director, Screenwriter Natalia GARAYALDE Executive Producer Eva CÁCERES  Editor Julieta SECO, Martín SAPPIA Sound Federico DISANDRO 
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Natalia GARAYALDE
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On Christmas Eve, 1944, Nelly and Nadine fell in love in the Ravensbrück 
concentration camp. Despite being separated in the last months of the war, 
they managed to later reunite and spend the rest of their life together. For 
many years the love story was kept a secret until Nelly's grandchild, Sylvie, 
decided to open Nelly and Nadine’s unseen personal archives and uncover 
their remarkable story.
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An  award-winning  director and 
producer from Sweden. GERTTEN 
has directed more than 15 docu-
mentaries for SVT and TV channels 
Ã��Vi� £��n°� ��Ã� w��Ã� �>Ûi� Lii� 
screened at festivals worldwide. 
Nelly & Nadine� �Ã� ��Ã� Ì��À`� w���  
about the survivors in WWII. 
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In Argentina, divided between a deep conservatism and an unprecedented 
feminist momentum, the film delves into the political journey and intimate 
lives of Claudia and Violeta, two trans women who identify as transvestites. 
Despite the approval of gender identity law in 2012, the fight against 
patriarchal violence is visceral and embodied. Convinced of their central roles 
in the ongoing revolution, they redouble their energy to invent a new present, 
to love and stay alive.
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A French ̀ �VÕ�i�Ì>ÀÞ�w���>�iÀ] 
SOLAS holds a degree in Anthro-
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political and poetic invention has 
become central to her work in re-
cent years. Our Bodies Are Your 

	>ÌÌ�iwi�`Ã has won the Grand 
Prix at Chéries-Chéris in 2021.
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Director Elene NAVERIANI  Screenwriter Sandro NAVERIANI, Elene NAVERIANI  Producer Cornelia SEITLER, Brigitte HOFER, Ketie DANELIA   
Cinematographer Agnesh PAKOZDI  Editor Aurora FRANCO VÖGELI  Art Director Ketevan NADIBAIDZE  Costume Designer Nino INJIA
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A village at the Georgian Black Sea with friendly people believing to know 
each other. One day, Eliko is found hanged; his granddaughter Moe comes 
to organize his funeral. She is confronted with a web of lies and the tragic 
consequences of Eliko’s hidden love life with Amnon over the last 22 years. 
The truth, however, frees Moe’s capability to love and provokes the villagers 
to take a stand.

㙪楧㫫㣾岁謶㧚
Elene NAVERIANI 
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Born in Georgia, 1985, NAVERIANI 
holds a Master's degree in Cinema 
at HEAD in Geneva. Their works 
visibilize the stories of which are 
forgotten and oppressed insociety. 
NAVERIANI’s works were screened 
at Women Make Waves IFF both in 
2017 and in 2020.

Director, Screenwriter, Cinematographer Ketevan KAPANADZE  Producer Salomé JASHI  Editor Eka TSOTSORIA  Sound Paata GODZIASHVILI
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In Kutaisi, a post-industrial city of Georgia, a local women’s football club 
becomes the safe space for a group of female and non-binary queer people, 
who get together regularly to hang out, party, hug, and discuss existential 
issues. The film skims the outer walls of this protective bubble, making 
palpable the extraordinary atmosphere as the mood shifts from celebratory to 
intimate and lethargic, to lively with debate.
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Ketevan KAPANADZE
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Graduated from Georgia’s Film 
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The Room Felt is KAPANADZE’s 
debut feature documentary 
which premiered at IDFA. Her 
short was awarded for its creative 
expression on the topic of do-
mestic violence.  
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Director, Screenwriter, Editor Patricia ROZEMA  Producer Patricia ROZEMA, Alexandra RAFFÉ  Executive Producer Don HAIG  Cinematographer Doug-
las KOCH  Additional Editor Ron SANDERS  Sound Gordon THOMPSON, Michele MOSES  Music Mark KORVEN
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Structured around a videotaped confession, Polly lands a job at a Toronto 
art gallery and she falls in love with the curator, Gabrielle. As she becomes 
more entangled with Gabrielle and her lesbian lover's lives, she realizes 
something different.... A pivotal film of early Toronto New Wave, ROZEMA's 
internationally acclaimed debut feature is recognized as a classic of queer 
cinema and a leading figure of Canadian indie films.
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Patricia ROZEMA
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One of Canada's most daring, 
versatile,　and　accomplished 
f i lmmakers  and a  lead ing 
figure in Toronto New Wave, 
ROZEMA's works span across 
f i lm, televis ion, and music 
Û�`i�°� �iÀ� w��Ã I’ve Heard the 

Mermaids Singing and When 

Night is Falling are recognized as 
queer classics. 
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Made with great creativity on miniscule budgets, 
Greetings from Africa is an explicitly personal 
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playing herself, humorously experiences the 
mysteries of lesbian dating in the 90’s.

⢵荈ꬌ崎涸㉏⦬�
Greetings from Africa
繡㕜�64"]����]%$1]$PMPS]��NJO

Director, Screenwriter�
�iÀÞ���1 9
� �Producer�
�iÀÞ���1 9
]��>ÀÞ��>�i�
SKALSKI, Karen YAEGER  Producer Manager Karen YAEGER
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within a personal or domestic context. Her stories foreground issues of race, sexuality, and identity. Her feature 
debut, The Watermelon Woman, won the Teddy Award for Best Feature Film at the Berlinale in 1996.
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documentary about Fae RICHARDS, a black actress popularly 
known as the Watermelon Woman. While uncovering 
RICHARDS’ life, Cheryl experiences an upheaval which will 
soon evoke questions about herself and her future. Bitingly 
funny and deeply personal, The Watermelon Woman is the 
first feature directed by a black lesbian and is considered a 
landmark in New Queer Cinema. 

�� ꃎ䥊⡃ꖏխQueerious Mirror ��ꃎ䥊⡃ꖏխQueerious Mirror ����



日
本
女
性
映
画
先
行
者
:
田
中
絹
代

The Pioneer of Japanese
Fem
ale Film

m
akers: Tanaka Kinuyo

♶荈搬涸Ⱉ䍋㋐ⷛ � 鋶䠥涸㥗㥗儻㸝 螠㿋 �䑼��������	 傈 
�46/�������Ӻ]螠㿋 � 䑼��������	 ❀ 
�'3*�������Ӻ

㥘㥘荆穅⵹剓䖕♧媯湱贖涸儘⯕㼬怵⟃⯏怏
留馱涸䎖랿滚⯕莊ꅾ蕰鰋㖒꬗㼩鋷➃涸欰罉
氻娦㔐䥊⛨鯺䞕䠮涸ꅾꆀ䟝⫹⸂⵱㞅酢鸚
⿡涸䠮⫊䕧⫹稇勞㢵⢵荈㹻䏭ꏗ⫹䬝伢儘
꟦堾騗��䎃ず儘꧹䲵私ꏗ莅馄植㻜䩛岁
私㻜莅㣼䟝ⰯⰨ㖈娦❗⛓♳鰋渠㖒䌟⢵⥌䙂
莅䋞劆♧鿈⹛➃⚂猙㺙涸⡲ㅷ影厬⚂扵膨
㖒デⴽ娦❗⟃溏⡂脌뇀䵆疮⽿♶㣟溫䷛稣芵
涸倰䒭䱳鎣欰娦陾겗莅㹻➃䞕䠮劥晚捀㼬怵
껷鿈Ꟁ晚㖈傈莻뛩暶⚸瘞㕜ꥹ䕧㾝㣐「濧
湡⽿Ꟁ䎃黩ⵌ恊鋕莅鼍䘎湬ⵌ鵜䎃䩞ꅾ倞
「ⵌꅾ鋕⚛⟃侸⡙⥜䗂晝ⱄ䏞꬗⚆

鋷䠦涸㥘㥘儻㸞	�,侸⡙⥜䗂
�
Thank You and Good Night 
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Director, Screenwriter, Producer��>��"8
 	
,���Executive Producer Lind-
say LAW  Co-Producer Michael BERGMANN  Cinematographer John HAZARD
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A Comedy in Six Unnatural Acts 
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Director, Screenwriter, Producer, Cinematographer, Editor��>��"8
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CalArts. Openly a lesbian, she actively participates in feminist movements and often creates works on queer 
themes. Her short debut Home Movie�Ü>Ã�ÀiV�}��âi`�>Ã���i��v�Ì�i�wÀÃÌ��iÃL�>��vi����ÃÌ�w��Ã��v�>���Ì��i°

A journey that takes us through the last moments 
before death, Thank You and Good Night ventures to 
defeat death and never say goodbye. Narrated by a 
V>À`L�>À`� VÕÌ�ÕÌ� �v�"8
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revelation and a classic of independent cinema. It 
received early applause from Sundance and the IFFR in 
1991 but then remained undiscovered until recently. 
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satirizes a variety of film genres and the ways in 
which they perpetuate lesbian stereotypes, with 
a shoestring budget. It invites queer artists and 
friends to come along and twist the heterosexual 
abuse of mainstream narrative into humorous fun.
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The formidable acting career of TANAKA Kinuyo, 
who starred in masterpieces of Japanese cinema 
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Yasujiro, has long overshadowed her pioneering 
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and the only female director active during the 
post-war Golden Age of Japanese cinema. 
Between 1953 and 1962, TANAKA directed 
Ã�Ý� vi>ÌÕÀi� w��Ã� Ü�À���}� Ü�Ì���� Ì�i� �>��ÃÌÀi>��
cinema produced by the Japanese studio system. 
/�i� Ã�Ý� w��Ã� /Ƃ Ƃ�Ƃ� `�ÀiVÌi`]� Ü���i� ��Û��}�
broadly within the genre conventions of the 
romantic melodrama to which she was mostly 
associated as an actress, disrupted the dominant 
representations of women in Japanese cinema of 
the time. She tackled unexplored topics such as 
breast cancer and questioned social issues such 
as women’s sexuality from an incisive perspective. 

Her outstanding career in front of and behind 
the camera not only accompanies the history and 
technical transformations of cinema in Japan, from 
the silent era until the late 1970s. It also embodies 
the socio-political and cultural change of 
Japanese society and its female members, offering 
a unique opportunity to examine the intersections 
between women’s authorship, representation, and 
gender discourses in modern Japan. 

As Director

1953 շLove Letterո
1955 շThe Moon Has Risenո
1955 շForever a Womanո
1960  շThe Wandering Princessո
1961 շGirls of the Nightո
1962 շ��Ûi�1�`iÀ�Ì�i�
ÀÕV�wÝո

As Actress (Selected)

1933  շThe Dancing Girl of Izuո
1952  շThe Life of Oharuո
1953  շ/>�iÃ��v�1}iÌÃÕո
1954  շSansho the Bailiff ո
1958  շThe Ballad of Narayamaո
1974  շSandakan No. 8ո
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Director TANAKA Kinuyo  Screenwriter -Ƃ�/"�,Þ�ÃÕ�i]�"<1�9>ÃÕ��À�� �Chief Producer HAYASHIMOTO Hiroyoshi  Executive Producer KOI Eisei  
Cinematographer MINE Shigeyoshi  Production Designer����1,Ƃ�/>�i���Lighting��1��	Ƃ9Ƃ-�������Sound Recording KAMIYA Masakazu
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The Moon Has Risen
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Kinuyo's second directorial feature. It tells the story of the ASAI family leading tranquil lives in Japan's ancient 
capital Nara during late autumn and the three daughters' enchanting love story. While she is also a member 
of the cast, The Moon Has Risen successfully encapsulates TANAKA's unique strength as a pioneering female 
director, adding female perspectives to the story and its characters, both male and female, which she thought to 
be essential to her work.
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Hisako  Associate Producer NAKAJIMA Masayuki  Assistant Producer SHIMADA Akihiko  Cinematographer MIYAJIMA Yoshio  Editor SAGARA Hisashi  
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For her sixth and final directorial work, TANAKA embarked on making a period drama, a genre considered 
challenging to seasoned filmmakers. Set in 16th-century Japan, this doomed romance follows two lovers—the 
daughter of a famous tea master and a married Christian samurai—come to ruin for their forbidden mutual 
attraction. Though distributed by Shochiku, the film was produced independently by Ninjin Kurabu ("The Carrot 
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enable better working conditions for actors within the studio system.
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Director TANAKA Kinuyo  Screenwriter TANAKA Sumie  Producer KOI Eisei, SAKAGAMI Shizuo Chief Producer MORIYAMA Yukiharu 
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꧉⛓衞㿋葻✳瘞➃涸礶䕙怵ⴀ鄄鋕捀歊⚥窲➿剓Ⱘ⦐➃暶蒀涸㛂㼬⡲ㅷ剓腋㸤侮邍植⡲罏錚럊涸⡲
ㅷ⛳鄄隘捀Ⱖ㼬怵欰巆⚥谁遯䧭㽠剓넞涸竤Ⱙ⛓⡲
Based on the biography The Eternal Breasts by tanka poet NAKAJO Fumiko, TANAKA's third film is usually 
considered her truly personal work and her directorial masterpiece. This drama about breast cancer centers on 
a divorced mother who moves back to her mother's house. There she regularly attends a poetry circle and falls 
in love once more. With its frank depiction of sickness, desire, and sexuality, the film evinces an audacity that 
surprises to this day. The screenplay was penned by TANAKA Sumie, further consolidating the "films for women, 
by women" outlook that TANAKA Kinuyo strived to advance.

Ꟛ䍌晚
Opening

 Film

傈劥㥎䚍僥歘⯓遤罏歊⚥窱➿�The Pioneer of  Japanese Female Fi lmmakers:  Tanaka Kinuyo ��傈劥㥎䚍僥歘⯓遤罏歊⚥窱➿�The Pioneer of  Japanese Female Fi lmmakers:  Tanaka Kinuyo�� ����



姹鵔⯕荆虢恊㼭ꔩ�
Joutel
⸈䭭㣐�$BOBEB]����]%$1]$PMPS]���NJO

♧Ⱘ鮅㖈䖕ꤎ涸嵕擕㾏넓䠑㢫䩧✥✫♧㼩罉㣗㧼涸䎂ꬆ傈
䌢欰崞ꤴⰅ♧ꤏ䢃✥莅♶㸞Ⰽ➃对㹁㔐ⵌ傍䊺虢䑛涸
佦㾀㼭ꔩ鹎遤㙵袱尝䟝ⵌ㖈齡酭麂♳♧鸮⚮鑠阷✲⟝
雊➮⦛♶䖤♶꬗㼩询倴Ⰹ䗱涸幀尐䛌䧌˘˘
Oddly affected by the discovery of a dead racoon in their 
front yard, an elderly couple decides to return to Joutel, a 
now-deserted town where they once spent the best years of 
their lives, to bury the animal. There, they meet a mystical 
being who leads them to reconcile with their inner demons....

Director, Screenwriter�Ƃ�iÝ>��i>��i��1	���Producer Geneviève GOSSELIN-G.  Cinematographer��j�>������,
1���Ƃ,���Editor��>À�i�*�iÀ��1*1�-��
Production Designer Catherine WHITE  Sound Design Gaël POISSON-LEMAY  Sound Recordist François TREMBLAY 
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❏娜⯘蛏㋮㸞勭頺
Alexa-Jeanne DUBÉ 

㼬怵怵㆞騗歲谁遯㹻剎㛂㼬㢵鿈瀊
晚刿⟃怵㆞魨⟨崞鬪倴ꨶ䕧⿻ꨶ鋕걆
㚖Ⱖ尐嵶䒭㾝錒酤縨剎倴褑暶㬽殹➿谁
遯⚥䗱㾝ⴀ
A multidisciplinary artist, an actress, and a  
filmmaker. Her short films Scopique and  
S.D.R. have been recognised by many  
festivals. Joutel was filmed during the  
pandemic time in 2020. 

��瀊瀊鶵⡹纈��Cinemini

瀊瀊鶵⡹纈��
Cinemini  #1

ፅፅ᮫̿ᘔ

彂荈㕜ꥹ䗚⟝劥㋲⯋佐ꏗ⢵荈箩歒螩䖒频⽂ꯓ⚥㕜䊼
銯랫䊼㳅銯棵暆袖蟏暆瘞㕜涸礶䕙瀊晚⚺겗焥鍸ꃏ⯥魨
넓䠦䞕䎃罉嫢㥏爢剚麌⹛涸㢵⯋겗勞剤⟂➃䳰䗱♶䊺涸
爢剚私㻜〮㋎㣔꼛遤瑠䟝⫹涸⹛殥⛳剤輑ざⰍ罏涸눦䎑㻨㻜騟
箁雊⯏尬涸ⶾ⡲腋ꆀ♧妄䒸旙

Cinemini

鸏酭鸏酭�)FSF
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��



㖈ꨶ鋕〵䊨⡲涸嚩㔔捀♧䓹㥏僈僤慨⳼撑ㄤ⚺
盘欴欰遼瑳䒸涮♧㜥⵹䨾劢剤涸չ✌걧㣐
䨞պ劥晚㼟ꖏ걧鱲ぢꯓ㕜倞耂㯯넓涸䊨⡲植
㜥诔歋镾ⵞ䵆疮涸괐呔䲾粭꬗㼩♳぀䩧㠺
涸㥏䚍䊨⡲罏㥶⡦㖈䊨⡲莅䊹鋅⛓꟦♶㾅♶
丕㖒䭰糵捀鍑佞✌걧涮耫
Yong, a TV producer, is ordered by her boss to 
blur the nipples of a celebrity who wasn’t wearing 
a bra. Inspired by true events in South Korea, this 
satirical comedy depicts the struggle of women’s 
À��i����Ü�À��i�Û�À���i�Ì�>�`�Ì�i�w}�Ì�v�À�vÀii��}�
one’s nipples in today’s world....

痧♲妄✌걧㣐䨞�
Nipple War 3
⽂ꯓ�4PVUI�,PSFB]����]%$1]$PMPS]���NJO
�����㺢䊛㕜ꥹ㣼䎑䕧㾝瀊晚倞猗栁]�����ꯓ㕜껷晋㥏䚍䕧㾝

Director PAEK Si-won  Screenwriter�*Ƃ
��-��Ü��]�91��ÞÕ�}��Õ���Executive Producer PAEK Si-won  Cinematographer KIM Yoon-ki  Editor CHO Chae-
gunl  Sound HONG Seul-ki  Music �" ��9"1 ��Ƃ�Ƃ� Line Producer KWON Sol  Assistant Director�-1�������ÞÕ�

㖈尝剤肥㽳涸牟㣼⚆歲酭蓺嫲⛳腋荈㖈䖭䖐
倴荈䧮䱳程涸姹䠅⚥㖈㣼䎑䟝⫹涸넓뀿酭鷷
恸鱲⻋仗膨✫勲簄卼ꓳ♶ⱄ「➃仗⡑涸
㥠箣箣㖒䖰⬿炽ㄤ㠺䫈涸魨鮒⚥ꅼ佞ꅾ倞
㹁纏爢剚涸傂㹁⽫韍影鮿㖒崩巷ⴀ倞耢
䟝
Klimax explores the topic of female masturbation 
��� �À`iÀ� Ì�� Ài`iw�i� Ì�i� �i}>Ì�Ûi�Þ� V����Ìi`�
image of the female sex and thus strives to create 
new aesthetic associations of femininity. Our 
main protagonist, Barbie, undergoes a process of 
transformation, freeing herself from her stiffness 
and oppression little by little. It shows how unique 
and beautiful every woman’s body is. 

蓺嫲涸㣼䎑➲㞯
Klimax
䗞㕜�(FSNBOZ]����]%$1]$PMPS]��NJO
�����䗞⹗倛涬㕜ꥹ瀊晚䕧㾝%&'"⹛殥栁

Director Bea HÖLLER  Producer Jiayan CHEN  Animation Mariia PROKOPENKO, Daniel LEYVA Lighting Justus SCHMIDT  Music Alexander WOLF 
DAVID, Chiara STRICKLAND  Sound Marco DAHL 

頺❏嵳⹗�Bea HÖLLER

����䎃ⴀ欰倴㤹㖒ⵄ㣐㷸⚺⥜须鎝鏤鎙
剎倴⹛殥䑞デ䊨⡲㹔䊨⡲鵜劍倴䊼涬痘
꿴㜄䊝ꨶ䕧㷸ꤎ⥜绢�%⹛殥ㄤꨶ䕧
Born in Austria, HÖLLER received her Bachelor 
degree in Information Design. She later began 
her study at Film Academy Baden-Wüerttemberg 
pursuing her passion as a creative director. 

哀♽㪳��Chouwa LIANG

⢵荈⻍❩剎倴㟯晋劥㣐㷸⚺⥜私ꏗ晚荈
����䎃ⶾ⡲㢵鿈私ꏗ瀊晚㢵⟃㥏䚍鋕錬䱳鎣
⚥㕜殹➿鋷㺙ꡠ⤚⡲ㅷ㢵妄Ⰵ鼇㕜ꥹ䕧㾝⚛倴
繡遯긭鹎遤佞僦
Ƃ�	i����}�L>Ãi`�w���>�iÀ]���Ƃ ��ÀiVi�Ûi`��iÀ���Ƃ�
`i}Àii�vÀ���Ì�i�1��ÛiÀ�Ã�ÌÞ��v��i�L�ÕÀ�i°��iÀ�w��Ã�
focus on Chinese contemporary intimate relationships 
from a female perspective and have been screened in 
Zhu Qizhan Art Museum and Shanghai MAM.

㖈贡亼⚆歲酭僽や腋䠮「ⵌ溫ⴗ涸鋷㺙ꡠ
⤚䠦䞕⿶銴㥶⡦㹁纏䩞腋皿溫㻜㶸㖈鹎Ⰵ
贡亼䧗䠦馊곏兜⿻涸⚆➿♲⡙儘♴⚥㕜㥏䚍
㫔㫔麥⢵չ〥♧⼱պ涸栬暶莅ꣳⵖ㖈"*䧗➃涸
ꤙ⠶♴㾝Ꟛ荈䧮䱳程⛳䕎㝖ⴀ〥♧珏溏䖊
⚆歲涸倰䒭
�ÕÀ��}� Ì�i�À� Ã«iV�>�� ¸`>ÌiÃ¸� Ü�Ì�� Ì�i�À� >ÀÌ�wV�>��Þ 
intelligent companions, three young Chinese 
Ü��i��ÀiyiVÌ����Ì�i�Õ��µÕi�iÃÃ�>�`�L�Õ�`>À�iÃ�
of such intimate relationships. This short docu-
mentary captures the richness of these bonds, 
from philosophical questions, intimate moments, 
to the real sense of security and companionship 
afforded by these AI lovers.

䧮涸"*䧗➃
My AI Lover
⚥㕜慍崎�$IJOB
�"VTUSBMJB]����]%$1]$PMPS]���NJO

Directior, Screenwriter Chouwa LIANG  Supervising Producer Shannon OWEN, Steve THOMAS  Producer�Ƃ�`Þ��1Ƃ �]���ÞVi�9ÕiÞ��8� ���Cine-
matographer���>�}�<�"1]�9ÕÃi��<�1Ƃ ��Editor Danfeng ZHANG, Chouwa LIANG   Sound Recordist��>��<�1�

ꥬ㣔㽠銴ㄤ⵹歑⿼鋅꬗䛸猗魨♳涸嬁㓭拨⽿
ⱄ䏞䗂涮殹㥠⵹䖃ㄳ㉱䑼饬秉♧㗂♴舫
臂涸⫊〡⛳ꦡꦡ⡲汥䛸猗溏衽滚⵹涸➮䕱
䖁♧ⴗ䖰劢佖隶˘˘
Eun-soo is suffering from a boil on her buttocks on 
the day she’s supposed to meet her ex-boyfriend 
to sell him a used camera. Feeling the pain, it 
bothers her that neither he nor the boil from the 
past has changed at all.

苦
Pus
⽂ꯓ�4PVUI�,PSFB]����]%$1]$PMPS]���NJO
�����➋䊛㥏䚍䕧㾝�

Director, Screenwriter, Executive Producer, Editor KIM Ji-soo  Cinematographer  KIM Jung-eun Sound LEE Ji-soo  Music  SHIN Seung-jin  Line Pro-
ducer GO Gyeong-joo  Assistant Director YEOM Seung-min 

涯㨥⾲�PAEK Si-won

殗噠倴ꯓ㕜谁遯竸ざ㣐㷸⚺⥜ꨶ䕧㛂㼬
剎⟤倞耂ꨶ鋕眏湡醢⡲➃Ⱖ瀊晚շ痧♲妄
✌걧㣐䨞ո剎Ⰵ㕠㢵갪ꯓ㕜䕧㾝
Born in 1984, PAEK majored in Film Directing at 
��Ài>� >Ì���>�� 1��ÛiÀÃ�ÌÞ� �v� ƂÀÌÃ� >vÌiÀ� Ü�À���}�
as a TV producer. Nipple War 3 was invited to 
ÃiÛiÀ>�� ��Ài>�� w��� viÃÌ�Û>�Ã� ��V�Õ`��}� -i�Õ��
International Women’s Film Festival.

ꆄ爸猗�KIM Ji-soo 

㼬怵管㼬⚺⥜ꨶ䕧灇瑖Ⱖ瀊晚⡲ㅷ
շPuerilityո倴❏崎㣐㷸ꨶ䕧眏囙栽鐱㻤㕰暶�
ⴽ栁�
�>��À��}� ��� w��� ÃÌÕ`�iÃ� ��� Õ��ÛiÀÃ�ÌÞ]� ���� Ü�À�Ã�
>Ã�>�ÜÀ�ÌiÀ�>�`�>�`�ÀiVÌ�À°��iÀ�Ã��ÀÌ�w��Ã�Puerility 
Ü��� Ì�i�-«iV�>�� �ÕÀÞ�*À�âi�>Ì�ƂÃ�>�1��ÛiÀÃ�ÌÞ������
Festival. 
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哆晋꣚貽蘘�Mel ARRANZ

㼠岤倴⹛殥䕧⫹谁遯莅耫갉谁遯ⶾ⡲⡲ㅷ剎
㢵妄⿮莅谁遯㹻耢㾝ず儘⛳䌟걆ⶾ⡲䊨⡲㖷
껷鿈⹛殥瀊晚շ芕芕湱鋷ո⽰Ⰵ鼇뛩暶⚸㕜ꥹ
䕧㾝
ARRANZ specializes in animation, video art and 
sound art. She has taken part in several art exhi-
bitions and has combined her artistic work with 
Ìi>V���}����VÀi>Ì�Ûi�Ü�À�Ã��«Ã°��iÀ�wÀÃÌ�>���>Ì����
short Skin to Skin was screened at IFFR.

⟃噲畮暶㻨䌟ⴀ聞芕⛓鋷♶倬騗馊欰椚莅䗱
椚歲箁ꎦ㾝ⴀ湱✽乁䷬儘涸聞芕鍸䠮㼟ꨶ
崩菛涸甔⹛䠦䢐⛓䞕涸峕形⿻鋷㺙ꡠ⤚꟦涸
康ꨆ嬗搂⥃殆㖒忶鷴ⵌ聞芕涸酭酭㢫㢫〫捀
莅⡹䩛䗱顦䩛䗱♧饱䗱ꨶ䗱
Between lines and shapes, hands touch; they 
explore and experience each other, wanting to 
break down the boundaries between their skin.

芕芕湱鋷
Skin to Skin
銯棵暆�4QBJO]����]%$1]$PMPS]��NJO
�����뛩暶⚸䕧㾝

Directior, Screenwriter, Animation, Art Directior, Editor, Sound Editor, Music Mel ARRANZ  Producer  Ricardo DEL CONDE  
Sound�8>�Ì��-Ƃ�6Ƃ�",

㋮㸞㫫ⴗ讍ꅽ㤹�Joanne CESARIO

⡲ㅷ㢵ꡠ岤⦐➃䧴纈넓娜〷怵隶㽍⟃⹪䊨
㥏䚍陾겗⼪隶蠝⻋涸㖒兞莅瑠꟦捀⚺⚛䭰
糵䫏魨螩䖒频⹪䊨奚渤麌⹛
7�À���}�>VÀ�ÃÃ�w��]�Ã�>���«ÀiÃÃ�>�`�«��Ì�}À>«�Þ]�
CESARIO melds personal and collective histories 
on labor, women’s issues, landscapes and spaces. 
-�i�VÕÀÀi�Ì�Þ�Ü�À�Ã�vÀii�>�Vi����w���>�`�>ÀÌ�Ü���i�
campaigning for workers’ rights in the Philippines.

叕⟻㣐㷸殗噠䖕껷妄㔐ⵌ㹻涮植㹻ꀀ㔔䱰燴
䊨噠涸鹎꽏傍䊺♶䗂䖃傈垸垺昿鋷㔔䱰燴䠑
㢫㼿劢鵦㹻叕⟻涸羮氭⛳Ꟛ㨥涮⡲㖈ꫭ哆
畾꼛涸䲿陾♴➮⦛驎♳㼦䪪牏⫄꫙谔涸騟
鸁꬗㼩聃⸂傈渤邝䓳ㄤ昿鋷欰娦劢⽋涸꧱ꅾ
䛌䧌⛳㖈䗱⚥ꄗꅦ涮ꃋ
���� ÀiÌÕÀ�Ã� ���i� v�À� Ì�i� wÀÃÌ� Ì��i� Ã��Vi� �i>Û��}�
for college. As he reconnects with his hometown 
in slow decay, he fears the impending possibility 
of losing both his father and his hearing. Part 
wVÌ���]�«>ÀÌ�iÝ«iÀ��i�Ì]�>�`�«ÕÀ«�ÃivÕ��Þ�L�ÕÀÀ��}�
the distinction, Here, Here is a visual study on 
landscapes and terrains, both natural and beyond.

鸏酭鸏酭
Here, Here
螩䖒频�1IJMJQQJOFT]����]%$1]$PMPS]���NJO
�����湖⽓開䕧㾝]�����莍ꆄ㿋㕜ꥹ䕧㾝鐱㻤㕰倞鋕ꅿ瀊晚栁

Director, Screenwriter Joanne CESARIO  Producer�Ƃ�ÞÃÃ>�-1�
"��Executive Producer Eduardo LEJANO Jr., Manet A. DAYRIT  
Line Producer�+Õi���i�Ƃ+1�,,
��Cinematographer���««Þ�*Ƃ-
1Ƃ]���>Þ�i��

,��Editor Joanne CESARIO, Celina DONATO  Art Director Mitz TAYER

蟛傱開晋開⟻将�Leonor NOIVO

⚺⥜䒊眡ㄤ伢䕧晋䖕倴ꅽ倛劥䨡ⷜꨶ䕧㷸ꤎ⥜
绢ⶩ鱀ㄤ㼬怵⡲ㅷ겳ⴽ堾騗私ꏗ莅ⷜ䞕晚倴
ぐ㖒栽䖤㢵갪㣐栁捀չTerratreme Filmesպⶾ
鳵➃⛓♧
NOIVO studied architecture and photography 
before specializing in editing and directing. Her 
works have won awards and mentions in many 
international festivals. She is the co-founder of a 
production company Terratreme Filmes, a platform 
�v�w���>�iÀÃ�VÀi>Ìi`����Óään°

鷷恸姿Ⰵ儻䎃涸槈蛂❏荈錏Ꟛ㨥膨ꨆ植㻜欰崞
⚆歲庯劆衽鷗ꨆ魨♳Ꟁⴀ눴돍ㄤ埠呏喀
卌莅廪宐涸䠑韍⛳㖈䗱⚥岌饱恑恞莅뀁⹛劥
晚鷴麕鎹䥊涸ꅾ倞圓䒊莅笻뜩눦䎑涸䟝⫹毕
ざ歋㥏⯥鋕錬䒂㾝荛嫢鋷涸Ⰹ㖈庯劆诔姽
鑑㕬椚鍑嫢鋷涸ⴀ饥
Maria starts to show signs of wanting to belong 
somewhere else: scales appear on her skin, roots 
appear on her legs, and she hears the sound of 
Ü>ÌiÀpÃ�i�`Ài>�Ã��v�Li��}�>�wÃ�°�"�i�`>Þ��iÀ�
daughter comes across her disappearance and 
reconstructs, through the memory of her gestures 
and meetings with her mother, an explanation for 
her escape.

灶凶ⴀ饥�
Dawn
袖蟏暆�1PSUVHBM]����]%$1]$PMPS]���NJO
�����뛩暶⚸䕧㾝

Director, Screenwriter Leonor NOIVO   Associate Producer ANAVILHANA  Cinematographer Vasco VIANA, Paulo MENEZES  Editor Mariana GAIVÃO, Raúl 
�"�� �1
-]��i���À� "�6"��Sound Olivier BLANC, Rafael CARDOSO, Nuno CARVALHO  

鷴麕♧⢵♧䖃涸剅⥌㖈箩歒涸蜓蜓莅岁㕜涸
蟛䬘湱ꥬ⼪ꅽ⽿腋ⴕⴽ⟃㻜넓涸ꬠㄐ贡䕎
涸耫䴂⿮莅鋅阮✫����䎃�剢�傈涸箩歒鮪✲
佟隶ず儘鷴麕假麉傈钟涸䕎䒭䪭鯺䕹姽㼩
荈歋ㄤ谁遯涸幀ⴗ⿾䙼
February 1st, 2021: the military staged a coup in 
the republic of Myanmar. Through the portraits 
�v� ÌÜ�� Ü��i�� w���>�iÀÃ]� ��i� 	ÕÀ�iÃi� >�`�
the other French, who have both witnessed 
the country in a very different light, this visual 
documentary explores through a travel diary their 
ÀiyiVÌ����Ì�Ü>À`�>ÀÌ]�ÀiÛ��ÕÌ����>�`�vÀii`��°�

鎹䥊⚥涸✳剢♧贫
February 1st
箩歒岁㕜�.ZBONBS
�'SBODF]����]%$1]$PMPS]���NJO
�����倞⸈㗗㕜ꥹ䕧㾝鐱㻤㕰暶ⴽ䲿⿻

Director, Screenwriter Leïla MACAIRE,  Mo Mo  Producer Angele DE LORME  Graphic, Animation Alexandre BERTRAND Editor Leïla MACAIRE Music Ïto  
Sound Design, Sound Mix Emmanuel JARRIGE  Archives Image������]��>Õ�}�-1 

蜓蜓�Mo Mo�
蟛䬘꼛⳯晋�Leïla MACAIRE

蜓蜓捀箩歒硃㼬怵騗歲谁遯㹻꼛⳯晋⵱捀岁硃㼬怵伢䕧
䌌Ⰽ➃⡲ㅷ涼ꡠ岤魨ⴕㄤ爢剚涸㢵垺䚍
Mo Mo is a Burmese director and multidisciplinary artist. MACAIRE 
is a French director and photographer who defends human rights 
and women’s rights.
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Hightlight

鳟裦❏蓺⟻頺��Cintia BALLBÉ 

欰倴䊼㝱ꥑ秝乩剤鞮㺢䍌⵹䍌䖕竤娜㽍㼩�
栬用醢⡲暶ⴽ乲Ꟁꤑ⚺怵瀊晚շUncoloured 

Girlո㢫❠二⟤䕧꧌շContiguoո涸怵㆞㼬
怵⿻管ⷜ
Born in Barcelona, BALLBÉ is an actress and a 
director with extensive training and experience 
in independent projects. She has directed the 
webseries Contiguo and starred in 1�V���ÕÀi`���À�. 

铞㥪涸倞䎃䘰坿�
Andy and the Other Women
銯棵暆�4QBJO]����]%$1]$PMPS]���NJO
�����⻍❩ꃏ⯥䕧㾝

䖰期姹崣㼩影䞕㹻翹ⵌ㺑㻚㼭䋀㸞鶔蘉搭㣟䲃
㖒㖈瑠搂♧➃涸遳麥♳堾遼湬中⢵㔐㤕饥倴♲媯
Ꟛ佞䒭ꡠ⤚⚥꬗㼩植㻜涸衆䊴魨䗱涸搂⸂铞
㥪涸倞䎃䘰坿㖈鸏♧ⵠ鿪隶✫锅˘˘
Andy plans to visit her three open relationships on 
New Year's Eve. She goes from one place to another 
to prove them, and to prove herself, that they are just 
as important to her. She wants to cover everything and 
she may not reach anything at all.

Director, Screenwriter, Producer Cintia BALLBÉ  Cinematographer �>���,1	�"��Editor Alejo LEVIS  Art  Roser CLOTET  Sound Blai BARBA  Music Daniel 
�1�	,
,Ƃ-�Hairstyler, Makeup Artist�8i��>�-
 �,Ƃ�Costume Design Paula KAZORLA FX 8�ÃV����>â�-Ƃ�Ƃ�Ƃ 
Ƃ

蒕榰⽓讍晋꼛暶�Érica SARMET

⟃⡲㹻㼬怵ㄤ灇瑖㆞涸魨⟨崞鬪倴䊼銯翱⥃
繏剎二笧瀊晚շLatifúndioո㼬怵莅管ⷜ湡⵹
姻硁⪔倞⡲䭰糵捀ꃏ⯥纈넓涮耫
A Brazilian queer writer, director and researcher. 
/�iÞ�ÜÀ�Ìi�>�`�`�ÀiVÌi`�Ã��ÀÌ�w��Ã�Latifúndio and 
A Wild Patience Has Taken Me Here. Their company 
Excesso Filmes is preparing to shoot SARMET’s next 
Ã��ÀÌ�w��]�Vollúpya. 

搂耫涸㷑㺑⿾銼涸傈䌢⿈⧂✫栬㾀欰崞涸
⚥䎃䷒䩯鮦䩛⹛魨⵹䖃ꂋゅ鍑䝹㖈齡酭㥠
麂鋅✫㔋⡙ず㾀涸ꃏ⯥䎃鰋➃Ꟛ㉬♧媯馄㾝
Ꟛ涸ꃏ殯⛓假䘎⽿⚆➿ꥬꟻ⿶䕹姽湱䞼
♶ⴕ⡹䧮♧뢶䖭䖐倴期ꅿ莅慨䞕⚥
Tired of loneliness, a middle-aged motorcyclist 
}�iÃ�Ì��>��iÃL�>��«>ÀÌÞ�v�À�Ì�i�wÀÃÌ�Ì��i°�/�iÀi�Ã�i�
meets four young queers who share their home and 
>vviVÌ���Ã°�/��Ã�w����Ã�>��i�V�Õ�ÌiÀ��v�}i�iÀ>Ì���Ã]�
a tribute to those who brought us here.

♧騟剤⡹�
A Wild Patience Has Taken Me Here
䊼銯�#SB[JM]����]%$1]$PMPS]���NJO
�����傈莻䕧㾝鐱㻤㕰剓⢕纈䨡瀊晚]�����#'*�'MBSF⧍侚ꃏ⯥䕧㾝

Director, Screenwriter Érica SARMET  Producer Lívia PEREZ, Silvia SOBRAL, Érica SARMET  Cinematographer Cris LYRA  Editor Clarissa RIBEIRO, Bem 
MEDEIROS  Art Martim CHARRET  Sound Mariana GRACIOTTI  Music Natália CARRERA Hairstyler, Makeup Artist Andrea JOVITO 

⚸㧚❏頺裦晋��Dania BDEIR 

랫䊼㳅酓⸈䭭㣐硃㼬怵莅管ⷜ⡲ㅷ㢵⟃랫䊼㳅
捀꫙䠮⿾魨䱳㼦⛓꟦涸䓽捙䠦䛶䞕䠮䤊诔�
շ䧮涸饱ꅾ堥㺙ոⰅ鼇����䎃厣卌䕧㾝倞ꌴ斊
姻倴勭䬺硁⪔껷鿈Ꟁ晚շPigeon Warsո
BDEIR  is a Lebanese-Canadian award-winning writer 
and director who has been selected as a Berlinale 
Talent with Warsha. She is currently based in Dubai 
`iÛi��«��}��iÀ�wÀÃÌ�vi>ÌÕÀi�w���Pigeon Wars.

ず✲㔔넞耭Ⰵꨣ涸饱ꅾ堥䊨⡲婉耷琁縂랿䗞
⽿荈격䩳♴耷顑纏搂⿾곃㖒饥ぢ劢濼㖈饱ꅾ
堥酭➮穅倴〳⟃黇ꨆ㞔㓝仗膨傈䌢卼ꓳꅾ
倞㼦㔐荈歋欽侮䏠㙹䋑䵩䒊ⴀչ㈔䧮栬㼤պ涸
⠽㾝〵
Mohammad is a crane operator working in Beirut. 
One morning he volunteers to take on one of the 
tallest and notoriously most dangerous cranes in 
Lebanon. Away from everyone’s eyes, he is able to 
��Ûi��ÕÌ���Ã�ÃiVÀiÌ�«>ÃÃ����>�`�w�`�vÀii`��°

䧮涸饱ꅾ堥㺙
Warsha
岁㕜랫䊼㳅�'SBODF
�-FCBOPO]����]%$1]$PMPS]���NJO
�����傈莻䕧㾝鐱㻤㕰剓⢕㕜ꥹⷜ䞕瀊晚

Director, Screenwriter Dania BDEIR  Producer Coralie DIAS  Co-Producer Pierre SARRAF Associate Producer�
>À��i�,1-< �
7-��]����>��i`��Ƃ��,"��
Cinematographer Shadi CHAABAN  Editor�Ƃ����°��Ƃ��"1���Sound Design Régis DIEBOLD, Mathieu Z’GRAGGEN
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ꃏ⯥䗳溏
Queer

Hightlight
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遭遤⹛騖㚖鎘殥秀ꏕꞿ晙շ鼷歲獳⹛Ⰽ涰䎃ոⰅ㕞侶⦐㕜ꥷ䕦㾜⚛栻䖤����䎃〴抒㕜
ꥷ㥍䚍䕦㾜〴抒畸飒껷柿

⚆➿䪭銔涸չ嫢䚍牟鑨պ駈⟃嶋尐䠑䘋럨帝
䩞螠㥏䚍坿➃䖤瓛湈♧欰⸂孵雊魨넓酭涸〥
♧⦐耫갉䭰糵仍㟞佞㣐�(amplified)�
嫢䚍涸牟鑨㼩倴字闙㈖⡲➃⳯⧍麥갾�
(Karen �DALTON) �⢵铞僽㔮仠♧欰涸铭겗䊼
䋒朤⧍� (Bob �DYLAN) �㖈➮����䎃涸㔐䥊ꏗ
յChroniclesն⚥㗞鎊剓䠦涸姐罏僽⳯⧍麥
갾搭罜㖈繡㕜字闙坿〷涸⯕陗♳麥갾齡涮荈
㊭㒪幀䏁䰞⹛罉埠䎃鰶涸へ㈖⽿劢鋅❮愯
私ꏗ晚շ⟃㥠⛓そ⳯⧍麥갾ո껷妄䳷ꪫ㥠뀁
⹛♶㸞㹁涸♧欰䤊诔麥갾⫦剤涸Ⰽ䓹ꏗ갉
獺縂涸䕧갉私ꏗ⿻䩛珳ꅾ鏞Ⱖ字闙䙼騟䭨㻨
⚛锸阮㥠⚛ꬌ����繡㕜字闙儘➿涸麕㹐罜僽
㉬⹛ず儘➿字闙坿➃꫙䠮涸䒸菕罏
字闙僽⳯⧍麥갾莅㣐荈搭Ⱏ❧涸欰䢀㥠䋞ⰶ
穅傈莅し➮ㄤ䓛俤둽楪䔞丸鑘闙⽰莇捀⟿
橇粕㥠涸歑䚍字闙坿➃荈㥠魨♳審《䩞颭礶
널そ㶶㖈갉坿䊨噠涸䱖遤♳亮❮殆㥠㖈嫢䚍
涸縢䟅䠮⚥䱣䩟㖈䧭そ莅䫒䬩䧭そ⚥崩嵠⳯
⧍麥갾齡㈖⡲⟃崞衽♧⦐嬗♶螠뜩噲捀闉麽
涸㣆䟝魨捀㥏䚍穅瑖ꨈ⟃䫼麨
嫢鋷涸䪐怵莅륔⯘涸㻜驏⫄窡爢剚ⴕ䊨莅⿾
爢剚涸Ⰽ噲錬蒀鑪㥶⡦Ⱏ縨倴ず♧➃魨♳�
շ䧮涸륔⯘罉㱙ո闍鶤����䎃➿薊㕜륔⯘갉坿
㕬꿴➃暟岚ⵄ倛裦卌 (Poly Styrene) 荈⼧
❀娔鷗㹻ⵌ❀⼧㔋娔縸浓氻鸚嵠騋薊㕜륔⯘갉
坿俒⻋涸♧欰䕧晚鷴麕岚ⵄ倛裦卌㥏⯥飓蟛
倛暶頺晋�(Celeste BELL) 涸鋕錬侃鶤Ⱖ㹻䏭
ꡠ⤚⚥涸չ嫢鋷պ湱僦➮➃滚⚥薊㕜륔⯘⛓嫢
涸䕎韍㥏⯥鷴麕ꠗ隡嫢鋷鼍♴涸俒㶶㕬⫹
鏤鎙갉坿ⶾ⡲ꅾ鏞Ⱖ䧭Ꟁ莅㈖⡲涸欰ㄐ假
䖜䧮⦛⛳䖤⟃ꦑ⛓ꅾ鵦����䎃➿薊㕜妄俒⻋

㜥兞鋅阮齡〡郍酭〫剤♲薊ꓛ涸鷗㹻㼱㥏㥶
⡦〓鷗㥏䚍鄄秉㹁⤺䧭涸欰ㄐ鮨騟
չ荈歋㖈䧮魨넓酭㽠僽䧮♶欽곃䗻ⴽ➃䙦랃溏
䖊䧮˘˘պ繡㕜䴸怎坿〷♳涸㕬꿴⩑⫹䋪裦
〷㺙倛 (Patti SMITH)�ⵌ✫儻䎃➠㛚䯆Ⱖ鷆宠
荈歋涸䠑䘋갉坿⨞捀〓ꨆ䚍ⴽ涸娀㐼䫒昰捀
栽䖤邍鶤䙼䟝涸奚ⵄ䋪裦〷㺙倛껷⯓䖤䱣膨
䴸怎坿欰䢀⚥歑䚍㡒倬耫ꆀ涸秉ⵖ㥠⟃⚥䚍
邆酤չ垸祎䚍ⴽպ갉坿♳雊荈䊹չ搂岁鄄㹁
겳պ雊荈䊹溏饱⢵չ㡏պ⟃䳖《⨞荈䊹涸荈
歋私ꏗ晚շ륔⯘⛓鑘䋪裦〷㺙倛ո鎹侃䖰
ꫭ僱ⵌ披녀宕黇栬埠♧䍜涸䋪裦〷㺙倛
♧䏞ꦡ鷎��娔ꅾ㔐莻〵儘䋪裦〷㺙倛㹒デ
荈䊹➠剤չ䙭պ (rage)�䤨䙭♶ⴕ䎃娔莅㖒㚖
䤨䙭⛳僽럊敎랫䊼㳅痧♧⦐㥏䚍ꆄ㿂䴸怎坿㕰
չSlaves to Sirensպ旙鄭耫갠涸㔔㶩ꆄ㿂坿
鄄犝ꐩ㖒♴坿꥙❀⡙㥏䚍䧭㆞⟃穪♶欬芵⸈
鸠䏞偒⼮涸ꨶし➮갉ꆀ⠶㤉랫䊼㳅㥏䚍尝剤
ⴀ〡涸傈䌢〫剤갉坿腋䌟㥠⦛鷗ꨆ坿㕰꫙
뇺➃暟ꨔ蛂㥶僽铞չ䨾剤涸汥䨾剤涸䤨䙭
齡❉䧮⦛鑑㕬鷗ꨆ涸˘˘պ⡲捀랫䊼㳅佟屛⹛�
湚➃字䫒昰����䎃�剢旙挾✲⟝涸⵹兞�
շ䠦娦ꆄ莅嵳㦣ո私ꏗ✫չSlaves to Sirensպ
坿㕰涸ⴕざꦡ尝冝贖涸㥏ず䘋䞕䡁ꆄ㿂㐿
갉莅㏣ギ捀旙㞔ꪓꫂ莅佟屛랱䍌♴涸頺뉓暶䋑
字陗㻨䝲䤨涸坿畎
շ䠦娦ꆄ莅嵳㦣ո僽ꡠ倴姐㈖莅䠦涸奚ⵄ晚
㽵し➮䩛ꨔ蛂莅蛂䬘剎僽♶腋ⰗꟚ涸䧗➃
♧⵹♧䖕䱳Ⰵ⵹倰冝랱涸ꦎ麥鸏♧䍌⛳⡂捀�
չ耫갉涸㷑䃋♳栬莻պ鏽ꅼ劢濼䛌䧌䤨
䙭㷑栬⻋⡲♶ず儘➿♶ず㖒㚖㥏䚍坿➃瑭
馊랱冝涸⸂ꆀ
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Sirens
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⡲捀랫䊼㳅痧♧⛳僽㈔♧涸㥏䚍ꅾꆄ㿂坿㕰չSlave to SirensպⰯ
Ⱘ㥏㦣⯏怏눃䞨⿶駈⟃荞ㄐ涸갉坿㣔颭⭽盘魨贖㖈갉坿须彂⼧ⴕ剤
ꣳꅾꆄ㿂坿鄄Ꟁ劍寓そ⻋涸橇㞯❀⡙㕰㆞⟃噲Ⱘ旙涮⸂涸ꮆ乹ꆄ
㿂坿(Thrash Metal)㖈㕜ꥹ♳栽䖤ꡠ岤「鼝ⵌ⚆歲剓㣐ꪫ㣔갉坿眏
Glastonbury Festival怵ⴀ搭罜鸏⚛尝剤♧㢨佖隶㥠⦛涸➃欰꬗㼩㹻➃
涸二䣯ㅘ暆笞䭰欰鎙ず儘Ⱟ곃坿㕰涸珏珏ꨈ겗ꦑ衽頺뉓暶⹛湚♶㸞涸
㽷⹴䒸旙Ꟛ⢵˘˘
劥晚♶⫦顦魨鎹ꏗ♴坿㕰涸䧭Ꟁ娜玑鷴麕䊫㦫涸耫갉鏤鎙䌟ⴀ頺뉓暶涸
爢剚植屣刿㼟ꖏ걧翹搋倴坿㕰ⶾ鳵䧭㆞し➮䩛蛂䬘ㄤꨔ蛂魨♳稣芵
䯲䯝Ⰽ➃⛓꟦䗏㦫涸ꡠ⤚䬘䪑㱸㦙莅䱣䩟诔姽溏鋅㔮㞯⛓⚥㕰㆞涸
荛䞕莅㛂衽♶徧
On the outskirts of Beirut, Lilas' band, Slave to Sirens, has big dreams but few 
�««�ÀÌÕ��Ì�iÃ°�7�i���ÌÃ�>««i>À>�Vi�>Ì�>�1���ÕÃ�V�viÃÌ�Û>���Ã�¿Ì�Ì�i���vi�V�>�}iÀ 
they had hoped for, Lilas comes home on the brink of collapse. Sirens tells 
the story of the Middle East's first all-female metal band whose bandmates 
wrestle with friendship, sexuality and destruction in their pursuit of becoming 
thrash metal rock stars.

뜩㝝䊼呔麨鶔
Rita BAGHDADI

Director, Cinematographer Rita BAGHDADI Producer Rita BAGHDADI, Camilla HALL Editor Grace ZAHRAH Location Sound Tatiana EL DAHDAH 
Music Para ONE Supervising Editor����`Ã>Þ�1/<�Co-Producer�/>Ì�>�>�
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㼬怵伢䕧䌌չLady & Bird 

Filmsպ醢⡲Ⱇ぀ⶾ鳵➃㥠涸
痧♧鿈私ꏗꟀ晚շMy Country 

No Moreո栽����Big �Sky

私ꏗ晚䕧㾝剓⢕䕧晚鵜䎃䭰
糵ⶾ⡲⚛䫏Ⰵ剤蒀㥏䚍䕧⫹㛆
鎯
An award-winning Moroccan- 
Ƃ�iÀ�V>�� `�VÕ�i�Ì>ÀÞ� w���>�iÀ° 
Her bold, character-driven work 
has been supported by Sundance, 
/À�LiV>]�  iÌy�Ý]� >�`� �>�Þ� ��Ài° 
BAGHDADI is also dedicated to 
empowering women and girls of 
color. Her latest f i lm, Sirens , 
premiered at the 2022 Sundance 
FF.
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����䎃㢚㣔��娔涸䋪裦〷㺙倛ꨆ㹻鷆㼦谁遯㹻㣆䟝儘⧩谁遯갉
坿俒㷸ⶾ⡲腋ꆀ旙涮涸����䎃➿〷㺙倛饥ぢ秣秉䖕⢵涸佦✲䑞捀
⚆➃䨾擿䜫歋㻨鑘饱㹻涸㥠⟃䓽捙⦐➃괐呔䩧灶겳㘗呥卺⟃鑘Ⰵ䴸
怎⟃갉坿⠶鑘ⶾ鸤ⴀ噲Ⱘ庪厪⸂涸怵ⴀ䕎䒭湬鎊䫧乹殹儘涸갉坿㜥
兞⚛⟃栬Ⱘ♧呔涸괐呔媹ⴀ♧哭過騟㖈恠Ꟁ欰巆⚥㓂呔铞⢵㈔剤♧껷
涬♳䎃䏞冱ꌼ姐刼⡎㥠涸姐耫搂毠꩏也♧侮➿➃䕧갠䖕⚆欩ꉣ
劥晚鏰門ꨶ鋕私ꏗ晚䕎䒭⟃♶⨋䑛⟤♧꬗ぢ涸倰䒭竸錚䋪裦〷㺙倛♧
騟饥⢵涸駮㸶饱⠃莅ꬆ宐Ꟁ崩⚛翹搋㥠魨捀谁遯㹻涸⦐➃暶颶莅㛚䭰
ЭЭ齡宕♶㧇⼿䘞倴荈歋涸륔⯘礶牟劥晚佐ꏗꨈ䖤♧鋅涸傍劍䕧⫹莅
竤Ⱙ怵㈖剚晚媯ⱄ妄溏鋅形ⴀչ륔⯘䴸怎呟ⱟ鑘➃պչ륔⯘來嫢պ瘞
륔搭珖贫䧴鑣ꅼ⛓㢫齡❉剓捀湬䱺⚂⹛➃涸欰ㄐ晚ⵠ
Summer 1967, Patti SMITH left her rural home for Manhattan, with the dream of 
becoming an artist. Landing upon the ashes of post-hippie culture, she upsets 
all existing codes: cliché rock'n'roll, prosaic poetry, and the restrictive idea of 
gender. She creates her own mythology without compromising. Gathering rare 
archives and legendary concerts, Patti Smith, Electric Poet traces the journey 
of a word lover who became an iconic artist of our time.

륔⯘⛓鑘䋪裦〷㺙倛
Patti Smith, Electric Poet 
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㸞叕岲❏�
Anne CUTAIA

豤螩⢆ㆁ䗞�
Sophie PEYRARD

叕岲❏僽须幀ⶩ鱀䌌⿻㼬怵
⿮莅麕㢵갪갉坿鎙殥Ꟁ劍莅
⢆ㆁ䗞ざ⡲շ륔⯘⛓鑘䋪
裦〷㺙倛ո捀Ⰽ➃껷妄Ⱏず
㛂㼬涸⡲ㅷ⢆ㆁ䗞僽岁硃㼬
怵⿻管ⷜ剎倴䗞岁ⰗⰟꨶ鋕
〵� (ARTE)�二⟤眏湡⚺管Ꟁ麨♬
䎃鵜䎃ꡠ岤ꬌ⚺崩俒⻋谁
遯㥏䚍⚺纏瘞겗勞
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and director who has worked on 
many musical projects. She has 
a long collaborative relationship 
with PEYRARD. PEYRARD worked 
as a director in ARTE. Recently she 
has focused on documentaries 
in order to explore her favorite 
subjects—counterculture, art and 
feminism.
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话锅莅字闙⫄㣼姐䩛⳯⧍麥갾乩剤⡜尐尪㉪涸栬暶㌳갉Ⱖ䌟剤꫙
䚍涸䓽捙⦐➃괐呔雊ざ⡲麕涸갉坿ず⭸欥䬺♴괐䊼䋒朤⧍� (Bob 
DYLAN)�⤑剎㻨♴麥갾僽➮剓㋐䠦涸字闙㥏姐䩛魨捀呔卌㪮屛勠字姐麌
⹛涸⚺銴⿮莅罏⛓♧⳯⧍麥갾䕧갠䖕⚆幀黇搭罜㥠涸➃欰⽿僽♧⦐
歋谔暟莅ꂋ礶遼乹ⴀ涸瀊冾䎃螠♶㋐姹ꏗ갉㹔刿⿈䟅㉂怵⫦ⴀ麕Ⰽ
䓹ꌼ騟䢔慚涸㼠鱀雊㥠涸怵谁⛓騟饥ぢ惇⦝⚥䎃䖕崩嵠遳걧
麕⚆䖕鄄㼓♳չ剓♶捀➃濼涸⨀㣐姐䩛պ㼓贫⳯⧍麥갾♧欰⯏怏門㢵
劢鍑閱겗䨾剤佐询⿶㖈鵜䎃♧㜥㣐抡⚥➰⛓♧挤雊鍑閱刿곏葾ꉣ劥
晚⟃Ꟁ麨♬䎃儘꟦䬝伢ꧪ搭劢䗳腋鍑Ꟛ䨾剤閱㕰搭罜鷴麕⥃㶸♴⢵涸
棇顜䕧⫹⟃⿻鋷⿼麕䖃䞕➃ㄤざ㣎➃涸㔐䥊㖈㣐抡⵹䨾䬝♴涸㣐ꆀ
䩛㻨鑘鑂ㄤ傈鎹♶⫦稣芵ツ植鸏⡙⫄㣼姐䩛涸䨾䙼䨾䟝⛳雊㥠涸剎竤
㶸㖈刿捀用넓溫㻜
Blues and folk singer Karen DALTON was a prominent figure in 1960s New 
York. Idolized by Bob DYLAN, DALTON discarded the traditional trappings of 
success and led an unconventional life until her early death. Since most images 
of her have been destroyed, Karen Dalton: In My Own Time uses her dulcet 
melodies, interviews with the loved ones and newly unearthed materials to 
build a rich portrait of this woman and her beautiful voice.

⟃㥠⛓そ⳯⧍麥갾
Karen Dalton: In My Own Time 
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꧉兜猰笞蘘Ꟁ䎃⿮莅麥Ⱘ醢⡲�
⡲ㅷ⺫わշ舟耂來昿ո䖕鱲ぢ�
醢晚շ⟃㥠⛓そ⳯⧍麥갾ո�
僽➮껷鿈㛂㼬涸私ꏗꟀ晚淼�
暶չ/FJHICPSIPPE�8BUDIպ�
醢⡲Ⱇ぀ⶾ鳵➃剎二⟤ꨶ䕧麥
Ⱘ䌌⡲ㅷ⺫わշ话蒀僽剓鑪娦
涸겝蒀ո鑪晚倴����䎃㖿㙹䕧
㾝껷僦
YAPKOWITZ began his career 
working in the prop department. 
Karen Dalton: In My Own Time  
i s h is documentar y feature  
debut. PEETE is the founder 
of Neighborhood Watch, a New  
York-based production company. 
He was a prop master until 
changing his focus to producing.

Director Robert YAPKOWITZ, Richard PEETE Producer Traci CARLSON, Richard PEETE Co-Producer Abby HORTON, Conall JONES, Elliott COLEY
Cinematographer  Alex GALITANO, Sam WOOTTON, Kevin PHILLIPS, Joe ANDERSON, Gabe ELDER, Ryan DICKIE Music Julia HOLTER

螠㿋�䑼��������	✳
�56&������]螠㿋�䑼��������	傈
�46/������

繏⠭꧉兜猰笞蘘��
Robert YAPKOWITZ

椚叆淼暶��
Richard PEETE
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ꂂ坿僽♶僽갉坿ꨶ㶩갉坿僽や捀갉坿겳㘗⛓♧䧮⦛绢⟃捀䌢涸瘸呪
㖈侸⼧䎃⵹꨾銴㥅⸂㖒阮僈劥晚鼝锞繡㕜⵹遺갉坿➃谁遯㹻賥榰
㸞䗞喀� (Laurie�ANDERSON)�二⟤倾涯䌟ⴀ⼧⡙㥏䚍ꨶ㶩갉坿⯓뀝涸꧌
넓纈⫹猰䪮鹎姿䌟⢵蜓㣐荈歋㥠⦛湈䞕麌欽荈魨䟝⫹⸂莅ⶾ鸤⸂
搂歷㎲鑑莅㻜뀿ぐ珏〳腋䚍鸏❉鿪㣐㣐䕧갠✫植➛醢⡲ㄤ翕聃갉坿涸倰
䒭
չ㥏䚍涸娜〷♧湬僽尐랿涸娜〷㖈갉坿걆㚖♳⛳♶⢿㢫պꡠ倴ꨶ㶩갉
坿涸怵隶〷⛳鶤铞衽չ鄄鼍䘎պ涸佦✲䌟걆錚滞溏鋅㥠⦛涸ꬠㄐ䚍礶
牟莅⹅倴㎲鑑涸䢀䏞㥶⡦䕧갠䕎㝖傈䖕ꨶ㶩갉坿涸饥ぢ
A remarkably untold story of electronic music's female pioneers and composers 
who embraced machines and their liberating technologies to transform how 
we produce and listen to music, Sisters with Transistors maps a new history of 
electronic music through 10 visionary women whose radical experimentations 
redefined the boundaries of music. Narrated by avant-garde composer Laurie 
ANDERSON, the film uncovers these fascinating and enigmatic musical 
geniuses and their peculiar way of hearing the world. 

锅걽㨱㨱⦛
Sisters with Transistors 
薊㕜岁㕜�6,
�'SBODF]����]%$1]$PMPS
�#�8]���NJO
�����4IFFME�%PD�'FTUꨔ螩晋㕜ꥹ私ꏗ晚䕧㾝
�����$1)�%09ㆥ劥ㆁ呏㕜ꥹ私ꏗ晚䕧㾝倞嵠惐栁]�����4948銯⽂⨋⽂ꨶ䕧眏

繡㕜岁硃㼬怵谁遯㹻植㾀⧍
侚Ⱖⶾ⡲걆㚖䑞岌乲Ꟁ⟃墂
呪莅耫갉捀㯯勞㼟佟屛莅ㆹ㷸
輑ざ倴⡲ㅷ⚥շ锅걽㨱㨱⦛ո
僽㥠껷鿈私ꏗꟀ晚⡲ㅷ
A French-American artist and  
filmmaker based in London,  
ROVER's projects are strung 
together by a fascination with 
archives and sound and her  
aspiration to transform politics 
and philosophy into cinema. 
�iÀ� w��Ã� �>Ûi� Lii�� «ÀiÃi�Ìi` 
international ly.  Sisters with 

Transistors is her first feature  
documentary.

뜩蛏繏㣗秝
Lisa ROVNER  

Director, Screenwriter Lisa ROVNER Producer Anna LENA VANEY Executive Producer Ashleigh ARRELL Editor ��V�>i��ƂƂ��1 �]��>À����
MONTPETIT, Kara BLAKE Narrator Laurie ANDERSON Co-Producer Marcus WERNER HED Associate Producer Elizabeth BENJAMIN
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Delia Derbyshire: The Myths and the Legendary Tapes
薊㕜�6,]����]%$1]$PMPS
�#�8]����NJO
�����⧍侚䕧㾝]�����4948銯⽂⨋⽂ꨶ䕧眏"EBN�:BVDI�)µSOCMPX¨栁
�����䰦⯘⟻饟䬘檳㕜ꥹ私ꏗ晚䕧㾝

薊㕜剓衽そ涸ꨶ㶩갉坿⯓ꍵ鶔蛂❏䗞嫲㢚荈䎓⤑㾝ꪫ갉坿䩞螠殗噠䖕
鱚鱲⸈ⰅBBC搂箁ꨶ갉坿䊨⡲㹔㖈ꨶ㶩갉坿㼿劢兜⿻涸䎃➿ⵄ欽ꨶ㶩
䮸湚㐼⿻煂䌟醢⡲ⴀ馄ⳝ⡲ㅷ剓䑞捀➃濼涸蜓麕倴竤Ⱙ猰䎑䕧꧌շ牟猽
⽈㡦ո(Doctor Who) ꨶ㶩ꂂ坿㥠㔔㥏䚍魨⟨ㄤ麕倴⵹遺涸괐呔㖈殹儘劢
「䱺秝鸚⚆䖕涰⟝询⼣倴띋晚渱⚥涸煂䌟䩞鄄ꅾ倞䮕䱡㼩䖕⚆ꨶ㶩갉
坿涮㾝䕧갠幀黇
劥晚歋⽓繏楧⳯蘘管㼬ㄤ怵ⴀ䖰㢵倰錬䏞鑣ꅼ䗞嫲㢚涸⫄㣼♧欰
晚갉坿荈䗞嫲㢚鼍殆涸煂䌟《垺ⱄ醢⚛佐ꏗ㢵⡙濼そ갉坿➃⿻谁遯㹻鏞
锓⳯蘘涸㣼䟝怵陼穡ざ娜〷䕧⫹涸瑭䳄⿻䗞嫲㢚涸栬涯㾵㾵㛜毕뇬눃
鶵䎑䠮䌟걆㣐㹻瑭馊儘瑠ぢ䗞嫲㢚荞侣
A pioneer of electronic music in post-war Britain, Delia DERBYSHIRE worked 
at the BBC's Radiophonic Workshop where she created the iconic Doctor Who 
theme tune, for which she remained uncredited in her lifetime. Consisting 
of artist Cosey Fanni Tutti's manipulation of DERBYSHIRE's lost samples, 
interviews of renowned musicians, and director CATZ's fantastical reinvention, 
Delia Derbyshire traces the acoustic pathways of DERBYSHIRE's legendary life 
story.

薊㕜须幀ꨶ鋕ꨶ䕧怵㆞⳯
蘘㢵䎃⵹㔔⿮鏞鶔蛂❏䗞嫲
㢚须俲䏨罜「ⵌ㉬涮㙵♴㼟
Ⱖ佦✲䬝伢䧭ꨶ䕧涸珏㶩�
շ䗞嫲㢚涸殯갠⚆歲ո捀Ⱖ껷
鿈Ꟁ晚㛂㼬⡲ㅷ
An English director and actress, 
CATZ is best known for her  
television role in Doc Martin. Delia 

Derbyshire, her debut feature, is 
inspired by her visit at the Delia 
Derbyshire Archive in 2008 and 
developed from a short she made 
in 2018. 

⽓繏楧⳯蘘
Caroline CATZ

Director, Screenwriter Caroline CATZ Executive Producer Eric HARWOOD Production Manager�
��>�	
,�]��i�À}�>�,"	-" ]��i��Þ�-1//" �
Cinematographer Nick GILLESPIE Editor Luke THOMPSON Production Designer Felicity HICKSON Costume Designer Jo THOMPSON 
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劦饟䬘꣚꩛⟻�Zahra AHOOEI 

����䎃Ꟛ㨥二⟤鎹罏灇瑖㆞⿻俒㶶䊨⡲罏
㼠耷倴爢剚猰㷸ㄤ俒⻋걆㚖����䎃荈⟻剽
Hilajꨶ䕧㷸吥殗噠䖕䖰✲㼬怵䊨⡲շ♶㶸㖈
涸姐耫ո捀㥠痧♲鿈瀊晚⡲ㅷ
AHOOEI started as a journalist within social, 
ÃV�i�Ì�wV�>�`�VÕ�ÌÕÀ>�� Ài>��Ã� ����>Ì���>��«ÀiÃÃ°�
She directed her debut short in 2015. Prestige 
�Ã��iÀ�Ì��À`�Ã��ÀÌ�w��°

ꨶ鋕眏湡⚺䭰➃槈蛏♴棵䖕涸猽㺙魨⟨僽IG⼣
そ姐䩛㖈爢纈䎂〵♳槈蛏穅倴腋荈歋㾝植
荈䧮搭罜ꦑ衽磌窣侸ꆀ傈恸琎稡㣐㹻Ꟛ㨥
枤庠㥠涸魨⟨㽠鸮ず✲鿪Ꟛ㨥䧃毠㥠⛳꬗
荆鄄Ⱇ぀Ꟛꤑ涸㪮腙琽㹁✲噠莅鷆鷷㣆䟝⛓
꟦㥠鑪㥶⡦䪽乵
Prestige is about the double life of Mahsa, a 
woman who is stuck between two desires. People 
see her as a typical presenter. However, being 
an anonymous Instagram singer gives her the 
opportunity to freely express things which are left 
unsaid. As a result, Mahsa faces a challenge during 
one of her shows. She needs to decide between 
leaving the country and loosing her job….

䧮䟝聃⡹姐㈖�
Ava
⟻剽�*SBO]����]%$1]$PMPS]���NJO
�����㜉䊛㕜ꥹ갉坿䕧㾝�

娜竤⟻倛貽ꬠㄐ䖕涸����䎃➿⟻剽㣐㢵侸谁
俒崞⹛鄄㸽倰犝姺갉坿➃黩ⵌ㐵耫蒕檳涸
谁遯㹻昿鋷㖈殹䎃귄「䩧㠺罜㣟뇺衆눀侸⼧
䎃麕⿡魨捀♧そ㥏䚍蒕檳䨾꬗荆涸贖㞯莅
㥠昿鋷噲捀湱⡂欩荛刿捀䮋䨞˘˘
After years of separation, Ava finds her terminally-
illed father, who is one of the artists who suffered 
from mental breakdown in the 80s when the 
revolutionary extremists harassed artists and most 
of the art activities, especially music, were banned. 
Ava, an artist with a great voice, faces the even 
greater challenges as a woman.

Director Zahra AHOOEI Screenwriter Zahra AHOOEI, Marva BAGHERIAN Producer� ƂÀ>Ã�� Ƃ-�"1,� �Ƃ]� <>�À>� Ƃ�""
�� Line Producer Samin 
MOHAJERANI Cinematographer�	i�À�Õâ�	Ƃ�,"1��Editor Haleh ABEDIN Sound Mixer, Sound Designer ��ÃÃi�����"1,
��Ƃ 

Director, Screenwriter Sasan KARIMI Production Manager Ali SHIRMOHAMADI Producer��i��>�	"�1�Ƃ/]�->ii`��Ƃ��Ƃ,�Cinematographer Mehdi 
GHEISARI Editor Mastaneh MOHAJER Composer Nima AZIMINEJAD, Ali SHIRMOHAMADI Sound Consultant Reza DELPAK

尪㿋⽓ⵄ碜�Sasan KARIMI 

㖈⟻剽二⟤⸔椚㼬怵⿻佐갉䌌Ꟁ麨��䎃姽㢫
❠㛂㼬㔋鿈瀊晚⚛魨Ⱟ管ⷜ⿻醢晚➮涸⡲
ㅷշThe DaydreamerոⰅ㕠㢵갪䕧㾝⺫䭍
FICMARC⸈⹗嫲嵳ꨶ䕧眏
�>Û��}� £x� Þi>ÀÃ� ��� �À>��>�� w��� ��`ÕÃÌÀÞ� >Ã� >��
assistant director and sound recordist, KARIMI 
has also produced, written, and directed four 
Ã��ÀÌ�w��Ã°

♶㶸㖈涸姐耫�
Prestige
⟻剽�*SBO]����]%$1]$PMPS]���NJO
�����껻度谁遯긭ꨶ䕧眏剓⢕ⷜ䞕晚

螠㿋 � 䑼�������	 ♧ 
�.0/������� ] 螠㿋 � 䑼�������	 㔋 
�5)6�������] 螠㿋 � 䑼�������	 㔋 
�5)6�������

㖈鼸箔聂鋅⚆歲�4)	0
65�61��

����䎃饱⟻剽僈⟂犝姺䴸怎坿㶸㖈⛳犝姺㥏䚍㖈ⰗꟚ㜥ざ栬㈖㖒♴
䴸怎坿㕰⚺㈖䋞槈捀✫㣆䟝对㹁增莊荈䊹坿㕰涸怵㈖剚䋞劆诔姽鷗ⵌⰦ
➮㕜㹻㼦宠䎪隌搭罜鸏妄遤⹛♶⫦㪮腙荈魨㸞㥠⛳䗳갭䬚♴湱⣜捀
ㄐ涸㣟耥㧶㧶䋞角仗湚㖈荈歋莅䘞铇⛓꟦鸏껷姐瑖界捀铪罜㈖
Following the 1979 Islamic Revolution, popular music was outlawed in Iran and 
women were not allowed to sing or perform solo. Shima, lead singer of a death 
metal band, plots to call the police on her underground concert, hoping the 
raid will help her flee Iran and seek asylum in another country. However, her 
getaway plan also entails abandoning her deaf, teenage sister, Sherin. What 
will Shima choose, freedom or loyalty? 

㐵㖒䴸怎㢹
Forbidden to See Us Scream in Tehran 
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⟻剽㼬怵管ⷜ湡⵹㹁㾀繡
㕜剎栽鼇捀傈莻䕧㾝㛆鎯鎙ⷔ
㷸㆞Ⱖ瀊晚⡲ㅷ㖈㕜ꥹぐ㣐䕧
㾝♳栽鼇搂侸⺫䭍褑暶㬽栬用
瀊晚䕧㾝⯘ꅽ㣗貽㕜ꥹꨶ䕧眏
⿻䗞䊝㣼䎑䕧㾝
An Iranian director, writer residing 
���Ì�i�1-°�Ƃ,�
	�����Ã�>�-Õ�`>�Vi 
fellow whose films have won 
awards at festivals, including 
Montréal du nouveau cinéma, 
Fantastic Fest and Cleveland 
International Film Festival.

岁⽈䖤꣚䗞嫲ⵄ
Farbod ARDEBILI 

Director, Screenwriter Farbod ARDEBILI Producer Soroush ARAYESH, Viktorija RAZEVSKA HILL Production Manger�-�À�ÕÃ��Ƃ,Ƃ9
-�]�ƂÃ��>���"",-1 ]�
Hasan VALIKHANI Cinematographer Masud AMINI TIRANI Editor Farbod ARDEBILI, Peng WANG Sound Designer Ailin GONG 
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Lightness of Being Her
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蒀➃珏㥏䚍魨⟨㖈薊㕜坿㠢♳畀琽艁姿涸姐䩛姐刼䨾豪わ涸䤨䙭ㄤ⸂麥
㉬涮䖕➃搂侸⺫䭍����䎃➿歋凐㥏륔⯘ (Riot Grrrl) 䒸걆涸륔⯘㥏䚍⚺纏
麌⹛搭罜䧭そ䌟⢵涸륔㣐㠺⸂⟃⿻ヰ黩橇㞯涸♶⿼㊥莅娂鋕雊㥠幀
「鬒뇓氿䨾仠⛳䕧갠ⵌ㥠莅㥏⯥⛓꟦涸ꡠ⤚劥晚歋㥏⯥鋕錬ⴀ涮㖈
岚ⵄ鸚⚆⼧䎃䖕鷴麕䖰劢ⰗꟚ涸⦐➃傈鎹莅䕧⫹ꅾ倞增鋕䠦䛶❜籽涸
嫢㥏ꡠ⤚⛳ぢ鸏⡙㥏䚍⚺纏륔⯘⯓뀝ⱄ妄荞侣
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was the first woman of color in Britain to front a successful rock band. As a 
mixed-race woman from a working-class background, Poly had to navigate 
scrutiny throughout her career. Her story is made into film by her daughter 
BELL, who sets out to explore her mother’s legacy—the life of a true pioneer 
of punk.

Director Celeste BELL, Paul SNG  Screenwriter Zoë HOWE, Celeste BELL  Producer Rebecca MARK-LAWSON, Matthew SILVERMAN, Daria NITSCHE 
Executive Producer Nikki PARROTT, Natasha DACK�"�1�1��Cinematographer Nick WARD  Editor�8>��>�WARD ��8" 
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飓蟛倛暶頺晋
Celeste BELL㷟宕ꆄ�
Paul SNG

頺晋僽薊㕜姐䩛⡲㹻㼬
怵植㹁㾀銯棵暆鵜䎃㔐ⵌ
⧍侚⿮莅䊺鸚嫢鋷涸墂呪䏨侮
椚✲㹆劥晚僽㥠涸껷鿈Ꟁ晚
⡲ㅷ㷟宕ꆄ僽薊硃倞⸈㗗螠
酓䕧⫹䊨⡲罏⡲㹻Ⱖ⡲ㅷ
翹搋鑑㕬遼中넓ⵖ䮋䨞植朜
涸➃暟聱⫹ず儘ꡠ岤鄄爢剚
䙐鋕涸㢵⯋耫갉
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fi lmmaker. She manages her 
mother's artistic estate. Poly 
Styrene is her debut feature 
documentary. SNG is a British-

���iÃi� -��}>«�Ài>�� w���>�iÀ�
and writer whose works strive for 
inclusivity in people and subjects. 

䧮涸륔⯘罉㱙�
Poly Styrene: I Am a Cliché
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繡㕜娜〷㷸㹻橵䛸⳯蛂� (Joan�KELLY)�剎铞
չ㥏➃♧顐贖㞯葾ꨈ♶盘魨贖ㆭ⦐儘➿պ
縨魨倴倞㯯넓儘➿䧮⦛〳⟃溏鋅➃⦛鷴麕侸⡙
䊨Ⱘ⿻爢纈㯯넓⢵㾝植荈䧮䧴诔姽雊厥❉䓳
⹴ꬌ⚺崩涸耫갉䖤⟃剤佪⫄久⡎⛳♶⯝涮
植㔔笪騟䘰鸠灶烱䧴⼣そ瘞暶䚍⢪Ⱖ䧭捀䟅
䠑䓹暆莻昩⛓㖒㖈鸏⦐溏⡂䖤⟃荈歋涮耫涸倞
⚆歲㥏➃➠剤㿂倴荈䊹涸㉏겗꨾銴鍑对欩
荛鸏❉㉏겗♶〫僽㿂倴㥏➃荈魨鼩仍⿻Ⱖ
➮
䖰չ欰ㄐ⚥♶〳䪭「⛓鋷պ鸏⦐㋲⯋涸♬鿈鼇晚
⚥䧴㢵䧴㼱鿪腋溏ⵌ侸⡙䊨Ⱘ䧴笪騟私ꏗ鎹
䥊莅仍侕涸䕎䒭㶸㖈诔姽⿾僦ⴀ㥏䚍⽰⤑「Ⱖ
㢫㖈魨⟨莅錬蒀䨾㔮⡎㔔湱㼩荈歋涸涮耫莅㻜
驏堥剚㾝植ⴀ䖃Ⰹ䱳程䖃㢫㻜驏涸ぐ珏〳腋
䚍倴僽㥶銯褑岚㪳䨾铞չ䧭捀♧⦐㥏➃
䧴僽䧭捀㥠荈䊹պ罜鸏♬鿈晚䧴㢵䧴㼱ツ
植✫遤⹛涸鮨騋
շ挂攨涸䧮⦛ո⿻շ铪騈⡹ず㖈♧饱ո鸏Ⰽ鿈
晚⤑僽㥏䚍㥶⡦㖈爢纈㯯넓涮麨涸儘➿꬗㼩
荈䧮䱣膨㢫㖈勲簄涸呪⢿շ挂攨涸䧮⦛ո
僽ꯓ㕜㥏䚍⚺纏麌⹛罏㽮⢕颩㼩Ⱖ䨾㿂㕰넓չ秋
搟պ(Flaming Feminist Action)�涸遤⹛私ꏗ姽
晚♶⫦ツ植ꯓ㕜㥏䚍魨贖➔㥏鎊锸徱欰涸⽭ꦖ贖
㞯㢫⛳䓽锅㥏䚍⚺纏麌⹛罏꬗㼩笪騟莅植㻜⚥
涸䟅䠑㪮腙♴㥶⡦䯆魨⦸陾ꨈ腋〳顜涸僽
「鏞罏剚㼩荈魨遤⹛䲿ⴀ⿾䙼⢿㥶չ捀➊랃
㥏䚍⚺纏罏♧㹁銴㥶⡦պչ㖈ꯓ㕜㥶⡦䧭
捀♧⦐㥏䚍⚺纏罏պ⿶䧴罏չ㥏䚍⚺纏㥶⡦鄄

㻜驏պ䛌䙲僽劥晚ꅾ銴ㄐ겗
շ铪騈⡹ず㖈♧饱ո⵱僽鷴麕ⷜ䞕晚涸倰䒭�
㼩չ䧭捀俒⻋⚥涸㥏䚍պ涮㉏♲⦐瑭衽⟻倛�
貽縟郐㈖銯倰崩遤갉坿涸㤹㖒ⵄ䎃鰋㥏㷛㔔�
Ⱖ荈伢涸䕧晚倴笪騟♳旙秋㖈植㻜欰崞⚥「�
ⵌ♶ず玑䏞涸䕧갠㽍Ⱖ㼩❏䙼併鸏⡙䏨䗞停
獵字䖕➿罜鎊刿「遼乹⭽盘䧭Ꟁ㖈姘崎Ꟛ佞
涸橇㞯⚥㥠➠䗳갭䪭「荈魨停纈涸滚⯕莅陾
锸㣰㖈Ⰽ珏俒⻋⛓꟦涸❏䙼併⿻Ⱖ劢剤幀䙼涸
㤹㖒ⵄ㥪⿼涼ぐ荈⨞ⴀ✫荈䊹涸遤⹛鼇乵
捀✫仗膨㠺鶗➃⦛剚鼇乵㤕ぢ荈歋⛓㖒
Ⰹ䨞秼✥涸⚥匌㢵剤鷗ꨆ蕰շ铪騈⡹ず㖈
♧饱ո铞涸僽䎃鰋䏨䗞獵字倴➮倰涸䱣䩟�
շ屎䁘䕹倰ո䲾鶤涸僽չ㔐㹻䨞놽պ涸佦
✲��娔涸㥏㷛饟䬘♶격「㹻➃仗⡑对
㹁荈䊹涸㭶㪟罜鷗ꨆ⚛⸈Ⰵ✫䏨䗞停㥏䚍
鿈꥙ (�ÕÀ`�Ã�� 7��i�¿Ã� *À�ÌiVÌ���� 1��Ì®� �
䏨䗞停字⚺耢湅럛� (YPD)� 涸䒊用♶〫僽捀✫㼩
䫒*4*4鼩诔衽來肬颭奚雊鸏❉㥏㷛僈涯
չ♶䗳鷴麕捀➃㧼嫢涸錬蒀㹁⡙荈䊹պ㥠⦛
涸䨞놽湡垦♶〫剤侰➃鼩剤㠺鶗勲簄㥠⦛
涸䠑陏䕎䢀饟䬘幀「㉬涮㔔姽用钮㔐㹻�
չ䭑佹պ㧶㧶⦛湱鯱倴麕䖃⚥匌㥏䚍㢵僽鄄㹳
罏侃✲涸ツ植鸏鿈私ꏗ晚鏰铞✫⟻倛貽俒⻋♴
㥏䚍⿾䫒꬗ぢ⡎㼬怵⛳♶䘎ツ植㖈饟䬘「Ⱖ薊
꧆⥌䙂뀝⢪涸遤⹛♴〳腋剚鄄䙐殜涸㉏겗莅鸤
䧭涸⫊㹳
շ㣟耫陼铃ոㄤշ秫涯⛓縢ո鿪僽⢵荈姘崎涸ⷜ
䞕晚⭽盘佦✲Ⰹ㺂湱䊴欩黇⡎㖈䧮溏⢵

䧭捀㥍䚍⛒⵸⯓僽䧭捀荈䊹�
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涼䌟衽❉鏪氻婫莅ꅾ䒊涸嚌䙂⵹罏⟃䨞昰麕
䖕姻䖊ꅾ欰涸猰程将捀胝兞诔歋♧⦐ꨶ鋕〵
䩛铃缺陼㆞涸鋕錬鷴麕չ葻㥪պ莅չ婫緄պ�
չ㣟⿡պ莅չꅾ䒊պ鸏겳♧넓Ⰽ꬗涸嚌䙂鏰铞
♧⦐㹻䏭Ⰹ鿈涸佦✲罜⚺錬㖈㧼㶩嫢鋷莅㥏
⯥♲珏錬蒀꟦僽⟃⡦珏垺䢀䪭鯺⿶剤⡦珏걆
「佦✲⹛➃⚂䓹⸂⼧駈շ秫涯⛓縢ո⵱僽管
㼬诔⸔荈魨竤뀿涮㾝罜䧭䎃鰋㥏㷛㔔䠦厪♳
嫬涗㖈歑⿼Ⰵ柱䖕鄄昿嫢鷑鹎䧯屛䨾㥠♶
⡎銴䧯倬嫬涗⛳㔔䞕➃♶㖈魨鼹罜䧯倬䠦妝
搭罜魨㖈鸏⦐歑➃妝劆䓹期⛓䨾錚滞〳⟃䖰
⚥䠮錏ⵌ⚺錬傂❧「聞芕⛓鋷ず儘䫼䫒魨넓⛓
涸䗏㦫䎂邂莅腛䓳㥶卓䧯屛䨾韍䗚涸僽昿
奚넓ⵖ♴涸㼓ꟗ莅㠺䫈齡랃㖈㥏䚍㥶⡦鍑佞荈
䊹䧴鏪㽠僽姽晚鑑㕬⫄黃涸铭겗
շꧽ弔莅䠑陏䕎䢀ո僽ꯓ酓傈硃㼬怵哀薊㩷涸
倞⡲哀薊㩷涸麕䖃⡲ㅷ⯏ⴕ⿾僦㥠⦛㹻⡲
捀㖈傈劊늫➃涸醳꧹佦✲昿嫢㼟⯥㶩⦛鿪
鷑䖃⻍ꯓ䱺「來肬⚛倴鑪㕜䧭㹻用噠欩荛
♶倬ꆄ䴂⻍ꯓ哀薊㩷㼩昿嫢涸对㹁⡲岁莅
➃欰㨥穅搂岁澗鍑欩荛〳⟃铞搂岁锯鍑�
շꧽ弔莅䠑陏䕎䢀ո伢倴哀昿⿡⚆䖕殹哀㹻
〫ⶦ♴鸏㼩嫢㥏鷴麕➃訸ꧽ弔涸敝撞嫢鋷
溫㻜涸垺䢀⛳恸恸嵥ⴀ魨⚆莅猽㺙❠溫姻鍑
Ꟛ㥠僽憘䊝㔋♲✲⟝涸⦥㶸罏麕⿡嫢鋷
⽰⢪㼩㥠鏰铞魨㖈憘䊝䃋涸竤娜⛳♶䘎䲿ꄁ㥠
♶銴铞ⴀ⿡鸏媯麕⿡㥶ず涯蒀䛌䙳涸ꤥꫂ硱
縟㥠涸♧欰殹㥠倴����䎃憘䊝㔋♲涸��鹋䎃
䞄䙂䒭私䙂穅倴䖤⟃驎♳佦㕼儘꣚蘘嵳랿氿
䞕屣隶䖤㓂ꅾ䊺竤➊랃鿪鎹♶䖤✫⡎哀薊
㩷穅倴椚鍑✫嫢鋷⛳㖈䗱酭ㄤ嫢鋷ㄤ鍑✫
䖎㢵➃铞饱㪮奚窡屛莅㕜㹻凐⸂籏剚⢪欽碜

貽傺䗞䬘(Milan�KUNDERA)�涸そ鎊չ鎹䥊�
莅鼍䘎涸놽昰պ䧮⟃捀鸏鿈私ꏗ晚⤑僽鸏
〣鑨涸넓植
㖈⤜捦䨞昰涮欰涸鸏♧䎃ⱄ尝剤嫲շ⢵䎍ꨶ鋕
〵ո刿ㄎ䥰儘✲涸䕧晚鷴麕鸏鿈私ꏗ晚䧮
⦛〳⟃溏ⵌ兜♨ⱄ妄㽠⟤籏窡䖕涸佟屛㉏겗�
շ⢵䎍ꨶ鋕〵ո涸⚺겗僈焷锓涸僽⤜繏倛栬
用㯯넓չꨎꨶ鋕պ(Dozhd TV)�涸䧭用莅涮㾝
鸏㹻ꨶ鋕〵䖰����Ꟛ㨥硁⪔����䎃姻䒭久ⴀ
儘姻䊫僽⤜繏倛佟奚鱲䳖⛓ꥹ佦鷴麕鸏㹻ꨶ
鋕〵涸竤娜♧倰꬗⿾僦鑪㕜㯯넓緄⛘栬用䚍
倞耂荈歋鄄䎁갸涸贖㞯〥♧倰꬗ꨎꨶ鋕鎹罏涸
㜡㼬莅竤娜⿾僦㖈兜♨㛂佟♴㼩➃字莅佟屛
鹎遤涸奚⡲捀ⳝ姽珏珏涼雊➃刿焷钢㯯
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錬殹搭僽ⶾ用罏㫫㝝蛏鳟鶔羳㪳㥠䖰♧
⦐♶盘佟屛♶剎䫏牱♶濼倞耂荈歋捀⡦暟涸
顜㮓㔔♧妄⿶♧妄黩麂ⵌ꣖燘㔮㞯չ䧭捀պ
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Natasha, a newly rich, successful woman who is looking for fame, reputation 
and dreams to come true, has decided to launch an independent TV station, 
the Dozhd TV, in Putin's Russia in 2008. It is the only independent news TV 
station that has survived Putin's rule. Little did she know that she would fight 
on the frontlines of the war between truth and propaganda and lose all her 
money....

栬用私ꏗ晚醢晚㼬怵⛳僽
⤜繏倛剓䖕♧㹻栬用ꨶ鋕〵�
ꨎꨶ鋕涸Ⱏずⶾ鳵➃�����
䎃շDelo Sobchakaո䬝伢翱
䕹䖤㜄痧♧⡙字鼇䋑Ꟁ兜♨
❠䌌❠⿼涸꣚秝䩯ⵄ程䋒䜄
⯘	Anatoly SOBCHAK
�栽䖤�
⤜繏倛ꨶ䕧鹋Golden Unicorn 

Awards�剓⢕私ꏗ晚
Russian producer, director, and 
a  c o - f o u n d e r  o f  t h e  o n l y 
i n d e p e n d e n t  T V  c h a n n e l  i n 
Russia, the Dozhd TV. Her 2018 
documentary Delo Sobchaka, a 
film about Saint Petersburg's first 
democratically elected mayor, 
has  Ü��� Ì�i� ���`i�� 1��V�À��
Awards for Best Documentary.

謶䬘⯘ꅽⴗ㣗倛⽓㮥
Vera KRICHEVSKAYA

Director Vera KRICHEVSKAYA  Screenwriter 6iÀ>��,�
�
6-�Ƃ9Ƃ]�*>Õ���>�1�,Ƃ� 
/-��Producer Mike LERNER, Vera KRICHEVSKAYA Executive 
Producer Jess SEARCH, Barbara BIEMANN, Sandra WHIPHAM Cinematographer��>��Þ�-Ƃ���"6]�Ƃ�i�Ã>�`À�-�
�Ƃ*1/"6
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劥晚꫙䠮彂荈溫㻜✲⟝莅㼬怵⦐➃䧭Ꟁ竤뀿⟃䎖랿⿶♶㣟稣芵涸䩛岁
㼟㕜停ꨈ字䚍ⴽ荈䧮钢ず瘞륔搭醳꧹涸尐ꅾ陾겗鰋䊫䷱Ⰵ䎃鰋⚆
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In a moment of ordinary madness, three teenage girls decide to shoot a burqa 
music video. They soon become famous, especially among Kurdish Muslims. 
Yesmin, the only one who is Kurdish, begins to distance herself from her cul-
ture. Inspired by true events and the director's personal stories, Sonne is a film 
about young people caught between social media, self-discovery, gender, and 
refugee issues. It is a story about rebellious young women.
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Ꟁ晚շParadise! Paradise!ո
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㾝⚆歲껷僦⚛栽갼剓⢕껷鿈
Ꟁ晚
	�À�� �� � � À>µ� �� � £��ä] � Ƃ91	�
currently works as a filmmaker 
and screenwriter in Vienna, Austria. 
Her first documentary feature 
Paradise! Paradise! won the Best 
Cinematography at the 2016 
Diagonale. Her first feature Sonne 

won the  Bes t  F i r s t  Fea tu re 
Award at the 2022 Berlinale. 

䏨䗞影꣚㽍䋒
Kurdwin AYUB

Director, Screenwriter��ÕÀ`Ü���Ƃ91	��Producer 1�À�V��-
�����Production Manager Steven SWIRKO  Producer USF �i�À}�Ƃ-
�Ƃ1
,��Associate 
Producer Veronika FRANZ Cinematographer Enzo BRANDNER Editor Roland STÖTTINGAER Sound David ALMEIDA-RIBEIRO 
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㤹㖒ⵄ�"VTUSJB]����]%$1]$PMPS]���NJO
�����厣卌䕧㾝剓⢕껷鿈ꨶ䕧

螠㿋�䑼��������	♧
�.0/������]螠㿋�䑼��������	㔋
�5)6������]螠㿋�䑼��������	傈
�46/������

欰ㄐ⚥♶〳䪬「⛓鋶  /�i�1�Li>À>L�i���}�Ì�iÃÃ��v �	i��}��iÀ欰ㄐ⚥♶〳䪬「⛓鋶  /�i�1�Li>À>L�i���}�Ì�iÃÃ��v �	i��}��iÀ ����



劤晙䒂糵✫㼬怵麕⿡⡲ㅷ㼩⦐➃㹻䏭莅㕜停娜〷涸䱳㼦⿻䯲䯝Ⱖ⚥湏呏
ꐫ眏涸鋷㺙莅濨湽搭罜刿捀⹛➃涸僽溏⡂䎂ⳝ涸傈䌢㼩鑨䕧⫹胝䖕崩
ꪫ涸幀ⵠ䞕䠮荈昿鋷ꨆ⚆䖕㼬怵䖃鵦匌❩㣐ꢻ撑곃䎃鼠涸嫢鋷ꦑ
衽嫢鋷傈恸䎃鼠⚛縸䝖꣚蘘嵳랿氿㼬怵涸魨䕧鹎Ⰵ兞呥ꤙ⠶撑隌莅
㥠㼩鑨ꧪ♶锯鍑鋷⻍涸嫢鋷⽿⣜搭♧饱欰崞㖈⩑搭䖤濼嫢鋷⡲捀
����䎃憘䊝㔋♲✲⟝⦥㶸罏涸佦✲䖕鍑Ꟛ✫䗱⚥涸穡
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Yong-hi visits her mother in Osaka every month after her father passed away 
���Óää�� �i>Û��}� Ì�i��>���i� ����>«>�°�1����i��iÀ� v>Ì�iÀ]� Ì�i���Ì�iÀ��>««��Þ�
welcomes her Japanese fiancé in the house, preparing the soup for them while 
setting "different ideologies" aside. One day, her mother suddenly revealed 
>����`�Ì��i�LÕÀ�i`�ÃiVÀiÌ��>««i�i`�L>V��>Ì����iÌ�Ü�]�Ì�i��i�Õ�1«À�Ã��}]�>�
memory the daughter never knew about....
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Soup and Ideology
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As a second-generation Korean 
in Japan, YANG's works often 
explore diasporic experiences 
of Korean an Japanese families.
She has also published one novel 
and three books related to family 
stories. Her films are recognized 
by festivals including the Berlinale
and the Oscar.

哀薊㩷
YANG Yong-hi 

Director YANG Yong-hi Executive Producer ARAI Kaoru Producer, Editor YANG Yong-hi, Baekho JJ Cinematographer KATO Takanobu, YANG Yong-hi, 
Baekho JJ Sound KIM Hong-jung, KIM Hyun-seung, KIM Su-yeon Music CHO Young-wuk  Colorist CHOI Sek-won
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The Other Side of the River
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In order to avoid a forced marriage, 19-year-old Hala finds shelter across the 
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gets inspired by the promise of freeing more women. She finds herself ready 
to fulfill the dream—to free her sisters from their father. This documentary is 
KILIAN’s own reflections on being a feminist and cultural outsider when the 
term "militant feminism" is understood quite literally.
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Ꟁ晚⡲ㅷ
A director, cinematographer, 
and producer, KILIAN lived in 
the Northeast Syria for over one 
year shooting her documentary 
feature debut The Other Side of  

the River. She currently lives and 
w o r k s  b e t w e e n  K a s s e l  a n d 
Berl in and manages her own 
p ro d u c t i o n  c o m p a n y,  P i n k 
Shadow Films.

㸞匌㧚❏㛇ⵄ㸞
Antonia KILIAN

Director, Cinematographer Antonia KILIAN Screenwriter Antonia KILIAN, Guevara NAMER, Arash ASADI Producer Frank MÜLLER, Antonia KILIAN, 
Guevara NAMER, Merja RITOLA Editor Arash ASADI Music Ameen KHAYER, Thorben DIEKMANN 
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When her junkie boyfriend ends up in prison, Daria is taken to rehab to 
quit heroin addiction. Inside the clinic, Daria's unwavering loyalty to her 
boyfriend makes her exceptional in the eyes of other junkies. Being desired 
yet protected, she feels special for the first time in her teenage life, until the 
arrival of a new patient. Trapped between everyone's clashing expectations, 
Daria must face her desire and find her path.

秫涯⛓縢
Imaculat
繏꼛㽳❏�3PNBOJB]����]%$1]$PMPS]����NJO
�����㪮㽳倛䕧㾝劢⢵⛓䌌㪮㽳倛傈剓⢕䕧晚㪮㽳倛傈��娔⟃♴剓⢕㥏管ⷜ

倛㗞䖰✲管ⷜ䊨⡲㢵䎃剎倴薊
㕜㽠隡䗱椚㷸շ秪涯⛒縠ո《
勞荈鋷魨竤娜⛳僽Ⱖ껷鿈㛂㼬
涸ⷜ䞕Ꟁ晚뢶⠭ꅽ槈植㾀ㆥ劥
ㆁ呏魨Ⱟ㼬怵⿻伢䕧䌌瀊晚
⡲ㅷշThe Palm Linesո剎倴湖
⽓開ㄤ뛩暶⚸䕧㾝佞僦
STAN has been working as a 
screenwriter for many years. This 
film is both a personal story and 
her directorial debut. CHIPER-
LILLEMARK is a photographer and 
director living in Copenhagen.His 
short The Palm Lines was screened 
at Locarno and Rotterdam IFF.

蜓㧚⽓倛㗞��
Monica STAN

㋮屛뢶⠭ꅽ槈�
George CHIPER-LILLEMARK

Director Monica STAN, George CHIPER-LILLEMARK Screenwriter Monica STAN  Production Designer Ana GABRIELA LEMNAR Cinematographer 
George CHIPER-LILLEMARK  Editor Delia ONIGA Sound ����«��1,
ĵƂ ��1��Costume Designer -���>�
" -/Ƃ /� 
-
1]�Ƃ�V>���," �
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㣟耫陼铃�
Vera Dreams of the Sea
猰程将⻍꼛Ⱖ갾꣚晋䊼㽳❏�,PTPWP
�/PSUI�.BDFEPOJB
�"MCBOJB]����]%$1]$PMPS]���NJO
�����㪮㽳倛䕧㾝]�����匌❩㕜ꥹ䕧㾝⚺畹飓匌❩㣐颣

笞䬘㖈♱㣗岁碜晋荈媹䖕ꤴⰅ♧鸮⚮鑠阷涸갸閑ꤴ㹳⾲劥涸㻞ꬆ欰崞澖
꟦鄄灶㡏婃湈罜㖈㠺⸂鶗⢪♴笞䬘莅㥏⯥涸遼瑳⛳鷷恸곏植⡲捀䩛
铃〡陼㆞笞䬘嫦㣔չ剐➃涮耫պ⽿㼟荈䊹㐵耫昰㤾鼍欴涸➃♶乵䩛
媯꬗㼩劢濼涸㪮腙鑪㥶⡦䯤遺ꀀ♴涸罉䨼ず儘⥃隌㹻➃ꖏ걧䳷ꪫ胝䖕
稣䗏涸㹻䏭䞕䠮⛇荛넓ⵖ♴涸♶Ⱇ♶纏鷴麕笞䬘涸⦐➃佦✲莅黩麂鷴
鋕侮⦐猰程将涸爢剚穡圓
劥晚⟃䧆毠涸锅䚍䮋䨞겮銼⫄窡➃暟侃✲鑑㕬䪌鱲㥏䚍⿻鄄鼹箔⻋涸➃
暟錬蒀䕎韍仍⿻䊼晋䎍⼱䃋涸䖕䨞昰ⶾ⫊䚍ⴽ陾겗⿻昿奚넓ⵖ䌟⢵涸
凐⸂莅⫊㹳չ笞䬘պ♶⫦僽㼬怵嫢鋷涸そ㶶ず儘刿韍䗚鸏♧➿猰程将
㥏䚍䨾꬗㼩涸爢剚呶哖
After the unexpected suicide of her husband, Vera's serenity is disrupted 
followed by a menacing parade of relatives who claim to have ownership of 
their property. Fear and mistrust force Vera to take the family's fate into her 
own hands. Steeped into an ominous atmosphere, the film portraits women's 
situation facing deeply-seated gender issues that prevail in our times, 
meanwhile disclosing the social problems in post-war Kosovo.

ⴀ欰倴猰程将㼠噠걆㚖仍�
⿻ ꨶ䕧ꨶ鋕ㄤ➃俒侸⡙�
㷸⯘䬘倛㽳㣼僽猰程将〡鶤�
娜〷⦸陾穉籽չKosovo Oral 

History Initiativeպ涸ⶾ㨥䧭
㆞荞⸂倴Ⱙ询鱲ꏗ⿻ⴀ晝
〡鶤娜〷շ㣟耫陼铃ո捀Ⱖ
껷鿈Ꟁ晚⡲ㅷ
An award winning Kosovo-based 
director and researcher working 
in f i lm, televis ion and digital 
humanities. She is a founding  
member of Kosovo Oral History 
Initiative—a digital archive where 
people's  stories are recorded 
and published. Vera Dreams of 

the Sea is her first feature film.

⽓晋暶ꅽ㫫⯘䬘倛㽳㣼
Kaltrina KRASNIQI

Director Kaltrina KRASNIQI Screenwriter Doruntina BASHA Producer Shkumbin ISTREFI Co-Producer Ognen ANTOV, Klajdi PAPADHIMITRI, Kaltrina 
KRASNIQI Cinematographer Sevdije KASTRATI Editor Vladimir PAVLOVSKI, Kaltrina KRASNIQI Costume Designer Albulena BOROVCI 

螠㿋�䑼��������	Ⱉ
�4"5������]螠㿋�䑼��������	✳
�56&������

欰ㄐ⚥♶〳䪬「⛓鋶  /�i�1�Li>À>L�i���}�Ì�iÃÃ��v �	i��}��iÀ欰ㄐ⚥♶〳䪬「⛓鋶  /�i�1�Li>À>L�i���}�Ì�iÃÃ��v �	i��}��iÀ

© Vera films

����



劥㋲⯋歋겳䋞⼦罌⯘涸騈髠侃✲Ꟛ㨥涮䟝⿾ぢ鑣ꅼ涸〳腋䚍糒罜雊⡲ㅷ荈遤暽䒸⚮鸮ⴀ♶ず䞕㞯♴
䚍䞕䣦奚⸂㾝怵䚍ⴽ⻋Ⳗ鋕 (gendered gaze) ⛓꟦涸鴄阮莅ꡠ耢欩荛雊悴询Ⱖ⚥涸麌⡲堥ⵖ곏
䕧诔姽溏鋅㶸㖈倴չ⛓꟦պ涸朜䢀䖰䚍欴噠ⵌ⦐➃涸傈䌢竤뀿䖰꣫欰⛓꟦涸䞕䣦鑑䱳ⵌ⠶⤁⛓꟦涸
䗏㦫ꡠ⤚䖰姹䠅涸稣㼭䠮濼ⵌ♶鋅湈걧涸랱冝㖒䌟䌟걆錚滞簳Ⰵ䣦劆涸崖崩冝弉㖈䚻䌢♴㟛涸恜底
䠑韍⚥⺠⹗ⴀ剤ⴽ倴♧菛䟝⫹涸䞕䣦㾝怵瑠꟦

媹䗱搂䗻 ,BNJLB[F�)FBSUT ᄆ Ⴄ ᳉ ଜ
Vortex of Desire

����䎃⽂ꯓ涮欰♧饱寐⽂畀ꦑ堥媹➃呪꩏끇爢剚����䎃⿶鸮橇旙ⴀ㢵
饱奚⹴䚍呪♧鸮⚮✲⟝慨饱㥏奚麌⹛㣐莊䄖饱㖈䎃鰋⚆➿涸䌟걆
♴䖰�MeToo⿾⩔䬝爚㪮ⱄⵌ稇겝麌⹛搂脾縟麌⹛㥏奚麌⹛涸
孵⹴ꌴ♶〳殹⡎爢剚♳⛳ⴀ植⢵荈㔋꬗Ⱄ倰涸⿾䔞耫嵠捀侸♶㼱涸⿾
㥏奚㕰넓ꦑ⛓植魨⯕陗䑞岌⚂滞耫㋡㏌涸䚍ⴽ麌⹛垺䢀⛳䧭捀❏崎㕜㹻
⚥栬埠♧呔涸㶸㖈
㔋䎃⵹㼬怵莅⿼➃穉籽秋搟㥏奚⚺纏麌⹛�	Flaming Feminist Action
�
娜竤康乹䫒陾佟屛⿮莅ⱄ㔐ⵌ傈䌢⚥չ⨞պ䚍ⴽ⟃鋷魨㻜驏剅㻨㿂
倴㥠⦛涸㥏䚍⚺纏鋕錬劥晚⟃鵜騅ꨆ䬝伢倰䒭䖰㥏奚穉籽涸Ⰹ鿈錚럊
ⴀ涮鎹ꏗ♴鸏㔋䎃⢵䎃鰋⚆➿倴䚍ⴽ麌⹛植㜥遼ꍵꤴꤏ涸䗱過莅帒寂
ꡠ⛖纈넓⿼铿⛳噲捀猙㺙⚂⦐➃捀ꨈ腋〳顜涸溫铇⛓⡲
After the Gangnam Station Murder Case in 2016, my friends and I started a 
campaign by establishing the Flaming Feminist Action to address the issues 
of female body and sexuality. We lived as feminism activists since then, and 
now we are opening up the diary which is passionate, dreadful and soggy like 
a summer. It captures closely from the inner circle of a feminist organization, 
recording the activist spirits, as well as the friendship between them.

挂攨涸䧮⦛
Boundary: Flaming Feminist Action
⽂ꯓ�4PVUI�,PSFB]����]%$1]$PMPS]����NJO
�����⽂ꯓ%.;㕜ꥹ私ꏗ晚䕧㾝剓⢕ꯓ㕜私ꏗ晚]�����껷晋栬用䕧㾝]�����㣐ꢻ❏崎䕧㾝

傍劍䫏Ⰵ⹪䊨麌⹛䖕⢵鱲�
ぢ捀㥏奚莅䚍ⴽ䎂瘞涮耫�
⚛ ⿮莅㥏䚍⚺纏⦸陾㕰넓�
秋搟㥏奚⚺纏麌⹛ � 	F laming  

F e m i n i s t  A c t i o n 
涸穉籽�
遤⹛㥠涸痧✳鿈私ꏗꟀ晚�
շ挂攨涸䧮⦛ո㖈⽂ꯓDMZ㕜
ꥹ私ꏗ晚䕧㾝栽䖤剓⢕ꯓ㕜私
ꏗ晚栁
She worked as an activist for the 
*>ÀÌ�/��i�7�À�iÀÃ¿�1����]�>�`�
later became a member of the 
Flaming Feminist Action. Her 
second documentary feature, 
Boundary:  Flaming Feminist 

Action, won the Best Korean 
Documentary Award at the 2021 
DMZ International Documentary 
Film Festival.

㽮⢕颩
YUN Ga-hyun

Director, Cinematographer, Editor�91 ��>��ÞÕ����Producer MA Min-ji, LEE Na-yeon
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䚍䞕䣦㼩倴㥏䚍䕧㾝⢵铞穪ꬌ꣫欰ㄐ
겗剤儘涸焷䧭捀滞➃锓⿻㥏䕧儘駵㖈剓⵹걧涸
湬錏耢䟝欩荛㼬ⴀչ锓㥏䚍荈⚺ꬌ䖤焥鍸
㥏䚍䞕䣦䚍䩞皿ջざ⛖䞕椚ռպ⛓♧蠝⦐㉏贫
穡锸ⱄⱄ⢪䠑纏ꟗꓳ㖈铃鎊邍㾵荈넓怵陼娦
❗
䞕䣦莅䚍傂搭涰涰珏锓锸涸倰䒭殹搭剤⼪蠝
珏����䎃㥏䚍䕧㾝⟃չ䞕蒀鍑焺��凐遼舡Ⰹ
㉱պ捀겗佞僦♧禺⴪㥏䚍鋕錬晚ず䎃⛳佞
僦✫ꁀ巾뜩涸շI.K.U.ո莅շ넓巊�ո걃⧩䖤
梖㄂涸僽鸏❉⡲ㅷ涼佔ꡠ殹♴錚䕧竤뀿涸㝖
鸤⽿䕎圓ⴀ䨔搭♶ず涸䠮濼넓禺錚滞⿾䥰❠
剤噲㣐䊴殯䚍� 	鸏⛳ꡠ⛖殹䕧⫹⪶⻋剪⹡䮋
ꅩ䬩穪衽錚滞䧴湬䱺㼟錚滞殹⡲贉鴊㼩韍
儘錚滞䨾欴欰涸劥腋⿾䥰莅䥰㼩䩛媯
鸏❉
㖈殹♴乏꬗罜⢵涸䠮「䚍怏形ⴀ㋉䜂耫鸮鸮涸
䨡ꤎ瑠꟦慨涮䖰〥♧錬䏞ⱄ鶤铞涸庯劆⛳꟦
䱺⤛䧭✫劥㾂չ恜底鶵䞕պ㋲⯋涸钲欰
蕰铞殹䎃僽⟃չ凐遼պ倰䒭㖈䱳鎣䚍㼟չ䚍պ
湬䱺䖃錚滞魨♳灺➛䎃⵱鑑㕬乩䫵刿㢵♶焷
㹁䚍䖕鷎♧姿雊胝䖕涸麌⡲堥ⵖ (mechanism)�
곏䕧诔姽溏鋅㶸㖈倴չ⛓꟦պ涸朜䢀 ( i n -

between state) ⛳㼟չ蒀䞕䞕蒀պ莅չ錚
溏Ⳗ鋕պ涸✽⡲欽⸂佞縨㖈刿呍䗱涸⡙縨䖕
鷎⚛ꬌ䠑㄂䬄ꨆ錚溏罜僽꿴ⴀ刿㢵瑠꟦雊⡲ㅷ
荈魨䧭捀㼬䒸湱✽暽䒸毕⸈⚛㼟錚溏堥ⵖ♧
⢘缺伻Ⱖ⚥糒罜㖈傂剤瑠꟦⚥偒ⴀ♧⦐䚻䌢
♴㟛涸恜底䠑韍
恜底涸Ꟛ畮㨥倴շ䞕蒀䨡ꤎո♧⦐⦝麕⢵涸
恜底䋞⼦罌⯘騈髠侃✲涸⿾ぢ鑣ꅼ♧そ頗繡

涸ꆄ녋㥏㶩䖰鄄錚溏䵩鎳ⵌ⻋魨捀瓹鋕罏
莅騈髠罏䱍䳣歑䚍곃㹐涸♧莊♧⹛⛳捀鸏鿈
晚㤾䖤չ䋞⼦罌⯘շ鶵뇺鎹ո㥏䚍⚺纏缺晝պ⛓
そ搭罜✲䞕穪ꬌ㋲㼟歑䚍Ⳗ鋕縨䳖捀㥏䚍Ⳗ鋕
⤑䟝姹坿乹䱍齡垺矦㋲շ䞕蒀䨡ꤎո䨾鑑㕬⟃
魨♴䱳涸僽捀瓹鋕罏㼠㿂涸䣦劆幀幇歋䞕蒀
䨡ꤎ搂湈ぢ㢫筅䒂涸䣦劆㖒兞⟃⿻⚺錬康獵Ⱖ
⚥䨾䱰《涸錚溏倰䒭ꆄ녋㥏㶩㗂㖈㈒牱❫Ⰹ
䒸⢵♶㼱騟➃岤湡搭罜㥠涸㖈㜥⛳僽♧珏仠
⹛捀ヰ黩䌟⢵♶㸞莅♶黠㥠㖈耫蒀㜥䨾崩鸮
䘎鵦刿麉饥㖈幢♧蒀涸歑䚍瑠꟦⚥搂锸僽殯
䚍䧗䞕䣦㜥䨾怒䋑騟鼹❜僒㥠欽ヰ黩爢剚
䢫⟃錚溏㥠涸倰䒭ⱄ錚溏欩荛㔐溏♶⫦⿾
ぢⳖ鋕歑䚍⛳㔐걧Ⳗ鋕鸏傍䊺宛憭䧭绢涸錚溏
堥ⵖ㥠⛳⦶⸔铃鎊㼟溏⡂㢵⯋㻜⵱ず颶䚍噲
넞涸䞕蒀邍䗚䮱捀䊹欽⟃魨넓㖈⛓꟦涸康獵
⢪䞕䣦㖒兞ⱄ遤殯颶⻋罜錚溏穅瑖捀㥠䌟
⢵搂湈ⵞ慨莅姹䠅鸏僽㿂倴㥠涸䞕䣦㖒兞㥠
涸䚍㉬褑⛓假
䒂糵蒀䞕欴噠涸⚺鯥շ媹䗱搂䗻ո䖰錚滞䌏騗
ⵌ䍌䖕湬乹莍ꆄ㿋蒀䞕欴噠涸䬝伢植㜥诔
歋瓹鋕 (voyeurism) 莅㾝怵 (exhibitionism) 涸⚛
縨㼟չ錚溏պ(spectatorship) 搂ꣳ醳꧹⻋
㖈植㻜欰崞⚥㼭蝳둷岲䧢 (T igr) 莅魨Ⱘ䧒➃�
눃⸂涸濼そ䞕蒀怵㆞蛏剽碜ⴗ晋  ( S h a ro n  

MITCHELL) ⤑僽♧㼩ず䚍䞕⤁劥晚♧倰꬗僽�
岲䧢桐窍碜ⴗ晋涸䞕剅㖈ꖏ걧⵹䵦怵䠦➃⚺怵
涸䞕蒀晝շ⽓Ꟍո〥♧倰꬗⛳鎹ꏗ♴鸏㼩尐悴
㖈蒀䞕欴噠涸䧗➃儘罜搂歷搂䗻㖒畀㖈嵠㼺儘
罜荈欥ぢ♴㟛衆涸朜䢀岲䧢涸䧗➃鋕錬⿾銼⚥
➝䧮⦛錚溏碜ⴗ晋涸倰䒭瑭唎倴䍌⵹䍌䖕涸ⷜ
穉怵㆞⛳佅ꂂ衽䧮⦛涸Ⳗ鋕錚溏⚺넓莅䣦劆

䞕蒀♶鍑焺չ恜底鶵䞕պ涸䕎㝖瘘鎹
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钟莅䎂〵

㹐넓꟦涸㸞騅ꨆ䒊用⿶黩灶㡏䖕鏤䒭涸瑭馊
莅ⴀꖏⰅꖏ♧꬗ぢ滚⵹䨾鋅䲿ⴀ颶毠⽿⿶鋷
魨鑑䱳歲箁⛓刈僳腛䓳怵㆞♴䨡✫鼩剤伢䕧堥
㖈䬝鿈ⴕⷜ穉铐⟃捀〫僽㖈䬝䞕蒀շ⽓Ꟍո
岲䧢⿶荈䪭僽㖈♧㜥ꋓ䍌䞕䣦䨡⚥䠦♳碜ⴗ晋
罜ⱄ鋷㺙♶麕涸䧗➃窛铃⛳〳腋隶⡲♳㜥⵹涸军
魨⵹䨡♶倬涸馊歲歲箁垸祎荛搂䖰鳺钢Ⱖ
䖕䏠⸂⛓㣐❠⢪馊歲涸⹛⡲欴欰搂䊴ⴽ䒭灶㡏
涸끇➃⸂麥鑑㕬馸鵜չ溫㻜պ鷴麕Ⳗ鋕銼㻨
奚⸂ꡠ⤚⽿⛳㖈䧗➃涸Ⳗ鋕⚥麒넓僽⫊
뢶⯘倛暶貽䗞涸շ鮿㼭铞ո㥶晚そ䨾爚〳鋕
捀贡圓涸鮿锅蒀䞕�(softcore fiction)�䫈䧴䯝䷬
♶㹁涸鮿䚍贡圓� (softly fictious)�䳷爚ⷜ䞕
私ꏗ涸刈僳ⴕ歲շ鮿㼭铞ո㼟♳鶤⡲ㅷⱄ⡲穡
ざ䒂㾝⟃䌢鋅䩛岁捀媽� 	鼝锞㢵⡙㥏䚍㖈ꖏ
걧⵹䲾鶤䞕䣦竤뀿
� 㻜⵱㖈䕎䒭Ⰹ㺂♳㣐⹛䩛
艁雊❀⡙㥏䚍㖈ꖏ걧⵹涸朜䢀♶ⱄ⨢殆倴
չ竤뀿鶤铞պ罜僽雊չ鶤铞պ荈䧭넞䏞䞕䣦⻋
涸㾝怵麕玑⚛莅꤫鶤涸䠮㸽竤뀿✽捀⡲欽
鷴麕ⱄ鶤雊ぐ荈栬用涸佦✲莅鋕錏䠑韍湱✽⺠
鸮ㄎ䥰䲿㉏〮㋎⯓⵹竤뀿⿶䮋䨞Ⱖ溫焷
䚍佦✲僽彂荈꤫鶤罏䧴➮➃㢵㼱贡圓㢵㼱
溫㻜꤫鶤罏涸㖈㜥䭸钢ⴀ竤뀿涸鋅阮罏
鼩僽⦶⡙涸⚺넓栬用㼬怵㋮㸞㫫朤哆䄄⽓倛�
(Johanna DEMETRAKAS)� 怵㆞嵳裦呺㝝呔�
(Hedy SONTAG)�涸㶸㖈䠑㄂衽➊랃�ず儘㼬
怵뢶⯘倛暶貽䗞⿶ⵠ䠑瑳곏伢䕧堥涸չ㖈㜥䠑
陏պ⢪伢䕧堥涸Ⳗ鋕䠂곏慮捙⛳뀝⹛鄄伢罏
刿捀⚺⹛涸㔐䥰倰䒭շ鮿㼭铞ո䨾顥䗱竤斊
涸僽鷴麕伢䕧堥涸Ⳗ鋕竤뀿涸ⱄ鶤鋕錏䠑
韍涸㝖鸤慨涮ⴀ㔐耫幋갠♶倬涸륔搭佪䥰

ず儘䒸钸➃溏鋅չ竤뀿ⱄ植պ涸胝䖕麌⡲堥ⵖ
僽⟃竤뀿꤫鶤莅䕧⫹铃鎊涸❜✽䚍㖈䠮㸽㾵妄
亼⟬ⴀ㢵ꅾ刕⯕欩荛僽鋕錏冾殆涸䒂黶植韍
䵩⛨抡鮦涸㥏㶩㖈遤鹎⚥溏鋅㔔鸠䏞罜䬄韍⻋
涸չ⛓꟦պ兞荞贖倴չ⛓꟦պ涸魨넓䠮佦
✲չ⛓꟦պ莅Ⱖ⼣询涸♴㾵穡圓㥶姽⟃⢵歋
䠮㸽竤뀿筅㺙⚮鸮罜䧭涸鶬㕖넓禺⛳䖤⟃鰋厬
顦ざ♳抡鮦䵩⛨ (train ride) 荛꾷꼛� (horse ride) 

姽♧遤鹎⚥涸䠮㸽鸮䌟
傂搭չ⛓꟦պ⡥亙銴⡙殹搭⛳庯劆㼟鋕錬仍
㾝荛䕎䒭㻜뀿♳涸넞䏞錏㻌㼟㻜뀿晚겳㘗秝
ⰅⰦ⚥✲㻜♳劥㋲⯋涸ⷜ䞕私ꏗ㻜뀿歲
箁劥僽垸祎Ⱖ⚥շ➃湈〳㣗ո⟃〡鶤倰䒭
ⱄ鍸䞕䣦䎑䟝竤뀿欩荛娆隡労峫銯꣚蘘秝��
(Dorothy ARZNER)� ずそꟀ晚⡲ㅷ㖈Ⰹ㺂♳ㄤ
շ䞕蒀䨡ꤎոշ鮿㼭铞ո欴欰㻜颶ㄎ䥰ꡠ⤚
շ*���ոշ輑ざոշ獵ꤑո⵱刿翹搋㖈䕎
䒭勞颶㾵꬗涸➝Ⰵ莅䎁갸鷴麕芣⽷ⶾ⡲涸䩛
䊨䪮岁넞䏞ꅾ醳涸⹛⡲雊䠮㸽竤뀿䖰䕧⫹Ⰹ
㺂仍䒂荛ⶾ⡲麕玑诔姽䌟ⴀ䞕蒀竤뀿錚溏竤
뀿涸ⱄ鑣ꅼ鋅莅♶〳鋅㖈㜥莅緄䌏涸䙼鳺
ꡠ倴չ⛓꟦պ䧴鏪չ恜底鶵䞕պ㋲⯋鑑㕬
꬗㼩涸铭겗⚛ꬌ㼦宠栬用㖈㢫涸〥♧珏瑠꟦�
(alternative space)� ❠ꬌ鷴麕鼹箔⻋涸㶸㖈㺕
✮䪡ⴼ罜僽♧珏չspeaking from withinպ涸
倰䒭⦶⸔傂剤瑠꟦儘꟦铃鎊䖰Ⰹ鿈⿾
㉏䎁仠꽙꼝诔姽雊Ⱖ䨾䱺鍸ⵌ涸♧ⴗ欴
欰䕎隶
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秣秉儘➿䑞㜥ꔩ傈ꩪ赙Ꟑ旪窆昈㤾湡涸䞕蒀溏匢♶倬⺠䒸衽騟➃涸湡
⯕♧⡙䎃鰋ꆄ녋㥏㶩⢵ⵌ♧꟦そ捀չVarietyպ涸䧭➃ꨶ䕧ꤎ颪牱䩧䊨
崩鸮䘎鵦Ⱖ⚥㼩䞕蒀㜥䨾傈恸衽鶵䧭涗幀ꤴ䣦劆幀嵳罜搂岁荈䬫
劥晚捀頺裦䧢涬껷鿈ⷜ䞕Ꟁ晚⡲ㅷ歋륔⯘㥏䚍⚺纏⫄㣼⡲㹻⳯銯蒕
⯘(Kathy ACKER)管ⷜ秉缦⹪榰­������1,�
®管刼♶㼱崞鬪倴
殹儘秣秉㖒♴㜥兞涸濼そ➃暟⛳询魨Ⱖ⚥捀秣秉����䎃➿栬用ꨶ䕧涸
ꅾ銴⛓⡲䧢涬⟃倞랱ꨶ䕧 (neo-noir) 䩛岁ꅾ倞怵陼㥏䚍錬蒀涸䞕蒀䎑
䟝㣐苠䮋䨞殹儘㥏䚍⚺纏麌⹛莅蒀䞕䞕蒀鑣ꅼ竤䌢衆Ⰵ涸瓀荮䧭鋅
⟃䮋ꅩ⿶눃䞨涸ꨶ䕧铃鎊湬伻䣦劆걆㖒劥晚❠鄄鋕捀䋞⼦罌⯘շ鶵뇺
鎹ո涸〥겳缺晝
Christine, a bright and unassuming young woman, takes a job selling tickets 
at a porno theater near Times Square. Instead of distancing herself from the 
dark and erotic nature of this milieu, Christine soon develops an obsession that 
begins to consume her life. Through this sexually-charged tale of a woman's 
journey of self-discovery, Variety challenges common notions about feminism 
and pornography. 

繡㕜栬用ꨶ䕧⯓뀝捀秣秉�
Ⱄꨫ 䎃➿չ搂嵠 惐 麌 ⹛պ
(No Wave Movement) ⚥幀�
Ⱘ➿邍䚍涸ⶾ⡲罏⡲ㅷ겗�
勞㢵㣐苠鑣ꅼ䞕䣦凐⸂莅
奚 ⸂涸ⱄ 植➿ 邍 ⡲ㅷ⺫
䭍շ䞕蒀䨡ꤎոշ E m p t y 

S u i t c a s eոշL u m i n o u s 

Motionո瘞晋䖕⟤來倴繡㕜
ㆥ⧍嫲❏㣐㷸ꨶ䕧灇瑖䨾�
�
A pioneer in American Inde-
pendent Cinema and one of the 
��ÃÌ� ��Ì>L�i� w���>�iÀÃ� vÀ���
the "No Wave Movement" in the 
1980s New York, GORDON is 
known for her bold explorations 
of themes related to sexuality,  
violence and power. 
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Bette GORDON

䞕蒀䨡ꤎ�	侸⡙⥜䗂
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Variety
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Director Bette GORDON Screenwriter Kathy ACKER, Bette GORDON, Jerry DELAMATER, Peter KOPER Cinematographer Tom DICILLO, John FOSTER 
Composer *>Ì��,7� ]�������1,�
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Director Juliet BASHORE  Screenwriter Juliet BASHORE, Tigr MENNETT, John KNOOP  Producer Heinz LEGLER, Sharon HENNESSEY, Bob RIVKIN  
Cinematographer David GOLIA   Editor John KNOOP  Production Designer �>�Ã��1--�Composer *>Õ���°�9"1 �]�7>�Ì��"7�
,
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⟃⡦珏꬗頗㶸㖈
劥晚㤮㛇倴岲䧢 (Tigr) 莅濼そ䞕蒀怵㆞蛏剽碜ⴗ晋 (Sharon MITCHELL) 
涸溫㻜䠦䧗ꡠ⤚⟃⼱僽私ꏗ⼱僽贡圓涸䕎䒭康乹䬝伢㸤䧭鸏鿈ꃏ⯥䞕
蒀齭Ⱙ殹儘➠劢膨ꨆ㷸欰儘➿涸㼬怵蘕뜩衞䊼姆晋鷴麕㥏㥏䧗➃鋕
錬簳魨鬪Ⰵ����䎃➿莍ꆄ㿋蒀䞕欴噠涸溫㻜兞荞♧꬗湬鋕Ⱖ⚥涸⿈
㥏ⶒ⵵殯⻋莅谔暟憭欽䞕䕎♧꬗瑭馊♶㸞鬒⹛⿶欥격荈簄♴㟛涸䠮
濼穡圓姿姿馸鵜⡙贖괐凐呍䗱涸䠦䞕佦✲
A quasi-documentary plunge into the 1980s porn industry, Kamikaze Hearts 
looks at issues of misogyny, drug abuse, and exploitation via the story of two 
women in love—the naive newcomer Tigr and her partner, the magnetic, 
imperious porn veteran MITCHELL. It records pre-gentrification San Francisco's 
8�À>Ìi`�Õ�`iÀ}À�Õ�`�>�`�>����Ìi�Ãi]�Ãi>À��}���Ûi�ÃÌ�ÀÞ]��vviÀ��}�>�`�ÃÌÕÀL��}�
glimpse of the modification of bodies, feelings, and lives.

ⴀ欰倴����䎃⸈䊝翱㝝蜓㽳
⽓殗噠倴AFIꨶ䕧㷸ꤎ⡲ㅷ
㢵⟃康乹倰䒭䬝伢醢⡲鍸⿻
贡㻜❜ꐫ涸㢵ꅾ歲箁鹎罜䱳
庠ⱄ植莅溫㻜涸鼹歲⟃껷鿈
Ꟁ晚շ媹䗱搂䗻ո捀➃䨾濼
晋䖕䫏Ⰵ贡亼㻜㞯醢⡲
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>��v�À��>�1-Ƃ]�
BASHORE received her MFA in 
Directing at the Conservatory 
of the American Film Institute. 
�iÀ� Ü�À�Ã� ÜiÀi� �>À}i�Þ� w��i`�
in guerilla styles that exposed 
Ì�i� ��ÌiÀÃiVÌ���Ã� �v� wVÌ���� >�`�
����wVÌ���]� >�`� �v� Ài«ÀiÃi�Ì>-
tion and authenticity.
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Juliet BASHORE
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Kamikaze Hearts 
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頺裦䧢涬�Bette GORDON

鑹㨗倛棵㻞 James BENNING
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Anybody's Woman
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����䎃➿⚥劍㖈㪮倛䐁鳟㣐㷸띋鶔麽ⴕ吥㽠
隡ꨶ䕧涸頺裦䧢涬莅儘⟤⠶⤁鑹㨗倛棵㻞
ざ⡲㢵鿈㻜뀿瀊晚⟃穡圓⚺纏䒭涸䕎䒭㻜뀿
焥鍸㖒兞鿪剚䞕蒀瘞겗勞劥晚鷴麕⯕㷸
⽫晚䩛岁Ꟑ⹛ツ植醗魨歑㥏涸遤鹎騟䖜ず
儘㼟㼩鑨毕ざ䧭搂岁僈鳺涸䬄韍㓩铃❜毕ⴀ
ず㖒⽿劢剎չず儘ず呥պ涸ꋓ䍌䚍䠦
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Wisconsin-Madison in the mid-1970s, Bette 
GORDON colloaborated with James BENNING on 
several experimental projects, using structuralist 
approaches to tell the stories of landscape, 
metropolis, and eroticism. I-94 uses optical printing 
effects to create intercourse between two people 
who never appear on the screen at the same time, 
exploring sex and male/female identities. 

鑹㨗倛棵㻞捀濼そ繡㕜栬用醢晚㼬怵來肬㹻ⶾ⡲欰巆
堾騗㔋⼧㢵䎃⡲ㅷ⚺겗竤䌢䖰㖒兞ⴀ涮⚛⟃噲Ⱘ괐呔涸
䕎䒭㻜뀿捀➃䨾濼捀繡㕜㻜뀿ꨶ䕧䌟⢵幀黇䕧갠
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is legendary for his formal rigor, structuralist approach and 
landscape mastery. 

Director, Screenwriter, Cinematographer, Editor Bette GORDON Music�	ÕÃ��/
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晚そ《荈労峫銯꣚蘘秝 (Dorothy ARZNER)
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颭✮殹➿涸鑣ꅼ鋕錬晚⚥錬蒀歋繡㕜噲Ⱘ➿
邍䚍涸㻜뀿㕰넓չ⟿倛暶ⷜ㕰պ䧭㆞䨾귇
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Named after Dorothy ARZNER’s 1930 feature, 
GORDON's adaptation brings in her unique voices. 
The recently-restored Super 8mm film features 
Wooster Group members Spalding GRAY and 
Nancy REILLY talking about their erotic fantasies 
and thoughts on pornography. It represents 
GORDON's shift into narrative filmmaking in 
the 1980s while not totally abandoning her 
experimental film roots. It became a precursor to 
her feature debut Variety.

頺裦䧢涬� Bette GORDON

繡㕜栬用ꨶ䕧⯓뀝捀秣秉Ⱄꨫ䎃➿չ搂嵠
惐麌⹛պ� (No Wave Movement)�⚥幀Ⱘ➿邍
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A pioneer in American Independent Cinema 
>�`���i��v�Ì�i���ÃÌ���Ì>L�i�w���>�iÀÃ�vÀ���Ì�i�
"No Wave Movement" in the 1980s New York, 
GORDON is known for her bold explorations 
of themes related to sexuality, violence and 
power. 
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⽓峫蛂鏪㽳剋�Carolee SCHNEEMANN
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Known for her multimedia works on the body, 
narrative, and sexuality, SCHNEEMANN is 
a pioneer in performance art and one of the 
��ÃÌ���yÕi�Ì�>��>ÀÌ�ÃÌÃ��v�Ì�i��>Ìi�ÓäÌ��Vi�ÌÕÀÞ°

捀㸤侮넓植䚍䠦涸鋕錏竤뀿莅鋷㺙䠮濼⽓峫
蛂鏪㽳剋罳顥♲䎃涸儘꟦䬝伢⿻醢⡲⟃㹻
頥涸錚溏鋕錬ツ植㥠莅⠶⤁涸⨞䠦麕玑⚺錚
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⡲ㅷ⛓♧
In order to encapsulate the visual experience 
and sensual intimacy, Carolee SCHNEEMANN 
took three years to film and produce Fuses. 
It is captured from a cat's perspective the 
lovemaking between SCHNEEMANN and her 
partner, attempting to reproduce the experience 
as a subjective phenomenon. Fuses was claimed 
to have sprung huge controversies when it was 
screened at the Cannes Film Festival. This self-
shot erotic film remains one of SCHNEEMANN's 
classics.
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Removed
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Removed is an experimental short made up of 
pictures from pornography. The naked woman, 
who is an object of desire, is removed from the 
image with bleach and nail varnish, creating a 
unique erotic image. When the naked female 
bodies are erased from the image, what does it 
entail?

Director, Screenwriter, Producer, Cinematographer, Editor, Sound Designer  >����1�Ƃ 

Director, Editor Carolee SCHNEEMANN Cinematographer Stan VANDERBEEK
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㫫姘蹓捦剋��Naomi UMAN
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겗勞
Ƃ��Ƃ�iÀ�V>��iÝ«iÀ��i�Ì>��w���>�iÀ]�1�Ƃ ��Ã�
��ÌiÀiÃÌi`�����>�`VÀ>vÌi`�ÌiV���µÕiÃ°��iÀ�w��Ã�
often concern subjects including women's 
social roles, ethnography, and portraits. 
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Master in Focus Alanis Obomsawin
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A personal documentary that portrays the survival power of female sensuality, 
Soft Fiction combines the documentary approach with a sensuous lyrical 
expressionism. Chick STRAND focuses her camera on people talking about 
their own experience, capturing subtle nuances in facial expressions and 
gestures. It evokes the soft line between truth and fiction and suggests the 
idea of softcore fiction, which is appropriate to the film's erotic content and 
style. 
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An Amer ican  exper imenta l  
w���>�iÀ]� -/,Ƃ �� �Ã� >� «���iiÀ� 
in women's experimental cinema. 
Her films explore notions of  
objective reality and philosophical  
questions of the theory of the 
mind, and tackle themes of 
gender and sexual i ty  in an  
attempt to deconstruct unequal 
power relations.
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Chick STRAND
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Director Chick STRAND
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A member of the Abenaki Nation and one of the most 
��«�ÀÌ>�Ì� ��`�}i��ÕÃ� w���>�iÀÃ� �v� >��� Ì��i]� Ƃ�>��Ã�
OBOMSAWIN was born in 1932 and grew up in the 
Odanak Reserve, northeast of Montreal. She has 
�>`i� �ÛiÀ� xä� w��Ã� `ÕÀ��}� �iÀ� >���ÃÌ�wÛi�`iV>`i�
career. Also a singer, an artist, and an educator, she 
devotes her life to Indigenous activist movements, 
defending the rights of the First Nations people. 

In the 1960s, OBOMSAWIN was touring around 
North America, sharing Indigenous stories in the 
language of Abenaki as a singer. Since 1967, she has 
been working as a consultant of Indigenous cinema at 
the National Film Board of Canada. In 1971, her short 
Christmas at Moose Factory marks the directorial 
debut of this legendary Abenaki director. 

"	"�-Ƃ7� ¿Ã� w��Ã� i�«�ÜiÀ� Ì�i� V�>À>VÌiÀÃ� >�`�
the subjects by letting them tell the stories in their 
own language. Her focus on the rights of Indigenous 
people, cultural heritage, and environmental 
consciousness makes her a passionate and productive 
w���>�iÀ°��iÀ�Ü�À�Ã�V�ÛiÀ�Ì�i�iÃ���V�Õ`��}�VÕ�ÌÕÀ>��
practices and oral histories of Indigenous people, 
human and non-human relationships, traditional 
territories, and unjust capitalist and colonialist 
constructs. She is often at the front line of social 
movements, recording the story of her people. 
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���� շAmiskո ���� շOur Nationhoodո
���� շIncident at Restigoucheո ���� շSigwanո
���� շRichard Cardinal: Cry from a Diary of a          

Métis Childո
���� շWaban-Aki: People from Where the Sun Risesո
����� շTrick or Treaty?ո

���� շNo Addressո ���� շWe Can't Make the Same Mistake Twice ո
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Director, Screenwriter, Narrator, Reseacher Alanis OBOMSAWIN  Producer Wolf KOENIG, Alanis OBOMSAWIN  Executive Producer Colin NEALE  
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Kanehsatake: 270 Years of Resistance
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In July 1990, a dispute over a proposed golf course to be built on Kanien'kéhaka (Mohawk) lands in Quebec, 
set the stage for a confrontation that would grab international headlines and sear itself into the Canadian 
consciousness. OBOMSAWIN spent 78 days behind Kanien’kéhaka lines filming the armed standoff between 
protestors, the Quebec police and the Canadian army. Released in 1993, this landmark documentary has made 
history at the Toronto International Film Festival, where it became the first documentary ever to win the Best 
Canadian Feature award. This powerful documentary is seen as a "watershed film in the history of First Peoples 
cinema."
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Incident at Restigouche
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Director, Screenwriter, Narrator Alanis OBOMSAWIN  Producer Andy THOMSON, Alanis OBOMSAWIN Executive Producer Robert VERRALL, Adam 
SYMANSKY  Cinematographer Roger ROCHAT, Savas KALOGERAS Editor Alan COLLINS, Wolf KOENIG Sound Yves GENDRON, Bev DAVIDSON

The Quebec Provincial Police raids on the Restigouche Reserve in 1981 as part of the efforts of the Quebec 
}�ÛiÀ��i�Ì� Ì�� ��«�Ãi� �iÜ� ÀiÃÌÀ�VÌ���Ã� ��� >Ì�Ûi� Ã>����� wÃ�iÀ�i�°� ,i�i>Ãi`� ��� £�n{]� Ì��Ã� }À�Õ�`LÀi>���}�
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a remarkable on-camera exchange between OBOMSAWIN herself and provincial Minister of Fisheries Lucien 
LESSARD, who'd ordered the raid.
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My Name Is Kahentiiosta
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Director, Producer, Screenwriter Alanis OBOMSAWIN  Executive Producer Don HAIG Cinematographer��i>��
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Kahentiiosta, a young Kahnawake Mohawk woman, was 
arrested after the Oka Crisis' 78-day armed standoff in 
1990. She was detained 4 days longer than the other 
women, because the prosecutor representing the 
Quebec government did not accept her Indigenous 
name. The film chronicles the arrest and detention of 
those who revolt against the army, and presents the true 
revolutionary spirit of Mohawk women.
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Mother of Many Children
⸈䭭㣐�$BOBEB]����]%$1]$PMPS]���NJO
�����繡㕜⽫㖒㸞ꨶ䕧眏剓⢕⼱私ꏗ晚

Director, Screenwriter, Producer, Narrator Alanis OBOMSAWIN  Executive Producer Don HOPKINS, Douglas MACDONALD  Cinematographer Don 
VIRGO, Bob RIDDELL, Laval FORTIER  Animation Cinematographer Jacques AVOINE, Simon LEBLANC  Editor John LAING
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Christmas at Moose Factory
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Director, Screenwriter Alanis OBOMSAWIN Producer Wolf KOENIG Executive Producer Robert VERRALL  Photographer Ben LOW
Animation Cinematographer�,>Þ���`��1�Ƃ-��Sound �>VµÕiÃ��,"1� ��Sound Editor Bill GRAZIADEI  Re-Recording Mixer�,�}iÀ��Ƃ�"1,
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In her first feature-length documentary, OBOMSAWIN 
honors the central place of women within Indigenous 
cultures. The film portrays matriarchal cultures that for 
centuries have been pressured to adopt the standards of 
the dominant society. Tracing the cycle of the women's 
lives from birth to young adulthood, maturity and old 
age, it reveals how they have fought to regain a sense 
of equality, instilled cultural pride and passed it on to 
new generations.

When the dreamy snowflakes and cold air announce the arrival of Christmas—the most anticipating season of 
the year for most children and families—the festive vibes implies the beginning of colonial ideology. This lyrical 
short documentary marks the beginning of OBOMSAWIN's career in filmmaking. Filmed at a residential school 
in northern Ontario, it is composed entirely of drawings by young Cree children and stories told by the children 
themselves. 

搋럊䕧➃蒔䬘㧙倛v㤸厣蛎影�Master in Focus:  Alanis Obomsawin搋럊䕧➃蒔䬘㧙倛v㤸厣蛎影�Master in Focus:  Alanis Obomsawin ����



螠㿋 �䑼�������	 ♧ 
�.0/�������] 螠㿋 � 䑼�������	 㔋 
�5)6�������] 螠㿋 � 䑼�������	 㔋 
�5)6�������

Director, Screenwriter Alanis OBOMSAWIN  Producer Alanis OBOMSAWIN, Marrin CANELL, Robert VERRALL  Executive Producer Andy THOMSON  
Cinematographer Roger ROCHAT  Editor Rita ROY  Sound�,>Þ���`��Ƃ,
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Conceptor, Director, Screenwriter, Producer Alanis OBOMSAWIN Executive Producer Sally BOCHNER Cinematographer�*����««i�Ƃ���1
/��
Editor�Ƃ��Ã���	1, -�Location Sound ,>Þ���`��Ƃ,
"18�Sound Editor��i�«��`���1/�
,,
<�Foley Artist Stéphane CADOTTE 

椚叆⟃荈媹涸倰䒭穡勲��䎃涸欰ㄐ➮➃欰⚥
㢵侸儘傈鿪㖈ぐ⦐㺕귢㹻䏭莅䎪隌䨾꟦崩嵠
⚆歲ꧪ㣐⽿搂㺂䖤♴➮涸㖒倰㖈瀊瀊��䎃
꟦鱚鱲䳖✫��⦐⡞䨾罜➮涸㼭㼭䗱격〫僽
㔐㹻莅鋷➃ず翹㔐ⵌ㹻ꀀ㔐ⵌ停➃魨鼹
㤹厣蛏影鷴麕椚叆殆♴涸傈鎹䗅箁䭨廔ⴀ椚
叆欰⵹麂ⵌ涸㔮㞯䕧晚尐汥⚂䝲䤨㖒鷴麕♧
⡙哆䋷停� (Métis) 㼱䎃⛓娦䳷ꪫ⸈䭭㣐爢剚㼩
⾲⡞字停ⵖ䏞䚍涸娂鋕

䝲⫊歑㷛傈鎹�
Richard Cardinal: Cry from a Diary of a Métis Child
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Richard died by his own hand at the age of 17, having spent most of his life in a string of foster homes and shelters 
across Alberta. In this short documentary, OBOMSAWIN weaves excerpts from Richard's diary into a powerful 
tribute to his short life. Released in 1984—decades before the Truth and Reconciliation Commission—the film 
exposed the systemic neglect and mistreatment of Indigenous children in Canada’s child welfare system.
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Sigwan
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Sigwan tells the touching story of a young girl who is comforted and counselled by the animals of the forest and 
the magical time they spent together. OBOMSAWIN applies simple theatrical elements to address the issues 
of exclusion and prejudice that exist within many communities worldwide. Visually breathtaking and in high-
definition, it is a simple yet transformative parable of acceptance.

⢵荈ぐ㖒ぐ停涸⻍繡⾲⡞字뢶翹褑暶㬽㾝Ꟛ捀劍⛰㣔涸㣐㘗渿剚⟃갉坿莻骪へ㈖瘞谁遯邍怵䕎
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In 1977, the James Bay Festival took place over nine days in Montreal. This one-of-a-kind event of music, 
dance, and performance was held in support of the James Bay Cree whose territory, resources and culture were 
threatened by the expansion of hydro-electric dams. First Nations, Métis and Inuit performers came from across 
North America to show their support in an act of Indigenous unity and solidarity few people in Montreal had 
ever witnessed. Amisk portraits OBOMSAWIN as a singer and shows some rarely seen early performances by 
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꣚碜渿Ⱙ
Amisk
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Director, Producer Alanis OBOMSAWIN  Executive Producer Wolf KOENIG  Associate Producer���À�Ì�Þ�
"1,/"�-��Cinematographer Bob CHAR-
LIE, Buckley PETAWABANO Editor Jeanette LERMAN, Buckley PETAWABANO, Daniel WAPACHEE, Judith MERRITT Sound Albert CANADIEN
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The Blue Inmates
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The film follows the inmates from Roumieh Prison in Lebanon who produce 
a therapeutical play about their fellow prisoners who are perceived as "mad 
and possessed" and are forgotten behind the bars for life. The Blue Inmates 

attempts to destigmatize the mentally-illed and provide an empathetic look 
at the inmates’ situation. The screenplay was based on the conversations 
between the filmmaker and the inmates. It also exposes the problematic 
judiciary system in Lebanon.
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A director, drama therapist, and 
the founder of Catharsis-Lebanese 
Center for Drama Therapy, DAC-
CACHE’s works give voice to 
the marginalized communities in 
Lebanon, incluing the prisoners 
and the  oppressed  women. 
The Blue Inmates is her third 
 documentary feature.

鑹㫫麨⽓㣼
Zeina DACCACHE

Director,Screenwriter Zeina DACCACHE  Cinematographer Karim GHORAYEB  Editor Miriam GEAGEA  Sound�,>i`�9"1 Ƃ ��Music Andrea SALVADORI
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Meow. Meow. Meow. When lonely hard-working lawyer Zuhal hears a cat's 
meowing somewhere near her flat, suddenly nobody believes that it may be 
possible. Everyone starts whispering rumors and gossip about a crazy cat lady. 
While Zuhal eagerly waits for an arranged romantic date after a long break, 
she goes mental to find the mysterious cat. But what if there is no cat after all?
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has written and directed three 
Ã��ÀÌ� w��Ã]� Trust Me, Later, and 
The Horse and the Nightingale. 
Zuhal is her debut feature.

秝蘘蛂蒕ⵄ㣗勭뉓
Nazli ELIF DURLU 

Director� >â���
�����1,�1�Producer�Ƃ��>��>À�>�Ƃ-�Ƃ "Ě�1�Screenwriter� >â���
�����1,�1]�<�Þ>��
��,
��Cinematographer Sebastian WEBER 
Editor�-i�`>�/ƂĴ�� ]�	ÕœÀ>��
�
"Ě�1�Music Yusuf TAN DEMIREL, Alexander LAWRENCE Sound Fatih RAGBET Art Director Osman ÖZCAN
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18-year-old Ahmed, French of Algerian origin, meets Farah, a young Tunisian 
girl, at the university. While discovering a corpus of sensual Arabic literature, 
Ahmed falls deeply in love with Farah, but he tries to resist it. Through the 
romantic encounter of Ahmed and Farah, A Tale of Love and Desire challenges 
the clichés on Arab culture imposed by colonial regimes and pays tribute to 
18th century Arab erotic literature. 
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A Tale of Love and Desire
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A Tunisian director who graduated 
from La Fémis in Directing. Her 
wÀÃÌ� vi>ÌÕÀi� As I Open My Eyes 
portraits women's situation under 
the political climate before the  
Tunisian Revolution. A Tale of Love 

and Desire is her second feature 
w��°
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Leyla BOUZID

Director �iÞ�>�	"1<���Screenwriter �i��>��
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,]��iÞ�>�	"1<���Producer Sandra DA FONSECA  Associate Producer�	iÀÌÀ>�`��",
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Cinematographer Sébastien GOEPFERT Editor Lilian CORBEILLE Original Music��ÕV>Ã��Ƃ1�� �Sound Nassim EL �"1 Ƃ		��
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was the first woman of color in Britain to front a successful rock band. As a 
mixed-race woman from a working-class background, Poly had to navigate 
scrutiny throughout her career. Her story is made into film by her daughter 
BELL, who sets out to explore her mother’s legacy—the life of a true pioneer 
of punk.

Director Celeste BELL, Paul SNG  Screenwriter Zoë HOWE, Celeste BELL  Producer Rebecca MARK-LAWSON, Matthew SILVERMAN, Daria NITSCHE 
Executive Producer Nikki PARROTT, Natasha DACK�"�1�1��Cinematographer Nick WARD  Editor�8>��>�WARD ��8" 
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filmmaker. She manages her 
mother's artistic estate. Poly 
Styrene is her debut feature 
documentary. SNG is a British-

���iÃi� -��}>«�Ài>�� w���>�iÀ�
and writer whose works strive for 
inclusivity in people and subjects.  

䧮涸륔⯘罉㱙�
Poly Styrene: I Am a Cliché
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ꆄ倰⤑䯨Oh So Convenient

〵抓畹飓栁鼠Ⰵ痧⛰㾂♶「ꣳ倴ⷜ䞕私ꏗ㻜뀿⹛殥涸䕎䒭⛳♶「ꣳ倴晚Ꟁ⛓ⴕ涸鐱
鼇倰䒭雊䪮遯秫擿ⶾ䠑鶸涮幀置陾겗涸⮛猗㥏㼬怵⡲ㅷ䖤⟃⻽翹ず♧䎂〵㾝植殹➿〵
抓㥏䚍䕧⫹ⶾ⡲涸㢵⯋꬗ぢ劥㾂ⴲ鼇歋詎螠荬峿俒悦鏪罇俒歋�����⟝⡲ㅷ⚥鐱鼇ⴀ��鿈
Ⰵ㕠䕧晚剓穅栁갪竤歋对鼇鐱㻤鐱鼇䖕倴䕧㾝劍꟦Ⱇ⡑ꆄ栁ꋓ栁莅錚滞牱鼇栁

㥶卓尝剤꣚稙꣚륌彋⪔栬荈穅罉♧欰ⱄ稣芵影厬涸䚍呔⛳䫼♶麕㼭
⯥란沣꧱艁涸捻⽫磧桉㢫邍♴涸꣚륌⢵ⵌ㔋⼧㥪䎙䩞肥聃㱙㱙涸⺘
蔅✫♶㼱琎襵ㄤ䗱⸂ⵌ馊⽂䪾꣚稙㬦㔐⢵꣚稙ꧪ欰Ꟁ㖈顇瓛涸馊⽂鴍
勠⣜莍僽時時剓氨䞼涸㥏⯥殹꬗㼩荈䊹涸劢⢵莅㹻➃涸欰㶸儘㥠➠
♶곃♧ⴗ鼇乵✫㹻➃ず䠑黇㱤〵抓㔔捀ㄐ麌暽積罜㖈♧饱涸Ⰽ➃Ⱏ
ず胝頾衽㽠銴檳鍑涸⫄窡勲簄莅劍䖊鸏♧欰涸鼇乵鿪僽➿⭆搭罜㖈ア
ア뇀뇀⛓꟦⽿⛳㢵✫♧ⴕ湱濼湱㸛涸䞕䧃
շ꣚稙ո捀㼬怵ゟ龐槇껷鿈私ꏗꟀ晚⟃噲捀顦鵜涸錬䏞ⴗⰅ稣芵䯲䯝
Ⰽ⡙鄄伢⚺錬㖈㢫곏垺頗⛓♴猙㺙涸Ⰹ䗱錬衆⤑僽꣚稙涸㛚嫏莅꣚륌
涸厬䞕
A portrait of the marriage between Long, a disabled Taiwanese man, and 
Azhe, his Vietnamese bride. Through an arranged marriage, Azhe migrates to 
Taiwan in order to support her family in Vietnam. As they pursue the dream of 
a happy family, conflicting values and a tyrant mother-in-law come between 
them. The Good Daughter is a heartfelt and complex documentary that tells 
the story of a foreign bride and the immigration culture in Taiwan.

꣚稙
The Good Daughter
〴抓�5BJXBO]����]%$1]$PMPS]���NJO
�����ꆄ꼛䕧㾝]�����呠㕨䋑Ⱇ字私ꏗ晚栁껷栁]�����〵抓㕜ꥹ私ꏗ晚䕧㾝�
�����〵⻍ꨶ䕧栁剓⢕私ꏗ晚剓⢕ⶩ鱀

Ꟁ䎃㖈繡㕜䖰✲ⶩ䱺䊨⡲剎
捀繡㕜ⰗⰟꨶ鋕շFrontlineո
禺⴪二⟤ⶩ䱺����䎃饱二�
⟤私ꏗ晚醢晚⡲ㅷ剤շ䷒唎�
㨱㧶ո瘞շ꣚稙ո捀Ⱖ껷�
鿈㛂㼬涸私ꏗꟀ晚剎栽�
����䎃CCDF螠➃私ꏗ晚䲿呪
㣐剚ASD暶ⴽ䲀讄栁
An editor, producer and director 
L>Ãi`� ���Ì�i�1-]�71�Li}>���iÀ�
career by collaborating with 
�>Û�`� -1/�
,�Ƃ �� ��� ��Ã�
Frontline series, Country Boys, 
which aired on PBS. She worked 
as a documentary producer 
since 2013. The Good Daughter 
�Ã��iÀ�wÀÃÌ�`�VÕ�i�Ì>ÀÞ�vi>ÌÕÀi°�

ゟ龐槇
WU Yu-Ying 
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峿俒悦
HuHu HUNG

詎螠荬�
TSAI Hwa-Jen

鏪罇俒
Wen HSU

蓐⸈ㆥ㣐㷸ꨶ䕧莅㯯넓灇瑖禺⽈㡦
㕜用ꤿ僈❜鸒㣐㷸爢剚莅俒⻋灇瑖䨾
⸔椚來䱇灇瑖㼠Ꟁ捀ꨶ䕧莅㯯넓椚
锸ㄤ娜〷岁貽⯘犷㷸崣䪡ⴼ椚锸
椕⻋莅獵字䚍ⴽ椚锸䞕䠮灇
瑖瘞儻鵜衽⡲佐ꏗ倴շ暋峸ꃏ⯥ꨶ
䕧䩛ⱁոThe Oxford Handbook of 

Queer Cinema)莅շFaꨶ䕧妇颣ո瘞�
㻜뀿ꨶ䕧⡲ㅷ剎栽ꆄ琝栁剎㖈蓐⸈
ㆥꟀ䎃⿮莅殹㖒䚍ⴽ莅爢剚麌⹛爢
纈⟃⿻䕧⫹谁遯莅㯯넓灇瑖爢
纈⛳「鎯二⟤麕㼠噠ꨶ䕧佞僦䌌
贖椚ぐ䒭呔䒭涸䏁晚ꨶ䕧剎倴蓐⸈
ㆥ莅〵抓瘼ⷔ㼭㘗䕧㾝荈 ���� 䎃
饱莅攨䠦ꨶ䕧㯯넓莅䚍ⴽ灇瑖涸
灇瑖欰莅剦⿼♧饱㖈倞畾穉籽ㄤ䲀⹛
չ〵抓㕜ꥹ㥏䚍䕧㾝Эꤿ僈❜鸒㣐㷸
䊣鶬㜥պ鑑㕬⟃瘼㾝䕎䒭⿻谁遯㻜
驏佖鸤爢剚
TSAI Hwa-Jen has a PhD in Cinema 
and Media Studies from the University 
o f  Ch icago and i s  cu r rent l y  an 
assistant professor at the Institute of 
Social Research and Cultural Studies 
at National Yang Ming Chiao Tung 
University. Her research specialties 
are cinema and media studies, the 
Frankfurt School, globalization and 
migration studies, theories of gender 
and sexuality, and affect studies. Her 
recent publications are anthologized 
in The Oxford Handbook of Queer 
Cinema, Film Appreciation Journal, 
among others. Her experimental film 
has won the Golden Harvest Film 
Award in Taiwan.

栬用瘼㾝➃䕧鐱ㄤ醢晚���� 䎃
栽鼇厣卌䕧㾝倞ꌴ斊剎⟤넞꧆ꨶ䕧
眏⽂倰䕧㾝瘞鐱㻤⛳剎僽㕜晚Ⱇ
぀ꌼ㈒莅䲀䑞竤椚㔿㹁倴厣卌껻
度㖿㙹ꆘ㿋瘞㕜ꥹ㾝眏䲀䑞莅ꌼ
㈒〵抓ꨶ䕧���� 䎃莅 Non-Syntax

䕧㾝㖈匌❩Ⱏず瘼ⷔշ獵遤괐兞ո㾝
錒����� 䎃莅薊㕜箣䢩ꨶ䕧眏Ⱏず
瘼ⷔ箁♳䕧㾝շ䃋䉞ո➮⛳剅㻨ꨶ
䕧鏞锓莅鐱锸剎鏞㉏厣卌䕧㾝锸㠢
䒂⠽鼇晚➃㖿㙹䕧㾝㼬怵꧱鹋鼇晚
➃瘞俒㶶侕鋅倴⚥薊俒㯯넓⺫䭍�
շVarietyոշ佞僦鹋㜡ոշ껻度
僦殥䩛字ո瘞䎂〵➮僽⹛䢀䕧⫹谁
遯㕰넓 Ge·stell䧭㆞翹搋⹛䢀䕧⫹
涸醢⡲䲀䑞莅瘼㾝➮⦛涸껷鿈醢
⡲瀊晚շ媹괐兞ո㖈꼛飓䕧㾝⚆歲껷
僦⚛栽栁
Ƃ�w���VÕÀ>Ì�À]�«À�`ÕViÀ�>�`�VÀ�Ì�V°��i�
is a Berlinale Talents alumni, working 
as a film international sales for many 
years. He was on the competition 
�ÕÀ�ÀÃ�v�À��>�Þ�w���viÃÌ�Û>�Ã� ��V�Õ`��}�
S o u t h  Ta i w a n  a n d  K a o h s i u n g 
Film Festival.  He founded a f i lm 
production/curatorial collective with 
friend Ge·stell in Taipei which has a 
special focus on moving image, artist's 
film and experimental cinema. Their 
wÀÃÌ�Ã��ÀÌ�w���«À�`ÕVÌ����¸SAPPUKEI" 
has its World Premiere and received 
the FLASH Competi ton Pr ize at 
FIDMarseille. 

植耷爢䊨䌌剎㛂遤稙窣䌟ꨶ䕧眏
⟃䕧⫹⡲捀㯯➝䲀⹛⿾㹻䏭凐⸂莅
䚍凐⸂瘞麌⹛⿮莅ꨶ䕧醢⡲ⷜ劥
ⶾ⡲莅怵ⴀⰦ管ⷜ⡲ㅷշ捦륰ㄤ滚
帒ոⰅ㕠 ���� 痧 �� 㾂〵抓㕜ꥹ㥏
䚍䕧㾝���� 〵⻍ꨶ䕧眏〵⻍ꨶ䕧
栁⿻痧 �� 㾂 ifva栬用瀊晚⿻䕧⫹㯯
넓眏����䎃ⱄ䏞伟䩛ヰ傒謶㼬怵
⟃շꆄ㷟ո栽〵⻍ꨶ䕧眏剓⢕ⷜ䞕晚
䲿そ⚛Ⰵ㕠痧 �� 㾂ꨶ鋕ꆄꗻ剓⢕管
ⷜ瘞㔋갪㣐栁鵜䎃䭰糵♶倬䫏魨〵
抓爢剚䊨⡲來肬莅⦸㼬⟃⿻㢵倰⡙
涸䚍ⴽꡠ䧃
A social worker and a member of the 
Taiwan Women’s Film Association. 
HUNG has run the Purple Ribbon Film 
Festival, a platform that advocates 
against intimate relationship violence 
and gender-based violence. She is 
also a producer and screenwriter and 
has often collaborated with director 
She Wei CHOU. Their f i lms were 
nominated at the Golden Bell Awards, 
Taipei Film Festival, and Women Make 
Waves IFF. She is now an active social 
worker based in Taichung. 

〵抓畹飓黻鼇鐱㻤
Members of First Jury

槈뜩❏㽳叕ⵄ晋�
Maria NICOLLIER

桬ば楋�
WANG Chun-Chi

鿓併㺂�
KUO Ming-Jung

⽂⸈㣐ꨶ䕧ꨶ鋕椚锸莅䪡ⴼ灇瑖⽈
㡦匌螠㣐㷸薊繡铃俒㷸禺ⶰ來䱇
剎⟤㕜㹻ꨶ䕧⿻鋕聃俒⻋⚥䗱㛂遤
Ꟁ〵抓㥏䚍䕧⫹㷸剚椚✲Ꟁ〵抓
㕜ꥹ➃奚䕧㾝鼇晚➃⚛剎㢵妄二⟤
䕧⫹ⶾ⡲걆㚖⛓鐱㻤⺫䭍〵抓㕜ꥹ
私ꏗ晚䕧㾝倞⻍䋑私ꏗ晚栁ⰗꟚ䲿
呪剚〵⻍ꨶ䕧眏㕜ꥹ倞㼬怵畹飓
瘞㷸遯灇瑖Ꟁ劍ꡠ岤䚍ⴽ湱ꡠ陾
겗㷸遯锸俒侕鋅倴շ谁遯㷸灇瑖ո�
շ㥏㷸㷸钟ոշ俒⻋灇瑖ո
շJournal of Chinese Cinemasո瘞�
劍ⴚ⿻շ妝劆䚍Ⱇ字ոշRoutledge 

Hand Book of East Asian Gender 

Studiesո⟃⿻շPerverse Taiwanո�
瘞⚥薊俒㼠剅㼠畎
WANG received her PhD from the 
Cinema and Media Studies at the 
School of Cinematic Arts, University 
of Southern California and is currently 
an associate professor in the English 
Department at the National Dong Hwa 
University. She was the Director of 
the TFAI, the Chairwoman of Taiwan 
Women's Film Association, and the 
programmer and a jury member for 
many film festivals, including TIDF, 
Taipei FF, etc. Her scholarly expertise is 
on the representations of gender and 
sexuality. Her publications appear in 
journals such as the Journal of Chinese 
Cinemas, and in book chapters of 
critical anthologies such as Perverse 
Taiwan. 

栬用瘼㾝➃⿻醢晚剎⟤〵⻍ꨶ䕧眏�
瘼㾝➃ 	���������
倞⸈㗗㕜ꥹ�
ꨶ䕧眏眏湡籏湌谁遯籏湌 	������
����
榰㡦湖⽓開䕧㾝0QFO�%PPST�
䊨⡲㖷鐱鼇㨽㆞⿻곃㉏	���������
�
植⟤〵抓㕜ꥹ➃奚䕧㾝鼇晚〮꧌�
➃ 	����� 荛➛ 
㥠倴〵⻍ꨶ䕧眏瘼�
ⷔ⚺겗㙹䋑搋럊䕧➃莅岁㕜⽂暶
♲崎䕧㾝ざ鳵䒸鹎㕜ꥹざ醢♧㼩♧
䊨⡲㖷瘼ⷔꨶ䕧姻涮欰⿻73佞僦
㾝錒锸㠢⿻꽺㹐匡倞㼬怵锸㠢
捀շ袖蟏暆ꨶ䕧ոշ♧澖✳⼧ո瘞
剅二⟤籏管鱀倴倞⸈㗗儘⚺䭰匌⽂
❏ꨶ䕧㷸ꤎ⺫䭍须ꆄ酢⸔㼬怵㛆
鎯ꫭ䎃鐱㻤㕰⿻醢晚锸㠢⚛二⟤
㕜Ⰹ㢫䕧㾝㥶뛩暶⚸ꆘ㿋껻度
5*%'ꆄ꼛瘞畹飓⿻㕜ꥹ㛇ꆄ鐱㻤
㥠湡⵹⟃䱺呪倰䒭䒂糵⚺겗䚍瘼㾝
ꡠ岤宕糵⿻㕜ꥹꡠ⤚⚺겗⚛Ꟛ㨥驎
Ⰵꨶ䕧⿻䕧꧌醢晚걆㚖
KUO Ming-Jung has spent much of 
�iÀ�V>ÀiiÀ����w���viÃÌ�Û>���>�>}i�i�Ì]�
programming and distribution. She 
worked as the Programme Director for 
Taipei Film Festival (2014-2018), during 
that time she introduced Produire 
au Sud Taipei, curated extensive VR 
screenings, exhibitions and forums. She 
served as the Artistic Director for the 
Singapore International Film Festival 
(2019-2021) and advisor to Locarno 
Film Festival Open Doors (2019-2021). 
KUO has served on several juries 
and selection panels including Taipei 
Golden Horse, Hong Kong, Busan and 
Rotterdam IFF.

榰㡦㼬怵醢晚⿻管ⷜ���� 䎃《
䖤傈Ⰹ檳㣐㷸谁遯㷸⡙䖕饬❩鿪余
隡爢剚㷸焚㡦⚛倴 ���� 䎃䖰秣秉
ꨶ䕧㷸ꤎ殗噠Ꟁ劍假㾀嵳㢫涸竤娜
⢪㽳叕ⵄ晋ⶾ⡲ⴀ㢵⯋俒⻋暶蒀涸⡲
ㅷ겳㘗刿騗駈♶ず꬗ぢ⺫䭍ꨶ鋕
㜡㼬ⷜ䞕晚ㄤ私ꏗ晚瘞罜Ⱖ⚥
㥠剓乲Ꟁ涸괐呔捀㋐ⷜꨶ䕧����
䎃㽳叕ⵄ晋莅鎹罏螩⸂兜⽓䬘㨗��
	�Philippe CALAME 
�Ⱏずⶾ用醢⡲
Ⱇ぀չREC ProductionպⰦ ����
䎃瀊晚շChasse à l'âneոⰅ㕠榰㡦
ꨶ䕧栁剓⢕瀊晚⿻湖⽓開䕧㾝
A Swiss film director, producer and 
screenwriter. After receiving a degree 
in Arts from University of Geneva, 
NICOLLIER finished her Master 's 
degree in Sociology in Kyoto and 
graduated f rom New York  F i lm 
Academy. Her experience of studying 
and travel ing in many countr ies 
allows her to create films of different 
cultures. NICOLLIER's works include 
/6�Ài«�ÀÌÃ]�wVÌ���]�>�`�`�VÕ�i�Ì>À�iÃ]�
and she specialises in comedy. In 
2003, NICOLLIER co-founded REC 
Production and has since worked there 
as director and producer.

〵抓畹飓对鼇鐱㻤
Members of Final Jury
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俑鏩罅俑�	〵抓畹飓黻鼇鐱㻤

〵抓畹飓錚㻌㱙㱙ㄤ㥏⯥⦛涸㢵ꅾ㸙㸿
〵抓㕜ꥹ㥏䚍䕧㾝鼠Ⰵ痧��⦐䎃걧⚆歲䚍ⴽ
䎂奚麌⹛倰莇劢蒕⵹剤怵㆞㸞厣饟䗞� (Amber 

HEARD) 侁鏰慨饱㥏䚍⚺纏⿾䮲耫嵠䖕剤繏鏰
ꯂ䗞呪鄄䲀缺㥏䚍魨넓荈⚺奚⦝鷎鿪雊麌⹛騟
♳涸⡹䧮剤䖃⵹刿⸗⸂涸椚歋罜氋䎃儘➿㥏
䚍㖈ꥬꨆ劍꟦꬗荆㹻䏭Ⰹ鿈錬蒀ㄤ奚⸂涸ꅾ倞ⴕ
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Xià hãi (go to the sea) is often used to describe 
women who are involved in hospitality industry, 
falling into a socially unrespectable profession. 
In the social frame, these mistresses are seen as 
aphasiac. The Hostess recorded the authentic 
faces of the three mistresses while working, and 
how they provoke destigmatization and organize 
a union, in terms to communicate with the society.

馢蕰䕒�Ruo-Tong CHAO
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Graduated from the Department of Communication, 
National Chung Cheng University, CHAO is a 
director, photographer, production designer, and 
producer. She tries to fuse various photography 
techniques to establish a distinctive style. Now she 
works as a freelance videomaker.
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Eating Grapes Without Spitting Grape Skins
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
�����〵⻍ꨶ䕧眏

䎃麕♲⼧涸榏榏罉㣐♶㼭⽿⣜搭䭰糵鷆㣆䟝
銴殹⦐ꂂ갉㆞⟃捀畀㖈띋⯘괐⵹⚆歲鿪
剚尐鶵倴㥠涸㥪耫갉〳䞼〫剤㥠鸏랃钢捀
搂岁ꬒ耫갉く궤涸㥠䠑㢫㖒涮植麕⚆涸時時
界搭僽⦐⫈⚺⾲劥럨帝涸欰崞䕱䖁Ꟛ㨥Ꟑ衽
ꆄꐏ涸⯕蒺榏榏♧〣♧〣㥅⸂㖒䪾時時涸ꐏ
鎣㔐⢵
Wei-Wei wants to be a voice actress, wishfully 
thinking that everyone will fall for her voice. Sadly, 
she is the only one who thinks so. Without a job, 
she is barely living. Unexpectedly, she discovered 
that someone owed a considerable number to her 
deceased father. She is getting the money back 
by all means.

卌ᐸ蓐 Wei-Chih LIN
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Born in 1988, LIN is an award-winning commercial 
director who is committed to researching and 
creat ing comedy.  Eat ing Grapes W ithout 
Spitting Grape Skins is her MFA graduation 
production at National Taiwan University of Arts.
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A homeless guy laid his eyes on a pair of most 
gorgeous scarf that he has ever seen. What would 
he do? This short brings the audiences around the 
streets of London, which gives a nod to Charlie 
CHAPLIN's quirky cinematic style.

눛⤰妇�Weili 
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Graduated from National Taiwan University of Arts 
and currently studies in London Film School. She 
focuses on LGBTQ and female issues. Her first short 
film Ruby and Bin-Bin was officially selected in the 6th 
Taiwan International Queer Film Festival.
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僽傈㣐冖
Blossom
〵抓�5BJXBO]����]%$1]$PMPS]��NJO
�����ꫭ僱䕧㾝]�����NZGPOF遤⹛ⶾ⡲栁䗏ꨶ䕧✳栁

➛㣔僽♧䎃酭剓攨涸傈㶩Ⰽ⡙㥏椕⬱姻鎙殥
衽ꃏ冖䖕涸假遤
It is the hottest day of a year. Ting and Jieh are 
planning for their trip after summer.

桬䕔豭�WANG Yan-Ping

����䎃欰倴〵⚥尪뛩植㾀〵⻍㕜用〵⻍谁
遯㣐㷸ꨶ䕧禺殗噠⚺⥜ⶩ鱀植捀䕧⫹荈歋ⶾ
⡲罏⚺銴䖰✲㼬怵穉䊨⡲㣆䟝僽䬝影厬涸ꨶ
䕧
Born in Shalu, Taichung in 1996, WANG currently 
lives in Taipei. Graduated from the Department of 
Filmmaking at Taipei National University of the Arts, 
she is now a freelancer specializing in directing.
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闍鑨尝剤㖈聃
Can You Hear Me?
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
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꣚䘞㖈㹻♧錏ꄁ⢵涮植荈䊹娦✫➮溏衽㣖
㣖ㄤ㶩㥏贖椚➮涸魨䖕✲♧㹻➃㕠衽㾏넓♧
鼹く衽傍귭♧鼹♬㏠Ⱄ뇬꣚䘞⛳㖈荈䊹
㾏넓倾㊰㊰♶⠅♧㹻➃ぐ铞ぐ鑨ぐ珏虢㇫
✲鸮殤涮欰⯥㶩铞㱙㱙閑媹鋷㣗⵹⢵贖
椚涸㆞陪蜓そ鋅뇬㣖㣖♶곃滞➃⿾㼩炽銴
䲀꣚䘞涸㾏넓⿡屎㜉˘˘
Jhong wakes up finding himself dead. He watches 
his wife and children dealing with his death while 
they speak their thoughts over breakfast. Absurd 
incidents begin to happen: Jhong's spirit starts 
nagging by his own corpse; the son is afraid his 
mother will be charged with manslaughter; the 
policeman is terrified seeing the spirit. Although 
his wife couldn't hear him, she comprehends 
what’s on his mind.

勛䙂⥜ Nien-Hsiu LI

管ⷜⶩ鱀⿻㼬怵麕⿡ⶩ鱀竤뀿稡琎✫㼩➃
暟涸稣芵錚㻌滚⯕剎⿮莅㢵鿈ꨶ䕧ⶩ鱀㼬
怵⡲ㅷշ屎⻍荩⻍ո栽〵⻍ꨶ䕧眏剓⢕私ꏗ
晚⚛Ⰵ㕠㿋䕎㕜ꥹ私ꏗ晚䕧㾝
An experienced writer, editor, and director, LI was 
nominated for the Best Editor at the 47th Golden 
Horse Awards. Her directorial work Hebei Taipei 
won the Best Documentary at Taipei Film Festival 
and was a competing film at YIDFF.
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ⴲ㨥⛓⯕
The First Memory with You
〵抓繡㕜�5BJXBO
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蕰尝剤➃腋鎹䖤㔐䥊➠㶸㖈㌨歋嫢鋷倴繡
㕜麨䬘倛伢♴涸䬝用䖤䭨顦罜䧭撑晚彂荈䧮
ⴀ欰⵹♧䎃Ⱖ⚥佦✲傍䊺♶䗂罜㶸劥晚䠑
㖈ꅾ圓缺伢⚥㷸绢㿂倴嫢鋷莅䧮涸痧♧⦐㔐
䥊ꤑ✫鎹ꏗ佦✲⛳㖈魨넓♳䒂糵✫⦐➃莅
儘瑠鸮穡麕⿡ㄤ植㖈〮㋎♧媯鄄鼍䘎涸鎹
䥊
Could a memory exist if no one remembers it? 
This film is made with a set of Polaroids my mom 
took in Dallas, 1987, the year before I was born. 
The Polaroids collide with hand shadow puppetry 
and the optical path of Polaroid SX-70 to explore 
the memory from various perspectives. The hands 
of the mother's and the daughter's bridge the 
past and the present, conjuring the physical and 
inherent memory.

闒㹒⯕ Hsuan-Kuang HSIEH

騗걆㚖谁遯㹻⿻䕧⫹䊨⡲罏植假㾀繡㕜峫勒
熘ⶾ⡲わ䭍㻜뀿晚ⷜ㜥䫏䕧鏤鎙伢䕧⿻
ꏗ⫹酤縨⡲ㅷ剎㢵妄栽鼝㕜ꥹ䕧㾝⿻谁䐤㾝
僦Ⱖ⚥⺫わ䋞茣ꐣ繏倛㕜ꥹ䕧㾝䊼랫䊴
殯莅㻜뀿䕧㾝瘞
An artist and filmmaker born in Taiwan, HSIEH 
currently lives in LA. Her practices cover  
experimental film, photography, installation,  
performance and projection art. Her works have  
been shown in festivals and galleries worldwide.

㼬怵伢䕧ⶩ䱺�闒㹒⯕��耫갉�闒㹒⯕+VEZ�,*.
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ꆄ倰⤑䯨
Oh So Convenient
〵抓䠦尪㽳❏�5BJXBO
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♧⡙姻㖈♳㣐贫涸歑➃剤衽栬暶涸亮㽺肆倰
䒭㋐姹醗넓㖈㹻涸䞕⤁籏僽〭㢫颪㖈䋑㜥
酭涸➃⦛䣗䢹湈䞕涸⢪欽⯝顥㝖芣郍䊨⡲籗
䘑涸㥏㶩ⱄ䘑呲♳涸♧忹ㄳ㉱⛳僽銴亮✝帩
涸欰崞⥌䩛䰯⢵涸倰⤑♶濼♶錏䖤㛜琎✫
䖎㢵剤涸尝涸♶麕尝㉏겗涸〫銴鿈⚓
꼛咱酭尣䱈㽠㥪㉻
A man has a unique way of using toilet paper after 
pooping. A couple always order food delivery 
because they don't like to put on clothes. A family 
has a way to avoid washing dishes. A woman likes 
her table to be sparkly clean. Too much waste? 
Flush them down to the toilet!

峿䢵棇�Red HUNG Huei-Jen

䠦尪㽳❏谁遯㷸ꤎ⹛殥灇瑖䨾殗噠剎⿮莅㢵鿈
栬用⹛殥瀊晚醢⡲⚛二⟤⹛殥䌌⩑⹛殥鏤鎙⿻
繡遯鏤鎙乲Ꟁ穡ざ♶ず㯯勞㻜뀿㺢剤䓽捙⦐
➃暶蒀
Interested in stop-motion, 2D, After Effect 
animation and motion graphic design, HUNG 
graduated from Estonian Academy of Arts. She 
searches the absurdities and vexation in life, then 
creates weird stories and characters with a tint of 
sarcasm and humor.
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䜡䜡デ鏰㥠
Swimming in the Dark
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
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康岷嫲飓㖈⽰㼱㥏俒笻䨾꬗荆涸㠺⸂⟂渿
㢚⯏怏✫ꤥ뇓涸孵䜂籏僽ㄤ㥠䕎䕧♶ꨆ涸凶
㸞⛳㻌錏ⵌ稣䗏涸隶⻋꬗㼩俒笻涸㼓ꟗ莅ⶾ
⫊凶㸞鼇乵♧ⱄ䱺鵜搭罜嫦♧妄涸ꬒ鵜
⽿㼟㥠⦛䕹姽馊䲀馊黇˘˘
When the swimming competition is coming, Wen 
is under a lot of pressure, which makes it a gloomy 
summer. Ann, who is inseparable from her, found 
out something different. To confront Wen's closure 
and trauma, Ann decides to get closer with Wen. 
But everytime she does so, they were pushed 
further apart.

꤫ㅷ⭳�Pin-Ru CHEN

����䎃欰倴〵⻍〵⻍谁遯㣐㷸ꨶ䕧ⶾ⡲㼬怵穉
灇瑖䨾겗勞㢵⟃㥏䚍ず䘋捀⚺㊥倴䯲䯝崩
⹛䞕䠮⚛㼟Ⱖ⻋捀䕧⫹繡㷸
Born in Taipei in 1993, CHEN studied in Taipei 
National University of the Arts. Her explored subjects 
are mostly gender-oriented, and she is good at 
capturing emotional flows and turning them into 
aesthetical images.
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������㋲呔莻刼
Flight and Frame
〵抓�5BJXBO]����]%$1]#�8]���NJO
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㖈♧꟦衆䖕倴儘➿涸罉㾋酭Ꟛ㉬♧媯箣䢩涸
䩛䊨㻜뀿⡲罏㼟䫔鵦㕜㞯⛓꟦罜侕衆倴湱殯
儘瑠곏䕧涸�mm랱涯芣⽷鷷傈鷷呔랭顦倴
��NN鷴僈芣⽷儘꟦獘䎸ꅾ侮⟃ⱄ醢涸呔侸
鎙皿⵹遤傈㶩麕⿡꟦ꥵ呔涸⯕䕧殆♴
An 8mm & 16mm film experiment made during 
the year of Covid-19 around the time I moved 
back to Taiwan from Japan. I shot 8mm footage 
during the state of emergency in Japan and just 
after moving back to Taiwan. I then spent several 
months cutting and pasting each 8mm frame onto 
16mm film. Sometimes the daily fragments were 
too sentimental, but the film gave me shelter.

䓹蕰巒 Johan CHANG

����䎃欰〵⽂➃䖰✲私ꏗ晚䲀䑞醢
晚䕧㾝瘞䊨⡲倴傈劥*NBHF'PSVN⥜绢
㻜뀿ꨶ䕧䖕Ꟛ㨥⦐➃涸㻜뀿ⶾ⡲
Born 1990 in Tainan, CHANG's work as a 
producer In Memory of the China Town has 
been screened at YIDFF. From 2019 to 2021, 
she participated in Image Forum (Tokyo). Now 
she is trying new methods of moving images 
expression that cross media boundaries.

醢⡲➃㼬怵伢䕧ⶩ䱺�耫갉�䓹蕰巒

僱军
One Woman
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륟猨覂 Qui-Rong GONG

㽠隡㕜用〵抓谁遯㣐㷸ꨶ䕧禺焚㡦⡲ㅷ㢵
䲾粭㹻䏭鋷㶩꟦涸ꨆざ莅稣芵䞕䠮⡲ㅷ�
շ〳〳눴ո	����
�剎Ⰵ㕠痧��㾂ꆄ琝栁㷸欰
穉剓⢕ⷜ䞕晚
Studying MFA in Filmmaking at the National 
Taiwan University of Arts, GONG's works 
sensitively depict the separation and reunion 
of families. My Brother was nominated for the 
Best Fiction in the student category of the 38th 
Golden Harvest Awards.

♧꟦⽰㼟姆噠涸ㄳ㉱긭錬衆䱦衽♧䌴㥏➃殥
⫹Ⰽ䓹喱㶩♳㗂衽ず儘汥㣟䠦➃涸Ⰽ⦐㥏
➃Ⰽ➃䕹姽䌟衽铐鍑䚐䛶荈顑⫊汥鷴
麕♧㜥䎂瘞涸㼩鑨䭨廔ⴀ灶烱涸溫湱⟃⿻齡
❉搂䖰㸞佞涸㛂䙂㥶剪㋩♧菛鹎遤♧㜥䢆
ꅾ涸䞕䠮ㅶ䞄
Two women make a conversation in a café. One 
just lost her husband, and the other is the "third 
person." Their dialogue is about resentment, guilt, 
confession, and self-forgiveness.
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Zhen Zhen
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����䎃�剢氋䞕㣐旙涮⵹㢨䧮剎㖈蠝螠䬝伢♧
禺⴪遳䬝殹儘⚛搂⟤⡦湡涸秫礩䬝♴齡⦐
莅䧮莞黠㕖湱䊴欩黇涸橇㞯厪氋ꥬꨆ劍꟦㔐
溏殹儘䨾䬝涸撑晚♶犝㥪㣼撑晚酭涸➃瑖界
麕䖤䙦랃垺ⱄ㔐鏞儘⟃չ⡹濼麥鸏꟦䏅植
㖈㖈ㆭ㌨պ殹⡲䕧晚涸⚺鯥歋㾀字鏰铞➮
⦛涸佦✲
Before the pandemic, I did a series of street shoots 
in Wanhua, a place out of my comfort zone. Then, 
I got Covid-19. During the quarantine, I looked 
back at the photos, wondering if the people are 
doing well or not. I seemed to have a shared 
time with them, so I returned to Wanhua with the 
question: Do you know where is Zhen Zhen now? I 
let the residents tell their stories.

嘥㶩冁 YANG Tzu-Hsuan

����䎃ⴀ欰倴〵抓殗噠倴㕜用〵⻍谁遯㣐㷸繡
遯禺ⶾ⡲㯯勞♶⤂ꣳ倴♧珏䕎䒭鑑㕬䪪ⴀ䕧
⫹涸搂ꣳ〳腋㋐姹㖈遳♳侕姿
Born in Taiwan in 2000, YANG graduated from Taipei 
National University of the Arts. She takes pleasure in 
strolling, and her art medium isn't limited to just one, 
as she is always looking for possibilities in life and 
images.
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鑹妇䚃 CHAN Xin-Yi

劊ꤿ猰䪮㣐㷸⫄久谁遯禺殗噠廪⻍ⴀ欰涸蔅角
➃㣐㷸幀「勛㹆棁⿻勛㹻뀨㼬怵㉬涮劥晚捀
Ⱖ㣐㷸殗噠醢⡲剎⿮莅勛㹆棁㼬怵⡲ㅷշ䩛✲
噠ո⿻二⟤Ⱇ鋕㷸欰ⷜ㾝շ艍鬒歑㷛ո繡遯
Graduated from Chao Yan University of Technology, 
CHAN is inspired by director LEE Yi-Shan and LEE 
Chia-Hua. She worked as Art Designer in LEE Yi-
Shan's short film Sisters’ Busy Hands. This film is her 
graduation work.

齡㣔䧮㱙⩔✫罉䌌涸鮦
She Doesn’t Care
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
�����〵⻍ꨶ䕧眏]�����ꆄ琝栁鐱㻤㕰暶ⴽ栁剓⢕怵㆞

憺嵳㼭ꔩ⚥✳㼱㥏㼭僱ㄤ㱙㱙꣚宐䪭獆㖈
넞罉䌌㣗㮓䏁♴剤㣔넞㣖㣖㼟㣗㧼䠮䞕㣟
ㄤ涸䚐孵ⴀⵌ㼭僱魨♳鸏驴ⵌ✫꣚宐䏁箁
㥠对㹁⢵⦐穪㖒㣐⿾余〥♧鼹涸㼭僱涮植剦
⿼韝韝㋐姹涸➃界搭♶僽荈䊹⛳对䗱銴䱰《
遤⹛
In a coastal town, a self-centered girl Xiao-Chun 
lives with her mother Shui in the room of the 
landlord Kaos. One day, Mrs. KAO threw all her 
rage upon Xiao-Chun. This act triggered Shui to 
plan something for her. On the other hand, after 
Xiao-Chun realized whom Hao-Hao fell for, which 
is not her, she also decided to take action....

管㼬�鑹妇䚃��醢⡲➃�飅肬棁��伢䕧�꤫⼪螠��ⶩ䱺�嘥꧉ꈚ��耫갉�鏪㹻꼖��갉坿�蛅䰦㸞��繡遯�桬㸞䢵卌䛸颟��ⶰ㼬�꤫嵒⹨��㛂遤醢晚�ⷠ諌犵��鸤㘗�鿓㹆螠��㜥鎹�ꁀ龐悦
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鮿䓳涸唅��
Her and I
〵抓�5BJXBO�]������]�%$1�]�$PMPS�] ����NJO
�����〵⻍ꨶ䕧眏��]�������ꆄ琝栁剓⢕怵㆞剓⢕伢䕧

꤫감ば�Shao-Chun CHEN 

����䎃欰倴〵抓殗噠倴〵⻍谁遯㣐㷸ꨶ䕧
禺⚺⥜邍怵ⶩ䱺殗噠䖕二⟤䕧⫹荈歋䊨
⡲罏ⶾ⡲⟃荈䧮欰ㄐ䱳㼦ⴀ涮诔姽䒊用荈
魨莅⚆歲꟦涸彘鸒ㄤ鸮粯
#� 6CKYCPGUG� ƂNOOCMGT� DQTP� KP� ������ %*'0�
graduated from Taipei National University of 

VJG�#TVU��9QTMKPI� CU� C� HTGGNCPEG� ƂNOOCMGT�� JGT�
YQTM� KU� KPVTQURGEVKXG�� 6JTQWIJ� ƂNOOCMKPI�� UJG�
establishes connections between herself and the 

world. Her and I�KU�JGT�ƂTUV�UJQTV�ƂNO�

��娔涸㸞㸞鼇乵✫ꐫ涸倰岁⢵䖤ⵌ荈䊹䟝
銴涸䠦殹㥠䠑剚ⵌ荈䊹涸遤捀⢪㥠⚓㣟䨾
剤㥠䩞僈涯荈䊹䨾妁緄涸僽➊랃
Her and I is a story about an adolescent girl's 
mistake in pursuit of love. She eventually realizes 
her decision will cost her everything she thought 
she had. Through witnessing the birth of a newborn 
V���`]�Ã�i�w�>��Þ�ÀiV�}��âiÃ�Ü�>Ì�Ã�i��>V�Ã°

管㼬ⶩ䱺�꤫감ば��醢晚�卌⸛䡹��伢䕧�꤫暜翱��欰崞醢晚�ⷠ䕗榏��ⶰ㼬�繏㛆䡹��㜥鎹�랔䚃棭��敚⯕�랔笞㹒��耫갉�ⷠ鹠癌꤫僦勒��갉坿�闒佟㻫��繡遯�闒꧉ꨛ唚⻋�꤫㹒㥶��剪酤�卌䗱赙

㉿㌱��
PA DA
〵抓�5BJXBO]����]%$1]$PMPS]��NJO

㼭䡹佞㷸㔐㹻䟝騈㱙㱙ⴕ❧➛㣔㖈㷸吥涮
欰涸♶䠅䘰⡎㱙㱙〫곃衽㼦䪪時時㖈㹻酭
⩔⩔䬄螷涸阮亙㔔捀僴㣔儻♳㥠聃ⵌ✫䩧
抡堥涸耫갉㉿㌱
After school, Xiao-Ci wants to talk to her mother 
about what happened in school today, but her 
mother was too busy looking for the evidence 
to prove Xiao-Ci's father is still smoking secretly. 
Xiao-Ci's mother was sure that, last night, she 
heard the sound of a lighter: "Pada!"

勛淏剢�LI Hao-Yue 

殗噠倴⻍❩ꨶ䕧㷸ꤎ俒㷸禺湡⵹㽠隡倴〵抓
谁遯㣐㷸ꨶ䕧䨾植捀栬用管ⷜ⿻䕧鐱⡲罏
Graduated from Beijing Film Academy, LI is 

currently pursuing her Master's degree at the 

Department of Motion Picture, National Taiwan 

University of Arts.

湌醢�䓹⡲끛��管㼬�勛淏剢�籏醢晚�繏腋螠��伢䕧�鏪⛓꾚��ⶩ䱺�ꐏ壆��㛂遤醢晚�倰厣➃��ⷜ劥곃㉏�꤫䧃䛸���ⶰ㼬怵�桬嵞岲��㜥鎹�剎ꫵ㮵��伢䕧㣐⸔�桬俒䘋��伢䕧⸔椚�䓹ㆹ뇷��㜥⹡걆棵�鏪⤧䎂��ꏗ갉�䑁㤘喛��ꏗ갉⸔椚�闒䟃蜹⡦⢕㺂��幋갉�䑁㤘喛��锅⯕�ゟ僕ꩡ

獵字繡㕜❀䎃涸蛂蛂䫵氻䌟衽Ⰽ⦐㥏⯥蔊⭑
蔊㸞䖰峫勒熘㔐ⵌ〵抓莅翹㼱ꨆ㢵涸♱㣗㸻
鰜㕰翹蔊⭑㔔⚥俒ꥻ燘䧭籑衆䖕鄄ず㷸䨡
珖捀չ繡㕜㥏㷛պ♧䗱庯劆鵦繡涸蔊⭑莅嫢
鋷遼瑳♶倬㹻䏭䧭㆞⛓꟦涸筝䓹ꡠ⤚ꦑ衽
4"34氋䞕旙涮⢵ⵌ넞䂾
Uprooted from the U.S. after her mother is stricken 
with cancer, Fen struggles to adjust to life in Taipei 
amidst the SARS epidemic. Being called the 
"American girl," she struggles with her new life 
and her relationship with her family got worsen. It 
is a story about identity, family, and the experience 
of diaspora. It depicts a Taiwanese experience 
particular to many people.

繡㕜㥏㷛
American Girl
〵抓�5BJXBO]����]%$1]$PMPS]����NJO�
�����匌❩㕜ꥹ䕧㾝]�����ꆄ꼛栁剓⢕倞㼬怵瘞Ⱉ갪㣐栁

ꣁ뒉⭑ Feng-I ROAN

繡㕜ꨶ䕧㷸ꤎ	A F I 
㼬怵焚㡦Ⱖ管㼬瀊晚�
շ㨢㨢ո栽䖤匌❩㕜ꥹ瀊晚眏剓⢕錚滞牱鼇栁瘞
㢵⦐㕜ꥹ䕧㾝肥㹁껷鿈Ꟁ晚⡲ㅷշ繡㕜㥏㷛ո
剎Ⰵ鼇ꆄ꼛ⶾ䫏⚛栽䖤����ꆄ꼛栁Ⱉ갪㣐栁
Graduated in Directing from the AFI, ROAN's works 
explore female experiences. Her short film Jiejie won 
the HBO Asian Pacific American Visionary Award. Her 
debut feature, American Girl, won four awards at the 
58th Golden Horse, including the FIPRESCI Prize. 

չ䑼♴պ僽㹐㹻➃涸牣㛔⩹儻ꤑ✫♳껻㽠
僽銴럊❮չ䑼♴抡պ䗣㢹♶擇涸䑼♴抡撑
❮⚆⚆➿➿㶩㷟㔐㹻涸騟〫僽䨾閗涸㶩㷟
⚛♶⺫䭍㥏⯥⫄窡㹐㹻爢剚⚥劢㭶䖃欰
涸㥏⯥♶腋袱㔐㹻停牏㝝䧴㹻㝫ⴀ㱤涸㥏
⯥⛳♶腋㔐⿡牺牏㖈耷㜥〶ㅇ♧倰涸植➿
㹐㹻㥏䚍㔐ⵌ㸻停⚥➠僽鄄䙐鋕涸♧纈⡎
ꦑ衽⚆➿❜剐Ꟛ㨥殜殜논⹛˘˘
Situated in the middle of a traditional three-section 
V��«�Õ�`]� ¸Ì>�ŕ�há" is the shrine where the 
�>��>� Ü�ÀÃ��«� Ì�i�À� >�ViÃÌ�ÀÃ°� /�i� Ì>�ŕ�há fire 
burns all night everyday, leading generations of 
offspring home—except for the married daughters. 
As responsibilities are passed on to the younger 
generations, some Hakka clans have begun to 
relax the restrictions, although there are still many 
hurdles to overcome....

䑼♴抡
Incense Fire
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
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⚆歲껷僦
World

Premiere

ꁀ䢵梥 CHENG Hui-Ling

殗噠倴㕜用〵⽂谁遯㣐㷸갉⫹私ꏗ灇瑖䨾湡
⵹捀栬用䕧⫹䊨⡲罏⡲ㅷ剎栽䖤ꆄ琝栁㖒
倰俒⻋私ꏗ䕧䌟栁瘞栁갪⛳剎Ⰵ㕠ꨶ鋕ꆄꗻ
栁/),傈劥颣䢐㽳랱⯥留䕧㾝⿻〵⻍ꨶ䕧眏
瘞
Ƃ�� ��`i«i�`i�Ì� w���>�iÀ� }À>`Õ>Ìi`� vÀ��� />��>��
National University of the Arts, CHENG's works have 
been awarded with the Golden Harvest Awards and 
nominated by the Prix Jeunesse and Taipei Film 
Festival.

㼬怵�ꣁ뒉⭑���管ⷜ�ꣁ뒉⭑勛ⱺ��醢⡲➃�蕑螠䊛꼛ば䡹��伢䕧�Giorgos VALSAMIS��ⶩ䱺�嬁愯㗛��耫갉�勭睛⛓寐㹆溫��갉坿�ゟ尬筃��繡遯�꤫儀槼�
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㗽㏷唍⟨粻�������������� 
3FNFNCFSJOH糨)V�5BJ�-J〵抓軋鴍㼭勭ㆥ⢵ⵌ箩歒彋⪔騗㕜귢婥鎙殥

⡎鎙殥馜♶♳隶⻋➮鑪㥶⡦㖈箩歒欰㶸♴
⢵箩螠幋過㥏㷛㼭豤㱤窍箩硃⯓欰⛓䖕
对㹁㔐ⵌ昿鋷㖈��䎃⵹Ꟛ㠓麕涸軋寒䊨⡲莅欰
崞㸤䧭昿鋷涸㣆䟝鸏僽㼭勭ㆥ莅㼭豤湱麂
⛓䖕涸♧媯㣆⟃⿻㼬怵涸假玑
After surviving a Ponzi scheme resulted from an 
information gap in Myanmar, a Taiwanese shrimp 
farmer, Du, collaborates with a local Chinese-
Burmese, Su, to keep his shrimp business going. It 
is a story about how they work from the beginning 
to the end.

ꚽ瀖宐停⚆歲
Diamond Marine World
傀ݣ �5BJXBO]����]%$1]$PMPS]����NJO

㼬怵�랔椝䚃��伢䕧�桬䮸㸙��ⶩ䱺�詎㹆蓸��耫갉�䓹㊧屾��갉坿�詎橵俒

랔椝䚃 HUANG Hsiu-Yi

〵⽂谁遯㣐㷸갉⫹私ꏗ䨾殗噠二⟤㼬怵⿻
醢晚⡲ㅷ⚺銴ꡠ岤㥏䚍陾겗Ꟁ撑莅橇㞯
陾겗����䎃栽չ崩嵠罏鎙殥պ酢⸔屡衽
廋Ⱇ屎崩㚖⵹䖃匌⽂❏㔋㕜鎹ꏗ殹㖒➃莅
屎崩⛓꟦涸✽⹛ꡠ⤚
A freelance filmmaker who focuses on women 
and rural issues. In 2015, supported by the 
Wanderer Project, HUANG traced the Mekong 
River across countries, filming the rise and 
transformation of the ASEAN countries.

㥏䚍䕧㾝荈����䎃饱껷䏞莊鳵〵抓畹飓栁⚛鏤用栁
ꆄⵖ䏞⟃렽⺑〵抓㥏䚍䕧⫹䊨⡲罏䭰糵ⶾ⡲➛䎃〵
抓畹飓籏栁ꆄ捀��蠝⯋劍䖊腋䭰糵䲿⣘ⶾ⡲罏刿㻜颶
涸㔐꺈姽㢫➛䎃䖤栁罏⛳腋栽䖤岁貽櫙넞㼿Ⱙ꧉櫙
櫖ս梚槕➃欰վսꅷ갚վ䧴影ㅷս笞齡倛屛浝㣐倰㐼
渓վ瑖界栁衆铪㹻䧮⦛������	傈
䳷凶

〵抓껷僦
Taiwan

Premiere
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䥊〵뜩
俑랓桪棁�	〵抓㥏䚍䕧⫹㷸剚곃㉏


聃ⵌ⡹ꨆꟚ涸鎝䜂䎙⛖♶侒縨⥌㥶⡦饥鹎䕹
姽涸欰ㄐ⚥繡遯僽Ⱖ⚥♧⦐⾲㔔㣐㷸儘⿮
⸈✫繡遯爢剤Ⰽ劥䠦♶ꅼ䩛涸꧹钟♧劥僽�
շ꧆柲繡遯ո♧劥僽շ䕧갠꧹钟ո繡遯꧹钟
涸㼠奌յ騈꣚痍锓繡遯ն⡲罏欽剅⥌넓⫄麨繡
遯涸濼陏ㄤ⥌䙂䖎腋䒸饱隡罏涸Ⱏ뒊꣚痍㼩
✲暟涸㥪㣼⿾僦㖈➮ㄤ⡲罏涸㼩鑨⛓⚥䖕⢵聃
铞⡲罏剅㻨涸㼩韍⛓♧㽠僽꣚뜩㣐㷸劍꟦隡✫
⡹涸շ㰾㮓ⰅꟌո涮植㢫溁㰾㮓㱤Ⰵ劥溁㹻䏭
銴㷸绢涸狲⤺剤❉♶ず涸錚럊
䖕⢵䧮⦛䖰秣秉㔐⢵㖈〵⻍鋅꬗ꤑ✫➃겳㷸㼠
噠⛓㢫⡹㖈秣秉㣐㷸⥜✫ꨶ䕧醢⡲涸铭㔐㕜
䖕㖈⚥灇ꤎ䊨⡲䫏Ⰵշ瀍➃牺⛓姐ոշ牟牏
⛓꫙娝⢵䱖抓停❀䎃牺ո私ꏗ晚涸䬝伢㔔捀
荈䊹醢⡲私ꏗ晚⛳陼➝私ꏗ晚娜〷䧮⛳岤䠑ⵌ
字停钟ꨶ䕧㖈〵抓涸涮㾝䖕⢵չ㥏䚍䕧⫹谁遯
㾝պ㖈䎙⡙攨䗱涸剦⿼䲀⹛♴㨢㧶⦛♧饱饥麕
虋ⶾ劍搭䖕僽㥏䚍䕧⫹㷸剚涸䧭用⡹Ꟛ㨥ⴀ
植㖈㥏䚍䕧㾝䖰䕧晚⿮㾝ⵌ䧭捀㷸剚涸♧㆞
⡹籏僽莅䧮⦛♧饱Ꟛ剚儘䲿ⴀ㹐錚幀Ⰵ涸䒊
陾㥏䚍䕧㾝⛳㔔⡹涸⿮莅罜刿⸈Ꟛꡀㄤ㢵⯋
䧮⦛⛳ⴕ❧✫⡹涸私ꏗ晚շ瑭麕㭊㹻勠ո껷妄㖈
䨡ꤎ佞僦涸渿屣
㥏䚍䕧⫹㷸剚♶⛉歋〵⻍䋑涸ꬌ斊ⵄ㕰넓鱲捀
㕜䚍涸穉籽㷸剚㖈鷷䎃涸䬪㾝⚥⛳剎꬗荆頿⹡
環屣穉籽⽭婃䎋㥪剤㥏⟱噠㹻桬㨱涸ⴀ꬗飬
⸔⡹ㄤ⵹鰳⡲㹻倷㨱涸佅䭰䕎䧭♧肆琽㹁涸
⸂ꆀ㖈끇憠꽺嵠⚥㸞搭庋麕ꨈꡠ齡儘䧮䊺⽹

⟤鱲䖃⽂鿈來㷸〫㖈♧䎃♧䏞涸䎃剚ⴀ植⡹
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Passing Through My Mother-in-law's Village
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An anthropologist, curator, writer, professor and a documentary 

filmmaker. HU was a founding member of Taiwan International 

Ethnographic FF. She was a research fellow at the Institute of 

Ethnology, Academia Sinica, and a board member of Taiwan 

Women’s Film Association. Her works centre on themes of women, 

indigenous people, veterans, and the land, and have won numerous 

awards worldwide.
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HU returned to her mother-in-law's village Liu Ts'o, where she did anthropological research from 1976-78, to 
preserve images of transformation and life forever. An attempt to reavel the Taiwanese way of facing drastic 
social changes, Passing Through My Mother-in-law's Village is the first documentary in Taiwan to have a 
commercial theatrical release.
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䕦晙稊䒷莃晛奘项鎜
Index & Print Sourse

A Tale of Love and Desire䠦䣦岁⵱
Alberto ALVAREZ AGUILERA 
Pyramide International 
alberto@pyramidefilms.com

Sandra SCHULBERG 
IndieCollect 
sandra.schulberg@indiecollect.org

A Wild Patience Has Taken Me 
Here ♧騟剤⡹
Freak Independent Film Agency 
internacional@agenciafreak.com

American Girl 繡㕜㥏㷛蕑螠䊛
clifford@beringpictures.com

Amisk꣚碜渿Ⱙ
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Andy and the Other Women铞㥪涸倞䎃䘰坿
Freak Independent Film Agency 
internacional@agenciafreak.com

Anybody's Woman➃湈〳㣗
Bette GORDON 
Gordon.bette@gmail.com

Ava䧮䟝聃⡹姐㈖
Leyla PARVAZ 
Leyla.parvaz@gmail.com

Blossom僽傈㣐冖桬䕔豭 
grainrain08@gmail.com

Boundary: Flaming Feminist Action 挂攨涸䧮⦛
YUN Ga-hyun 
hyoniyam@nate.com

Can You Hear Me? 闍鑨尝剤㖈聃랔謶㢚䩧⺠⺠㫨坿 
vitahuang2007@gmail.com

Christmas at Moose Factory翱钲뜊뛩㷸ꤎ
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Dawn灶凶ⴀ饥
Terratreme Filmes 
nevena.desivojevic@terratreme.pt

Delia Derbyshire: The Myths and 
the Legendary Tapes 䗞嫲㢚涸殯갠⚆歲
Andy STARKE 
Anti-Worlds 
andystarke@gmail.com

Diamond Marine Worldꚽ瀖宐停⚆歲랔椝䚃 
lala.jesuis@gmail.com

EAMI
Natalia ISOTTA  
MPM Premium 
natalia@mpmpremium.com

Eating Grapes Without Spitting 
Grape Skins く袖蟏♶ち袖蟏淼卌彨蓐 
linweichihtaiwan@gmail.com

F@ck This Job ⢵䎍ꨶ鋕〵
Journeyman Pictures 
publicity@journeyman.tv

Faya Dayi⽓㝝衞儘⯕
Raphael KRIGEL  
Cinetic Media  
raffi@cineticmedia.com

February 1st鎹䥊⚥涸✳剢♧贫
Angele DE LORME 
angele.panorama@gmail.com

Flight and Frame
1/5400㋲呔莻刼䓹蕰巒 
johanjohanyu@gmail.com

For Your Peace of Mind, Make 
Your Own Museum 蠝暟鼍騋繡遯긭
Petar MITRIC 
Taskovski Films 
fest@taskovskifilms.com

Forbidden to See Us Scream in 
Tehran㐵㖒䴸怎㢹
Farbod ARDEBILI 
farbod.ardebili@gmail.com

FURUKAWA Mami 
NIKKATSU Corporation 
m.furukawa@nikkatsu.co.jp

Fuses輑ざ
Electronic Arts Intermix 
 info@eai.org

Greetings from Africa⢵荈ꬌ崎涸㉏⦬
Karina HODOYÁN 
Jingletown Films 
hello@jingletownfilms.com

Her and I 鮿䓳涸唅꤫감ば 
tty590@gmail.com

Here, Here鸏酭鸏酭
Joanne CESARIO 
cesariojoanne@gmail.com

Hommage㥏䕧➃欰꤫❫㣧〳坿谁遯俒ⶾ肆⟨剤ꣳⰗ぀ 
elaine@colafilms.com.tw

How the Room Felt ➮⦛涸䨼꟦
Jasmina VIGNJEVIC 
SyndicadoFS 
admin@syndicado.com

I-94
Bette GORDON 
Gordon.bette@gmail.com

I've Heard the Mermaids Singing ⿡聃繡➃눴㈖姐 	�,侸⡙⥜䗂

Brigitte HUBMANN 
Film Associates International 
bh@film-associates.com

Imaculat秫涯⛓縢
Jasmina VIGNJEVIC 
SyndicadoFS 
admin@syndicado.com

Incense Fire 䑼♴抡ꁀ䢵梥 
feeling0088@gmail.com

Incident at Restigouche ⵄ倛裦〢し늪눴⛓昰
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Joutel姹鵔⯕荆虢恊㼭ꔩ
Justine BAILLARGEON 
h264 Distribution 
justine@h264distribution.com

Kamikaze Hearts 媹䗱搂䗻 	侸⡙⥜䗂

Kino Lorber 
contact@kinolorber.com

Kanehsatake: 270 Years of 
Resistance㖿齡尪㝝㣼䫒昰〷
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Karen Dalton: In My Own Time⟃㥠⛓そ⳯⧍麥갾
Robert YAPKOWITZ 
robert.yapkowitz@gmail.com

Klimax蓺嫲涸㣼䎑➲㞯
Jiayan CHEN 
chenjiayankk@gmail.com

Lines 㙹䋑❀箁陗
HITCHHIKER Cinema 
boruska@hitchhikercinema.sk

Love Under the Crucifix꣚へ㣐➃ 	�,侸⡙⥜䗂

MIYAMOTO Kohei 
SHOCHIKU Co., LTD. 
kohei_miyamoto@shochiku.co.jp

Mother of Many Children㣐㖒嫢鋷
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca
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A Comedy in Six Unnatural Acts ♶荈搭涸Ⱉ䍌㋐ⷜ�	�,侸⡙⥜䗂
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䞨濨湽锅黠⿻遼瑳Ⰹ㺂幀Ⱘ䓽捙⿾䙼
䚍莅爢剚䚍

貽䉞錚럊
Voices of Orchid Island
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
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植〳閗〵抓痧♧鿈剤耫字停钟私ꏗ晚㾝
植䱖抓停翹衆涸穡圓椚䙂莅뀝犳父犷涸䞕
䠮⛳僽〵抓껷鿈栽鼇㕜ꥹ䕧㾝涸➃겳㷸私
ꏗ晚

牟牏⛓꫙娝⢵䱖抓停❀䎃牺�
The Return of Gods and Ancestors: 
Paiwan Five Year Ceremony
〵抓�5BJXBO]����]%$1]$PMPS]���NJO
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Through the interviews from three identities—the Tao people of Orchid Island, a Bunun doctor based at the 
medical centre, and a Han anthropologist, Voices of Orchid Island shows disparate views as they speak of their 
way of life and the threat of its destruction. It reflects the complex relationships the people of Orchid Island 
face towards the past and the future.

The five year ceremony "Maleveq" is the largest ceremony of the Paiwan perople. On the one hand, they 
expected to receive blessings from the gods and ancestors; on the other, they tried to prevent any harm 
caused by evil spirits. It also celebrates the meeting of tradition and modernity. The Return of Gods and 
Ancestor is the first ethnographic film made in Taiwan.
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My AI Lover 䧮涸 "* 䧗➃
Joyce Yueyi XING 
osmanthusstudios@outlook.com

My Name Is Kahentiiosta 䧮〭⽓巒㰎姘窣㝝
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Nelly & Nadineꠀ垜♳涸猽㺙
Anja DZIERSK 
Rise And Shine World Sales UG 
anja.dziersk@riseandshine-berlin.de

Nipple War 3痧♲妄✌걧㣐䨞
JEON Judy 
Central Park Film Distribution Agency 
centralpark.co@gmail.com

Oh So Convenientꆄ倰⤑䯨
Katie CHEN 
gokatiechen@gmail.com

One Woman 僱军륟猨覂 
jhoouraz@gmail.com

Our Bodies Are Your Battlefields魨罜捀➃
Diego CARAZO-MIGEREL 
Outplay Films 
`�i}�J�ÕÌ«�>Þw��Ã°vÀ

PA DA ㉿㌱嘥玑淏䓹⡲끛ꨶ䕧䊨⡲㹔 
changtsochi@gmail.com

Passing Through My Mother-in-
law's Village 瑭麕㭊㹻勠늄尬貽⚥㣜灇瑖ꤎ字停㷸灇瑖䨾⽈暟긭
peilan@gate.sinica.edu.tw

Patti Smith, Electric Poet륔⯘⛓鑘䋪裦〷㺙倛
Kilian KIEFEL 
Mediawan Rights 
kkiefel@mediawan.com

Poly Styrene: I Am a Cliché䧮涸륔⯘罉㱙
Circle Collective 
info@circlecollective.com

Prestige ♶㶸㖈涸姐耫
Samin MOHAJERAN 
Maroon Films 
Ã>���J�>À����w��Ã°V��

Pus苦
JEON Judy 
Central Park Film Distribution Agency 
centralpark.co@gmail.com

Removed獵ꤑ
Light Cone / Film Rentals 
rentals@lightcone.org

Richard Cardinal: Cry from a Diary 
of a Métis Child 䝲⫊歑㷛傈鎹
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

She Doesn't Care 齡㣔䧮㱙⩔✫罉䌌涸鮦飅肬棁 
sandy8520231@gmail.com

Sigwan喀卌㣼麂鎹
Eric SEGUIN 
National Film Board of Canada 
E.Seguin@nfb.ca

Sirens䠦娦ꆄ莅嵳㦣
Autlook Filmsales 
Üi�V��iJ>ÕÌ����w��Ã°V��

Sisters with Transistors锅걽㨱㨱⦛
Ben BASSAUER 
Monoduo Films 
ben@monoduo.net

Soft Fiction鮿㼭铞 	侸⡙⥜䗂

LUX Distribution 
distribution@lux.org.uk

Sonne铪騈⡹ず㖈♧饱
Sebastien CHESNEAU 
Cercamon 
sebastien@cercamon.biz

Soup and Ideology ꧽ弔莅䠑陏䕎䢀
Alice CHANG 
M-Line Distribution 
sales@mline-distribution.com

Splinters 烱鄭涸괐兞
Eva CÁCERES 
Punto de Fuga Cine 
puntodefugacontenidos@gmail.com

Swimming in the Dark䜡䜡デ鏰㥠꤫ㅷ⭳
actionlife58@gmail.com

Thank You and Good Night 鋷䠦涸㥘㥘儻㸞 	�,侸⡙⥜䗂

Sandra SCHULBERG 
IndieCollect 
sandra.schulberg@indiecollect.org

The Blue Inmates 뇓话⛓㔉
Zeina DACCACHE 
Zeina@catharsislcdt.org

The First Memory with Youⴲ㨥⛓⯕闒㹒⯕ 
hsuankuang.h@gmail.com

The Good Daughter꣚稙㷟㸻戇㥪㪮僦韍 
tsunghansun@gmail.com

The Moon Has Risen  剢傻暟铃 	�,侸⡙⥜䗂

FURUKAWA Mami 
NIKKATSU Corporation 
m.furukawa@nikkatsu.co.jp

The Other Side of the River 屎䁘䕹倰
Jasmina VIGNJEVIC 
SyndicadoFS 
admin@syndicado.com

The Return of Gods and Ancestors: 
Paiwan Five Year Ceremony 牟牏⛓꫙娝⢵䱖抓停❀䎃牺늄尬貽⚥㣜灇瑖ꤎ字停㷸灇瑖䨾⽈暟긭
peilan@gate.sinica.edu.tw

The Scarf
눛⤰妇 
weilishing@gmail.com

The Hostess嵳莅䁘䓹蔊铃�
h032116@gmail.com

The Watermelon Woman 㼦䪪銯檘㥏 	侸⡙⥜䗂

Karina HODOYÁN 
Jingletown Films 
�i���J���}�iÌ�Ü�w��Ã°V��

Variety䞕蒀䨡ꤎ 	侸⡙⥜䗂

Kino Lorber 
contact@kinolorber.com

Vera Dreams of the Sea 㣟耫陼铃
Ioanna STAIS 
Heretic 
ioanna@heretic.gr

Voices of Orchid Island 貽䉞錚럊
湹ည葦
Ӿ瓷Ꮈ绗ᴺ࿆碢䋊Ꮈ绗ಅ玡ᇔ記
peilan@gate.sinica.edu.tw

Warsha䧮涸饱ꅾ堥㺙
Square Eyes  
��v�JÃµÕ>ÀiiÞiÃw��°V��

Wet Sand尪抂䞕✲
Cornelia SEITLER 
Maximage GmbH 
cseitler@maximage.ch

Zhen Zhen 襮襮嘥㶩冁 
jennifer890508@gmail.com

Zuhal聃鋅頥㖈〭
-i��>�,Ƃ��6"�
6Ď 
Film Republic 
Ãi��>Jw��Ài«ÕL��V°L�â

Skin to Skin 芕芕湱鋷
Kalaka Lab 
koord.kalakalab@gmail.com
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ꯓ㕜嗃蟌㼠㹻٥㼠噠껻孨峤隌걆㼬ㅷ晦

갅⩱薯瑬뒊溸⩱憑��徏蔦⣍䎚溸꾁滽硆槏

Ginger BaBa 
Scalp Shampoo

Dark Cinnamon 
Abundance Shampoo

Feel the Deep Difference

䖰㣐荈搭⚥䪪ⵌ涸嗃蟌礶螠⟃譑捀⚺涸倞嚌䙂峤녋ꪫ剤佪锅椚걧淼屘宐涸䎂邂雊猗녋莅걧淼鰋渠ず儘♶屘芵ꦑ儘鿪腋侕涮ⴀ㥏䚍涸⨴䐁荈⥌
鼹鼹䬕鱏瑬뒊�簋◙痀宯溸佻串ⲇ
⟃㔋⼪䎃娜〷涸崞䚍ꂂ倰䵩ꂂ噲捀棇顜獺㼱涸㣔搭翱ㅷ⸔倴䲿⼮걧녋莅걧淼꟦涸觍논䏞ⶾ鸤噲⢕涸瑠孵䠮欽影厬⸂ꆀ丑⡞猗녋荈䌟⯕蒺䧭捀㜥涸岤湡搋럊

ꓨ偈電ꓦ瑬뒊气⾀ⲇ溸勔鮐
掿⣍䎚耙몰溸瑬뒊脯气

;

窣箋갥秹랱聘呟峤녋ꪫ

厬갫갥秹欰譑峤녋ꪫ

倴DAVID & MAISIE SELECT 㸽笪鏽ⱁ剚㆞穡䌙儘鱒Ⰵ㥏䚍䕧㾝㼠㿂➿焺⿻❧⮛䟃�劥崞⹛焺〳欽倴DAVID & MAISIE SELECT㸽笪Ⰹ畀姻⭆㉂ㅷ♶わ崞⹛㼠⼦⿻䫔䩾㉂ㅷ�⮛䟃劍ꣳ䨔荛2022.12.31姺鹬劍搂佪

2022 㟗䙎䔕㺥▇㸢㻏♣牢 ւ WMW2022 փ 
ⷬ☑ㅠ�6䫐⨳䞒▚姎
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6XSHUYLVHG�E\

愆ۗ㻌֖
%XGJHW�6XSSOHPHQW

Ԇ旰㻌֖
2UJDQLVHG�E\

䁰瑿㶧ێ
Venues

ದ蔩㶧ێ
Technical Partners

摁ۗफ़֎
6SRQVRUV

粬獨眤蘛
6SHFLDO�7KDQNV

甿誢㶧ێ
Media Partners
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